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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: Her Majesty THE QUEEN, 
President: H.R.H. THE Duke or Saxe-CoBurRG AND GOTHA 
(Duke oF EpinBurGu, K.G.) 
Conductor: Sir JoseEPpH BARNBY. 


THURSDAY, JANUARY 18, ar 8, 
SULLIVAN’S 
THE GOLDEN LEGEND. 


Artists: Miss ESTHER PALLISER, Miss MARIAN McKENZIE, 
tr. BEN DAVIES, Mr. W. PAULL, and Mr. ANDREW BLACK. 
rganist: Mr. HODGE. 

Prices : 10s. 6d., 78., 5S., 4S. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Gallery (Promenade only), 1s. 





fecy Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: Her MAjEsty THE QUEEN AND THE RoyAL FamILy. 
President: H.R.H. THE Duke oF EpinBurGu, K.G. 
Principal: Dr. A. C. MACKENZIE. 


|. Lecture every Wednesday during Term, at 3. 
Lent Term commences Thursday, January 11. 
tion, January 8, at z 
ntry Forms and 


Entrance Examina- 


ip 
allinformation may be obtained from the Secretary. 
F. W. RENAUT, Secretary. 


THE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880. 
Principal: Sir JosEpH BARNBY. 





The Michaelmas Term commenced Monday, September 25. 
For prospectuses and all further particulars apply to the Secretary. 
By order of the Committee, 
CHARLES P. SMITH, Secretary. 
Victoria Embankment, E.C. 


ROYAL COLLEGE OF ORGANISTS. 


January 9, 10, 11, F.R.C.O. Examination; January 12, Diploma 
!|"Ustribution; January 16, 17, 18, A.R.C,O. Examination; January 19, 
iploma Distribution. 
“he College Library is open daily from 10 to 5, and on Tuesdays and 
‘rsdays from 7 to 9. 
fembers desiring practice on the College Organ may obtain par- 
| .«culars on application. 








4a 








The large room, and sundry smaller rooms, may be hired for concerts, 
eetings, &c. For terms, application should be made to the College. 
E. H. TURPIN, Hon. Secretary. 
| Hart Street, Bloomsbury, W.C. : ei M 
4 ~ 
4JRESHAM LECTURES ON MU 
CITY OF LONDON SCHOOL , ¥ 
(Thames Embankment). h »% 
anuary 16, “‘ Early Essays in English Opera.” we 
anuary 17, “ On the road to the String Quartet” (No. > 
anuary 18, “ An hour with Tartini.” 
a — 19, ‘‘ Musical Gestures,” by the Choir-boys of Westminster 
! ey. 
The Lectures are free to the public and commence at 6 p.m. 
J. FREDERI( ~ BRIDGE, Gresham Professor of Music. 
THE MUSICAL ASSOCIATION. 
ounded in 1874 for the Investigation and Discussion of Subjects 
connected with the Art and Science of Music. 





President: Sir JouN STAINER. 


ae Meetings are held at the Royal Academy of Music at 8 o’clock 
teh second Tuesday in November, December, January, February, 
oa April, May, and June, when papers are read and discussed; at 

© of the year, a copy of the proceedings is sent to every Member. 
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THE ASSOCIATED BOARD 
ROYAL ACADEMY OF MUSIC AND 
ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC, 


President—H.R.H. THE PRINCE OF WaLES, K.G. 
AssociIATED BoarD: 


Tue Ricut Hon. THE LorpD CHARLES Bruce, Chairman. 
A.C. Mackenzie, Esq., Mus. Doc., Principal of R.A.M. 
Sir GeorGE Grove, D.C.L., LL.D., Director of R.C.M. 

Professor aes Dewar, F.R.S., &c., 
ALBERTO RANDEGGER, Esq., 
THOMAS THRELFALL, Esq., 
FREDERICK WESTLAKE, Esq., 
His Honour Judge Meapows WuitE, Q.C., 
Epwarp W. HamILToNn, Esq., C.B., 
Sir WALTER ParrattT, Mus. Bac., 
C. Husert H. Parry, Esq., M.A., Mus. Doc., 
Sir ARTHUR SULLIvAN, Mus, Doc., 
FRANKLIN TAYLOR, Esq., 
HonorRARY TREASURER: 
CHARLES Mor ey, Esq. 
Honorary AvpDITOR: 
Sir CHares Lister Ryan, K.C.B., Comptroller and Auditor-General. 
SECRETARY: 
GeorGE Watson, Esq. Central Office, 52, New Bond St., London, W. 
BANKERS: 
Bank OF ENGLAND, Western Branch, Burlington Gardens, London, W. 


SYLLABUS A. 
LOCAL CENTRE EXAMINATIONS. 


Last Day For RECEIVING Forms OF APPLICATION 
FROM CANDIDATES— 


JANUARY 31, 1894. 


THE PRELIMINARY LOCAL EXAMINATION (Paper Work) 
will take place at the various Centres on February 21, 1894. 


THE FINAL LOCAL EXAMINATIONS will commence on and 
after March 27, 1894. 


SYLLABUS B. 
LOCAL SCHOOL EXAMINATIONS. 


VLast Day FOR RECEIVING APPLICATIONS FOR REGISTRA- 
TION FROM SCHOOLS AND TEACHERS OF Music— 


) FEBRUARY 28, 1894. 


} THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits, and conducted once during the year by a School Examiner 
appointed by the Board. 

They will be held during four periods as follows :— 

(a) December. 

(6) March, April. 

(c) June, July. 

(d) October, November. 

Schools and Teachers will, so far as is practicable, be allowed to 
select the period which they prefer for Examiriation, provided that they 
notify the same to the Secretary within seven days after receiving 
notice that their Applications to be Registered have been accepted. 

Note.—The Board have under consideration the desirability of 
organizing a department for examining and reporting on the general 
music teaching in Registered Schools, without granting any individual 
Certificates. Heads of Registered Schools desirous of taking ad- 
vantage of this are requested to send in their names, with full par- 
ticulars as to the probable number of pupils, to the Secretary at the 
earliest possible date. 

Copies of either Syllabus may be obtained at the Central Office, 


R.A.M. 


-R.C.M, 





Subscription, One Guinea per annum. 
J. PERCY BAKER, Secretary, Willersley House, Old Charlton. 


52, New Bond Street, London, W. 
GEORGE WATSON, Secretary. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 


(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 29, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS AUBREY, I.S.M. (Soprano) 


Oratorios, At Homes, Voice Training, 13, Canterbury Road, Croydon. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c. 4A, Sloane Square, S.W. 


MISS SIREMA BURTON (Soprano) 
6, Woodland Villas, Lincoln. 
For Organ Recitals, Oratorios, Ballads, &e, 
MADAME CONWAY (Soprano) 
New address, 444, Moss Lane East, Manchester. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 

For Oratorios, Cantatas, Concerts, &e. Winsford, Cheshire, 
MADAME ELEANOR DAY (Soprano) 
Concerts, Private Lessons, &e. Strathaven, Hendon, N.W. 
MISS AMY B. DEVONSHIRE, L.R.A.M. (Sop.) 


For Concerts, Oratorios, Teaching, &c. 
110, Broomwood Road, Wandsworth Common, S.W. 


MISS ADA DUMVILLE (Soprano) 

For Oratorio, Ballad, and Operatic Concerts. Terms, press opinions, 
references, &c., 14, Duke Street, Broughton, Manchester. 
MISS MARJORIE EATON (Soprano) 

(Pupil of Wm. Shakespeare, Esq., London) 

For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S. Ww. 

MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 

Address, Craignorth, 335 Upper Bedford Place, Russell Square, W.C. W.C. 
































MADAME MINNIE JONES | (Soprano) 
“ Possesses a voice of great purity and sweetness.” —Chronicle, 
Address, Grove Lodge, Seven Sisters’ Road, London, N. 


MISS EMILY MACFARLANE (Soprano) 
(Pupil of Henry Blower, Esq. 
For Oratorios, Concerts, At Homes. Benallyn, oe Barnet, London, N. 





MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MADAME OLGA BATTAGLIA (Contralto) 
Ballad Concerts, Oratorios, &c. 
Address, 36, Laurel Road, Leicester. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295; Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS TERESA DEVIENNE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 


MISS EMMIE FINNEY (Contralto) 
Oratorios, Concerts, &c 
42, Pembridge Road, Notting Hill Gate, W. 


~ MISS EMILY FOXCROFT (Contralto) 
76, Calabria Road, Highbury, N. 


MISS MINNIE KIRTON ag 
12; Upper ‘Tollington | Park, Finsbury Park, N. 




















MISS LILIAN HOVEY (Contralto) 
(Medalist, R.A.M.; Pupil of Mr. Richard Cummings, A.R.A.M.) 
For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield. 


MRS. LEE (Contralto) 
(Pupil of A. Blume, Esq.) 
For Oratorio, Concerts, &c., 21, Campden Hill Rd., Kensington, W. 


‘MISS FANNY MILLSON (Contralto) 
For Oratorios, Ballads, &c., address, Point House, Brigg. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 


MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 971 Dalberg Road, Brixton, S.W. 

















MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Miss Seman, Vocalist, Armley, 
near Leeds. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. A. F. STERNE (Alto) 
(St. Paul’s Cathedral, late of Norwich Cathedral) 
For Concerts, &c., address, St. Paul’s Cathedral, E.C. 


MR. AUGUSTUS BALFE (Tenor) 
For Oratorios, Ballad Concerts, Banquets, At Homes, address, care of 
Organist, Brasted, Kent. 


MR. CHARLES BLAGBRO (Tenor) 


Oratorios, Concerts, &c., address, Bradford, Yorkshire. 




















~ MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 
MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c. Glebe Field, Stoke Newington, N. _ nM. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts, At Homes, and Musical Parties. 
Address, 221, South Lambeth Road, London, S.W., and Roseleigh, 
Newark-on-Trent. Telegrams—Norledge, London. 


MADAME AGNES REID (Soprano) 


For Concerts, Oratorios, &c. 46, Havelock Street, Canterbury. 


MISS MINNIE ROBINSON (Soprano) 
r Parepa-Rosa Gold Medalist, R.A.M. 
For Oratorios, Concerts, At Homes, &c. 29, King St., Portman Sq., W 


MISS MARY ROUGH (Soprano) 
Oratorios, Concerts, &c. 
Address, 20, Trebovir Road, Earl's Court, S.W. 


MISS SIMPSON (Soprano) 
For Oratorios, Concerts, &c. 
For terms, apply, Miss Simpson, Todmorden. 


MISS AGNES WALKER (Soprano) 
“St. Joun’s Eve.”—“ The Soprano soles received careful treat- 
ment from Miss Agnes Walker.”—The Kentish Mercury, Dec. 8, 1893. 
“THE Rose Maipen.”’—‘‘ Miss Agnes Walker sang ‘ Bloom on, my 
roses,’ with much taste.”—Musical Times, July, 1893. 
104, Lewisham High Road, New Cross, S.E. 


MISS ETHEL WEBB (Soprano) 
___ Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 





























MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, | &e., ., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. J. B. FEARNLEY (Tenor) 


Concerts, Oratorios, &c., address, Cathedral, Rochester. 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey). 
50, Bessborough Street, S.W. 


MR. LYON FERRAND 
(Tenor) 
63, St. John’s Villas, N. 
MR. T. OLDROYD (Tenor) 


For | Oratorios and Concerts, address, The Cathedral, Rochester. 
“MR. FRANK PEMBERTON (Tenor) 
For Concerts, Oratorios, Operas, At Homes, &c. 
PRESS Opinions. 

“Mr. Pemberton’s clear and rich tenor was again greatly admired.”— 

Plymouth Daily Mercury, November 10, 1893. 

“Mr. Pemberton, who sings with a distinctness of utterance which 
is quite refreshing, was loudly applauded and encored for his admirable 
singing. "—Torquay Times, November 17, 1893. 

‘Mr. Pemberton’s rendering of the ‘Cujus Animam’ showed him 
to be a thorough artist.”—Cornish Telegraph, October 19, 1893. 

‘“Mr. Pemberton knows how to use to advantage a well-trained tenor 
voice.”—Bristol Mercury, November 28, 1893. 

For vacant dates, terms, &c., address, Linden, Knollys Road, 
Streatham, S.V 


MR. GEO. mae (Tenor) 


__Oratorios, Ballad Concerts, address, 36, 6, Chetwynd Terrace, LeedS-_ 























MR. HARRY STUBBS, R.C.M. (Tenor) 


(Of St. George's Chapel, Windsor). 
For Oratorios, Concerts, &c., address, 18, The Cloisters 
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MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. ROBERT W. BAKER (Baritone) 
(Pupil of Mr. Wm. Shakespeare). 
For Oratorios and Concerts. For press notices, terms, and dates, 
address, 77, Alexandra Road, Manchester. 


MR. GORDON HELLER (Baritone) _ 
(Of St. James’s Hall Concerts, London; late Pupil of Hy. Blower, Esq.) 
‘or Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 


MR. ROLAND HOYLE (Baritone) 


Oratorios, Concerts, &c., Briddon Street, Cheetham, Manchester. 











For Oratorios, Concerts, &c. Belgrave Rd., Dresden, Stoke-on-Trent. 
References kindly permitted to Dr. Swinnerton Heap, Birmingham. 


MR. WILLIAM RILEY (Baritone) 


Huddersfield. For Oratorios, Concerts, &c. 

“ Evryau.”’—“ The important ‘ Elijah’ music was splendidly sung by 
Mr. William Riley. He was in fine voice, and gave out the exacting 
music allotted to him with much power and: good declamatory skill. 
His rendering of the derisive recitatives at the non-success of the 
appeals to Baal were very fine, and ‘Lord God of Abraham’ and ‘Is 
not His word ?’ were also well sung. He achieved his greatest success 
in the second part, however. The whole of the music was finely sung, 
‘It is enough’ being rendered with splendid finish and the deepest 
possible devotion.” —H uddersfield Chronicle, December 16, 1893. 


MR. JNO. W. GREENWOOD (Bass) 


For Oratorios, Ballads, &c. 140, Queen’s Road, Halifax. 








MR. FREDERICK ST. JOHN (Basso-Cantante) 
Oratorios, Concerts, &c. 
15, Handen Road, Lee, S.E. Interview if in or near London. 


MR. ALEXANDER TUCKER (Basso Profundo) 
Extract from the Banbury Guardian, ve Mr. Percy Notcutt’s 
Antoinette Sterling Tour Concert :— i 
“Mr. Alexander Tucker’s marvellous quality as a bass electrified 
and delighted the audience; his low notes are something remark- 
able, and he has a very pleasant style. He was recalled again and 
again, and the audience fairly ‘rose’ at him at the close of his songs.” 
St. Audries, Enfield, N. 


MISS A. MARIE HOLLOWAY (Solo Violinist) _ 
At liberty for Concerts, At Homes, &c. 


For vacant dates and notices, address, 84, Tierney Road, Streatham, 
S.W.; and Bull’s House, St. Ives, Hunts. 








R. EGBERT ROBERTS (Bass) requests that 


all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 


Telephone No. 496. 


R. BINGLEY SHAW (Baritone), CONCERT 
AGENT and MANAGER, Pianoforte Warehouse, Nottingham. 


Miss MANSFIELD (Accompanist), Pupil of 


Chevalier Emil Bach, can be engaged for Concerts, At Homes, 
| &c. Lessons given at her own or pupil’s residence. Highest testi- 
monials. 8, Denbigh Street, S.W. 


HANGE of ADDRESS.—MR. JOHN COATES 
(Baritone) requests that all communications respecting Oratorio, 
Opera, and other Engagements be addressed to 59, Comyn Road, 
Wandsworth Common, S.W. 











HANGE of ADDRESS.—MR. DAN PRICE 
(Baritone, of Westminster Abbey) begs to announce his 
CHANGE of ADDRESS tog, Clarendon Road, Holland Park, W., 
where all communications respecting Concert, Masonic, Oratorio 
Engagements, and Private Lessons should be addressed. 


M R. THEODORE DISTIN (Mandolinist).— 
i Concerts, Banquets, At Homes, Recitals, &c. Vacant dates 
and Lessons, please address, Craignorth, 33, Upper Bedford Place, 
Russell Square, W.C. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, St. James’s, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, and Camden Road, N.W. 


MISS 
FANNY BOUFFLEUR 
For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 


(SOPRANO). 
a Liverpool. 


Agent, N. Vert, Esq., 6, Cork Street, London, W. 




















LADY CORNET SOLOIST 
For Concerts, At Homes, Banquets, Lessons, &c. 
Miss Beatrice Pettit, 86, Northcote Road, S.W. 


MR. C. HUGH ROWCLIFFE, F.R.C.O. 
(Accompanist, Organ and Pianoforte). 
For Concerts, Banquets, &c., 76, Brighton Road, Stoke Newington, N. 


MISS VINNIE BEAUMONT (Soprano), Point 


House, Brigg. For Oratorios, Ballads, Organ Recitals, &c. 


h [SS JULI A JONES (Soprano) begs that all 
communications respecting Oratorios, Concerts, Vocal Recitals, 
&c., will be addressed to 15, St. Thomas Road, Finsbury Park, N. 





ISS FANNIE SELLERS (Soprano) engaged : 

December 6, Harrogate ; 7, Sheffield (“ St. Mary Magdalen”) ; 

13, Heanor (“ Creation”’); 16, Stainland (‘‘ Creation"); 19, Tynemouth 

(“Erl-King’s Daughter”); 2*, Blyth (“‘ St. Cecilia’s Day”); 26, Wigan 

(“Messiah”); January 23, Denaby (Ballads); 30, Richmond (‘ Hyain 

of Praise”); others pending. For terms, &c., address, Crag Cottage, 
Knaresbro’. 


ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 


or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 








M ISS MARIE HOOTON begs to CONTRADICT 
4 most emphatically the idle rumours respecting her late illness 
having in any way affected her voice. 

Miss Hooton has now completely recovered, and has been fulfilling 
her engagements in the ordinary course since December 1. 

37, Torrington Square, Bloomsbury. 


R. W. CARTLEDGE-WHITE (Tenor) begs to 

announce his CHANGE OF ADDRESS to 7, Guildford Road, 

South Lambeth, S.W., where all communications respecting Concert, 
Opera, and Oratorio Engagements should be addressed. 


ME: JAMES GAWTHROP (Tenor), Gentleman 
of Her Majesty’s Chapel Royal, St. James’s Palace, begs to 
announce his CHANGE of ADDRESS to 5, Hazelmere Road, 
Brondesbury Road, N.W. 

R. W. H. CRADOCK (Basso, Armagh Cathedral) 


is booking Engagements for present season. Engaged: 











Birmingham (twice), Dundalk (twice), Lurgan (twice), Londonderry, | 


Portadown, Armagh (twice), Walsall, Belfast. 

“THe Specrre's Brine” (Aston).—" Mr. W. H. Cradock, who 
took the baritone and bass solo music, gave his pert with all the requi- 
Site dramatic intensity, and was clearly heard.”"—Birmingham News, 
November 15, 1893. 

For first appearances, moderate terms arranged. 


MISS LOUISE WEAVER 


(CONTRALTO) 


‘Miss Louise Weaver proved to be the success of the evening. All 
her songs were of the highest order, and the audience would not be 
denied an encore in each case. Her singing gives every promise of 
her attaining a high place in her profession.” —Richmond and Twicken- 
ham Times, December 9, 1893. : 

AND 


MR. GILBERT THORNE 


(BARITONE) 


MorTLakE AND EAst SHEEN CuoraL Society (““HERO AND 
| LEAND eER”).—“Mr. Gilbert Thorne’s fine voice has a good range, 
| and he obtained a flattering reception.”—Richmond and Twickenham 
Times, December 9, 1893. 

Tor terms, &c., please address, The Ferns, Richmond Park Road, 
Kingston-on-Thames; or, 11, Penryn Street, Oakley Square, N.W. 


M 


SMALLWOOD METCALFE 


(BASS) : 
For Oratorios, Concerts, &c. 

“Special praise must be given to Mr. Smallwood Metcalfe for his 
admirable singing. He is the possessor of a fine bass voice of consider- 
able compass and sonority.”—The Times, December 6, 1892. 

Terms, &c., address, 142, Belsize Road, London, N.W. 


MISS ALICE MARY SMITH 


(HARPIST) 
(Associate of the Royal College of Music), 
16, Gerald Road, Chester Square, S.W. 


THE HORSE-SHOE GLEE SINGERS. 


Ato: Mr. PERCY COWARD (St George's Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR S. COWARD; Barirone: Mr. 
| RANDULPH L. COWARD; Bass: Mr. BELL KEMPTON 
j (St. George’s Chapel Royal, Windsor Castle). 

| For Concerts, &c. Terms on application to Bell Kempton, 16, the 
| Horse-Shoe Cloisters, Windsor Castle; or to Arthur’ S. Coward 
| (care of Messrs. Metzler and Co., Ltd.), Great Marlborough St., W. 

Telegrams—“ Horse-Shoe, Windsor.” 























| 
eee = 
THE CYNTHIA QUARTET.—Alto, Fred Howard; 
Tenor, Reynolds Wood; Baritone, Albert Rayment; Basso, 
Arthur Johnson. For Concerts, Banquets, At Homes, &c., in London 
or Provinces. Glees, Part-Songs, Madrigals, and Solos. For terms, 
apply, F. Howard, 1, Chatsworth Road, Brondesbury, N.W. 
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THE CLOISTER GLEE SINGERS. 


(Of St. George’s Chapel Royal, Windsor Castle). 

A.tto: Mr. WALTER CLAY; Tenor: Mr. C. A. STARKEY; 

Baritone: Mr. J. FRED. WHITEHOUSE; Bass: Mr, DAVID 
HUMPHREYS. 

For Concerts, Banquets, At Homes, &c. Terms on application to 

David Humphreys, 19, The Cloisters, Windsor Castle. 


QUEEN VOCAL QUARTET. 

Miss AMY SARGENT. Miss LISA STEWART. 

Miss ISABEL WYATT. Miss LUCIE JOHNSTONE. 

Although less than 24 years have passed since the organisation of 
the Queen Vocal Quartet, the undoubted success of the enterprise has 
more than justified the most sanguine expectations, engagements 
haviig already been completed in almost all the large Towns of England, 
Ireland, and Scotland. This is the first Quartet, consisting of Ladies’ 
voices, ever organised in this country, and having everywhere met 
with such gratifying and artistic success, it now occupies a position 
pre-eminent, both for its novelty and attractiveness. 

Musical Director, Mr. Howard Talbot. Secretary, Miss Lucie 
Johnstone, 13, Cromwell Grove, West Kensington Park, London, W. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 














All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


THE 


ENGLISH CONCERT PARTY 


MADAME LESLIE ARNOTT. 
MADAME JULIA HUTCHINGS. 
MR. A. BOWYER BRISTOL. 
MR. EDMUND EDWARDS. 


Solo Pianoforte— 
MRS. A. L. RICHARDSON, L.R.A.M. 


Solo Violin— 


MR. W. H. HENLEY. 


Solo Harp— 
J. H. COCKERILL 


(Sir CHARLES HALLE’s BAND). 











Conductor and Accompanist— 


MR. WALTER J. EVANS. 





The above Party are prepared to accept Engagements for the forth- 
coming season for Sacred, Chamber, or Ballad Concerts; also, 


BY SPECIAL ARRANGEMENTS WITH 
SIR AUGUSTUS HARRIS, 
FOR 
CONCERT RECITALS OF GOUNOD’S OPERA 


PHILEMON AND BAUCIS. 


Applications for vacant dates to be made to Manager, 
P. Henry Jones, Hampden House, Pheenix Street, London, N.W. 
Special arrangements for Charity Concerts. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated 1891. 








Patrons: 
The Right Hon. THE Marquis or Lorne, K.T. 

The Right Hon. THe Eart or DartTMOUTH. 
Next Diploma Examination (Central), JANUARY 8, 1894. 
Next Local Theoretical Examination (ali Centres), APRIL 11, 1894. 
Local Practical Examinations will be held at various Centres during 

the season. 

Local Secretaries required for towns not already represented. 
Full particulars and Regulations on application. 


HE MADRIGAL SOCIETY offers TWO 
PRIZES, being the ‘‘ Molineux Prize” of Twenty Guineas with 
the Medal, and the “ Society’s Prize” of Ten Guineas, for the best and 
second best APPROVED MADRIGALS in not less than four nor 
more than six parts, the upper part or parts to be for one or two 
treble voices. The character of the composition to be in accordance 
with that of Madrigals of the best style and form, with imitative part- 
writing ; not a mere part-song or harmonised melody. 
The following conditions must be complied with, viz. :— 
1. That the Alto and Tenor parts be written in their respective clefs; 
2. That the signature be repeated at the head of each page at least; 
3. That the intended Tempo be clearly indicated ; and 
4. That the words be written out in full on a fly-leaf at the beginning, 
The Madrigals to be delivered, addressed to the Secretary of the 
Madrigal Society, Woodside, Caterham, Surrey, on or before October, 
1894, each composition having a device or motto affixed thereto, with 
the \ esuaaia name in a sealed envelope bearing a corresponding 
mark, 
The award of the judges will be made known at the meeting of the 


Society in December, 1894. 
January 1, 1894. J. EDWARD STREET, Hon. Sec. 
CHURCH CHOIR GUILD 


(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.C. 





Under the patronage of the Bishops and Clergy of the Church of England. 
For Organists, Choirmasters, Precentors, and Choristers. 
President : 

The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: 

J. H. Lewis, Mus. Doc., D.C.L. 

ANNUAL SusscriPpTion (Membership), commencing January, 10s. 6d, 

IFE, £5 5S. CHOIRS ENROLLED, Ios. 6d. 

A.C.C.G. and F.C.C.G. Diploma Examination and Annual Con- 
ference, January 1894. 

Organists (Members) desiring appointments have a free use of the 
Guild Register. 

Musicians are required to represent the Guild at home and in foreign 

arts. 
J For further particulars, see The Church Musician, and apply to 
Dr. Lewis, “ Silvermead,” Twickenham, S.W. 
By Order of the Council. 


PERFORMANCE of LAZARUS OF 
BETHANY, an Oratorio, by Gro. SHINN, Mus. Bac., will be 


given, under the direction of the Composer, at St. Margaret’s Church, 
Westminster, on Wednesday, January 31, at 8 o'clock. 


MR. THOMAS KEMPTON 


(Bass, Vicar Choral, St. Paul’s Cathedral) 
AND 


MR. JAMES BATES 


(Director of Choir, Christ Church, Lancaster Gate, W.) 
PROVIDE 
SOLO BOYS and LEADING BOYS 
For Oratorios, Festival Services, Concerts, Organ Recitals, &c. 


Messrs. KEMPTON and BATES'S Boys last month sang the Solos 
of “ Last Judgment ” at Paddington (twice), Hampstead (three times), 
St. Leonards-on-Sea, Barnsbury, and at Hereford; “ Eli,” Brockley; 








|‘ Praise to the Holiest,” Enfield; ‘‘Hear my Prayer,” Bayswater; 


“Stabat Mater,” Holborn; ‘Redemption’ (Selections), Ealing; 


Mendelssohn's “95th Psalm,” Woodford, &c, 

Festimonials were received from Edward Bunnett, Esq., Mus. Doc.; 
Walter Sangster, Esq., Mus. Doc.; Charles J. Frost, Esq., Mus. Doc, 
F.C.O., and others. 

MASTER SYDNEY LOVETT 
(Solo Boy, Christ Church, Lancaster Gate, W.) 

“Master Sydney Lovett is possessed of a singularly 
sweet soprano voice and a most refined style.”—Daily 
Telegraph, April 12, 1893. 

“Master Sydney Lovett's singing was received with the 
utmost enthusiasm” (Lord R. Churchill and Right Hon. 

A. J. Balfour’s Primrose League Demonstration, at Pad- 
dington).—G/lobe, May 6, 1893. 

“Master Sydney Lovett, a boy with a splendid voice, 
was the soloist.” (Visit of T.R.H.the Prince and Princess 
of Wales to Westminster Town Hall.)—Standard, July 3, 

1893. 
MASTER LEONARD TUDGAY 

(Solo Boy, St. Mary’s Church, Stoke Newington, N.) 

MASTER CHARLES AKAST 
(Solo Boy, St. Matthew’s Church, Ealing. W.) 
MASTER HARRY PEACOCK 
(Solo Boy, Hampstead Parish Church, N.W.) 

Also other thoroughly trained and reliable vocalists. 
seen by appointment. es 
Letters and applications for testimonials, criticisms, terms, &c., to 


be addressed: ; 
Messrs. KEMPTON and BATES, 60, Moorgate Street, E.C. 


Provincial Clergy, Organists, Musical Directors, and others will find 


Can be 





: O, A. STANTON, Secretary. 
11, Burleigh Street, Strand, W.C. 


this address easily accessible from all the London termini. 
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MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Parepa-Rosa Gold Medalist and Westmorland Scholar of the 
Royal Academy of Music) 


AND 


MR. 


EDWARD BRANSCOMBE 


(TENOR) 


(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking Engagements for the present season. 


Miss HOOTON and Mr. BRANSCOMBE are prepared to under- 


take Engagements for the following extensive répertoire at short 


notice :— 
ANDERTON. 
John Gilpin 
Bac. 
Christmas Oratorio 
Mass in B minor 


GARRETT. 
| The Shunamite 
GauL. 
oan of Arc 
he Holy City 


The Passion (St. John) Ruth 


The Passion 
(St. Matthew) 
God goeth up 
BALFE. 
Bohemian Girl 
BARNBY. 
Rebekah 
The Lord is King 
BARNETT. 
The Ancient Mariner 
Building of the Ship 


BENEDICT. 

St. Cecilia 
St. Peter 
STERNDALE BENNETT. 
May Queen 
Woman of Samaria 

BERLIOZ. 
Faust 
Childhood of Christ 

BRAHMS. 
Liebeslieder 
Gipsy Songs 

BRIDGE, 
The Festival 
Callirhoé 
Repentance of 

Nineveh 

Boadicea 

CARTER. 
Placida 


Cray. 
Lalla Rookh 
Costa. 
The Dream 
Eli 


The Rose Maiden 

Sleeping Beauty 

St. Ursula 

St. John’s Eve 
Davip. 

The Desert 
DvorAk. 

Stabat Mater 

The Spectre’s Bride 

Requiem Mass 

St. Ludmila 


FARMER. 
Christ & His Soldiers 
GADE. 

The Crusaders 
Psyche 
Gapspy. 


Lord of the Isles 
Columbus 


Gounop. 
Faust 
ag et Vita 
Messe Solennelle 
| The Redemption 


GRAUN. 
Der Tod Jesu 
HANDEL, 
Acis and Galatea 
Alexander's Feast 
Dettingen Te Deum 
Chandos Anthems 
pc Maccabeus 
ephtha 
Joshua 
Israel in Egypt 
The Messiah 
Ode on St: Cecilia's 
Samson Day 
Saul 
| Solomon 
Theodora 
Belshazzar 
The Passion 
Haypn. 
Creation 
Masses 
The Seasons 
The Passion 


JENSEN. 
The Feast of Adonis 
KING. 
The Epiphany 
MACFARREN. 
Lady of the Lake 
Jessy Lea 
MACKENZIE. 
The Bride 
The Dream of Jubal 
The Rose of Sharon 
The Story of Sayid 
Max Brucu. 
Lay of the Bell 
MacCunn. 
Lay of the Last 
Minstrel 
| Bonny Kilmeny 
MENDELSSOHN. 
Athalie 
Christus 
Come, let us sing 
Elijah 


First Walpurgis Night} 


Hymn of Praise 
| Lauda Zion 
| St. Pau 
| To ring Sons of Art 


MOoLiQueE, 
Abraham 
Mozart. 
| Cossi fan tutte 
; Requiem Mass 
| Twelfth Mass 
| Motets 
| Parry, C. H. H. 
| Judith 
Parry, Jos. 
| Saul of Tarsus 
PATTISON. 
Ancient Mariner 
Prout. 
Alfred 
Hereward 
Red Cross Knight 
Rossini. 
Stabat Mater 
ROMBERG. 
The Lay of the Bell 
SAWYER. 
The Star in the East 
SCHUBERT. 
Masses 
SCHUMANN, 
Paradise and the Peri 
Pilgrimage of the Rose 
Requiem Mass 
Spanish Songs 
SMarT. 
Bride of Dunkerron 
SMIETON. 
Ariadne 
SMITH. 
The Little Baltung 
SPoHR. 
Christian’s Prayer 
God, Thou art Great 
Last Judgment 
Fall of Babylon 
STAINER. 
The Crucifixion 
Daughter of Jairus 
St. Mary Magdalen 
STANFORD. 
Voyage of Maeldune 
SULLIVAN. 
Golden Legend 
Light of the World 
Martyr of Antioch 
On Shore and Sea 
Prodigal Sen 
GorinG THOMAS. 
The Sun Worshippers 
VERDI. 
| Requiem 
WALLACE. 
Maritana 


For terms and vacant dates, please apply 37, Torrington Square, 


Bloomsbury ; or, 


Messrs. HEALEY and SON, 
17, Great Marlborough Street, W. 





MR. DUTTON’S SOLO BOYS. 


ME: DUTTON (Alto, St. Paul’s Cathedral) pro- 
vides SOLO BOYS, specially prepared for Church Festivals, 
Organ Recitals, At Homes, Concerts, &c. 


R. DUTTON’S SOLO BOYS 
Are trained entirely by himself. 


R. DUTTON’S SOLO BOYS 


Have received splendid testimonials 








H IS Grace The DUKE of NEWCASTLE writes: 


“T have heard many excellent Boy Soloists, but never any more 
perfect both in beauty of voice and in execution.” 





ASTER W. A. GOUGH 
(Solo Boy, 44 years, St. Alban’s, Holborn). 
‘“Undoubtedly the success of the evening was Master Gough, who 
has a rich sweet voice, which has been trained to the highest 
point.”—Hertford Chronicle, Nov. 8, 1893. 

Master Goonk has sung Rossini’s “ Stabat Mater” during the past 
year with marked success at St. Leonard's (four times), Holborn 
(three times), Hatton Garden, Maidstone, Pembroke, and Sutton. 


ASTER EDWARD WOOD 
(Solo Boy, 3 years, St. George’s, Bickley, and St. James's, 
Marylebone). 

“ Master Wood has a lovely Soprano voice of rare tone and com- 
pass, perfectly trained, and sings exquisitely. His renderings 
of ‘Angels ever bright and fair’ (Handel), ‘O for the wings’ 
(Mendelssohn), and ‘These are they’ (Gaul). were simply 
charming.” Bideford Gazette, Nov. 28, 1893. 

Master Wood sang “ The Last Judgment” during Advent at Brighton 

(four times), Beckenham, Fulham, Hastings, and Hornsey. 


ASTER FRANK CAMPBELL 
(Solo Boy, 13 years, St. George’s, Bickley). 


ME: DUTTON’S SOLO BOYS may be engaged 
for “Last Judgment,” “ Stabat Mater,” ‘‘ Mors et Vita,” 
“Redemption,” ‘Hear my Prayer,” ‘Holy City,” ‘“ Messiah,” 
“Elijah,” “ St. Paul,” “ Lobgesang,” “Lauda Zion,” “ Creation,” 
“ Daughter of Jairus,” “ Prodigal Son,” “ Song of Victory, ” ° Oh 

“ Crucifixion,” Festival Te Deum, ‘ ‘Christ and His Soldiers,” &c. 


M R. DUTTON would be glad if Clergy and 
Organists desiring the services of his Solo Boys would kindly 
secure them as far in advance as possible. 


M R. DUTTON can supply a Choir of twelve highly 
trained Boys for special occasions. 
Address, 19, Alpha Road, New Cross, S.E. 


M4LE QUARTET and CONCERT PARTY; also 

First-class Boys for Church Festivals, Masonic Banquets, 
Oratorio and Ballad Concerts. Address, Mr. Thos. Kempton (Bass, 
Vicar Choral, St. Paul's), 55, Petherton Road, N. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by post Candidates 
who passed ~ following EXAMINATIONS :—MUS. DOC., 

OXON. and DUBL MUS. BAC., Oxford, Cambridge, Dublin, 
and Durham (1893); L R.A. M., 1893; L.L.C.M. ., 1893; F.C.O., 1893, 
FOUR HUNDRED Certificates, “ Diplomas,” and Degrees have 
been gained by Dr. ALLIson’s Pupils at Musical Examinations, and 
they won SIX GOLD MEDALS and Three Silver Medals. Harmony. 
Counterpoint, Orchestration, and Revision of Compositions, by Post, 
to Correspondents anywhere. Personal instruction in Theory, 
Singing, — and Piano. 68, Nelson Street, Manchester. 


M R. J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old | Charlton. 


ME. ARNOLD BIRCH gives LESSONS in 
VOICE PRODUCTION and SINGING at his Studio, 
57, Regent Street, W. (Est. 1886). New Music pub'ished by ARNOLD 
Bircu: “ When twilight shadows fall,” 2s.; ‘‘ The Mirthful Monk,” 2s. ; 
Technical Exercises for the Pianoforte, 28. ; A Book of New Kyries, 
Chants, &c., with two Prayers to be sung after the Blessing, 6d.; ARNOLD 
Bircn’s Singing Tutor, with complete Vocal Exercises and Musical 
Guide, 2s. 6d. Pub. KEITH, PROWSE 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 
RAINING OF TENORS. — DAVIDSON 
PALMER'S METHOD.—This METHOD of VOICE-TRAIN- 
ING is of the utmost impertance to Tenors. For terms for Lessons, 
address, Mr. E. Davidson ralmer, Mus. Bac., Oxon., 2, Highwood 
Road, Upper Holloway, N. 
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D®: F. J. KARN, Mus. Bac., Conted. ; Mus. Doc., 
Trinity College, Toronto: L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1891, 1892, 
and 1893 (all Candidates passed) ; FIRST EXAM., 1890, 1891, 1892, and 
1893; CAMBRIDGE, MUS. BAC. , 1892; LONDON, MUS.BAC.,, 1891; 
DUBLIN, MUS. BAC., 1891 and '1892 ; F.C.O. and A.C. 0. ; TS. RAM. 
(Composition) ; Preliminary Mus. Bac., Cambridge, 1893 ; "Mus. Bac. 
and Mus. Doc., big a x 1893; Gold Medalists, 1890, 1892, and 1893; 
L.Mus., L.C.M.; Gi Land ACL T.S.C.; Senior Local, 
RAM. and RC. M., Theory and Savacdeene: and T.C. i, Senior 
Honours; A.R.C.M. Special and individual attention given to Corres- 
pondents. Upwards of 300 Diplomas and Degrees and several Gold 
and Silver Medals gained by pupils. MSS. corrected and revised 
for publication. Terms very moderate. Address, 70, Park Road, 
Haverstock Hill, N.W. 


1)*. W. JOHN REYNOLDS, D.Mus., Lond., 
L.Mus., T.C.L., gives LESSONS, pexnonally or by post, in the 
Theory of Music (including acoustics). Recent successes. 48, High- 
bury Grove, N. | ee 
BR. STOKOE, “Mus. Bac., Cantab., F.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of “Vocal Score Reading Exercises for F.C.O. 

Students”’), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-T weed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., &c., by : Correspondence. Ashburn, Derbyshire. 


O THOSE TALEN TED.—Dr. J. WARRINER, 

Mus. Doc., Dublin, L.T.C.L., &c., Author, Editor, Conductor, 

and Organist, gives LESSONS in HARMONY, &c., ORGAN, 

PIANOFORTE, and SINGING. Prepares MSS. for publication ; 

and receives Resident Students at favourable terms, with special 
opportunities. Postal Tuition if desired. Denmark Hill, S.E. 


LEMENTS of MUSIC.—SPECIAL LESSONS 

by Mrs. WEBSTER, L.R.A.M., Author of the ‘ Groundwork 

of Music,” “Child’s Primer” of the Theory of Music. Granville 
House, *» 90, Angell | Road, Brixton, S.W. 


USICAL PROFESSION. — MR. W. DE M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S. W.,, trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’ s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


ESIDENT PUPIL.—MR. A. A. MACKINTOSH, 


F.C.O., Organist and Choirmaster, Godalming Parish Church, 
Precentor of the Rural Deaneries of Farnham and Godalming, has a 
VACANCY for the above. Daily Choral Services; Orchestral and 
Choral Societies. Two-manual practice Organ in house. Preparation 
for C.O. Exams. Every advantage for obtaining a thorough musical 
education. Several pupils holding good appointments. Address, The 
Elms, Godalming. 


R. W. E. THOMAS can receive RESIDENT 

PUPILS. Preparation for Univ. Degree and all Exams. 

Thorough grounding in all branches of the art. Three-manual organ, 
All Saints’, Bloxham, Banbury. 


HOIRBOYS. — WANTED, 4 good TREBLES 


for City Church. Salary 5s. to 25s. a quarter. Apply to Choir- 
master, St. Lawrence Jewry, Gresham Street, E.C. 


SS: MARTIN’S CHURCH, Haverfordwest.—Two 
LEADING TREBLES WANTE D. Candidates should be 
between the ages of 9 and12. Salary £7 per annum (which could be 
devoted towards school fees), with musical education. Apply, before 


January 11. Further particulars from the Choirmaster, 17, Hill Street. 






































T. MICHAEL'S, PATERNOS TER ROYAL, 

- College Hill, Cannon Street, E.C.—WANTED, a good LEAD. 

ING BOY. Must’be able to read. Salary according to ability. Apply, 

C. F. Champion, Jun., Organist and Choirmaster, 17, Jeffreys Road, 
Clapham Road, S. Ww. OF, at the ‘Church on Fridays, 6 t07. 





ANTED, a SOLO BOY, for a Private Chapel. 


Board, lodging, and good education free. Evelyn, Countess 
of Craven, Ashc Ashdown Park, Shrivenham, Berks, 


ALTO WANTED. fio. 
St. Mary’s, Berkeley Square, W. 


OLY TRINITY, Chelsea. — 
(high compass and good reader). Salary, £25. 
Lemare, Choirmaster. 





Apply, Fridays, | 8.30, 





ALTO WANTED 
Apply to E. H. 





LTO and TENOR WANTED, for All Saints’, 
Norfolk Square, W. £12 to £15. Cathedral Service. State 
experience, to Henry J. B. Dart, 53, St. ohn’s Park, N. 


T. PAUL’S CATHEDRAL.—There will shortly 

be VACANCIES for two ASSISTANT VICARS-CHORAL 

(Tenor). Candidates must be under thirty years of age, bond fide 

members of the Church of England, and able to furnish satisfactory 

testimonials as to moral character and musical ability and experience, 

— ay aia , apply to the Succentor, Rev. Lewis Gilbertson, 8, Amen 
ourt 


T. STEPHEN’S, Wandsworth.— TENOR 
WANTED. £15. Apply to M. H. Atkin, 127, Sugden Road, 
Clapham Common, S.W.; or, at the Church, on Friday evenings. 


OLO BOY desires permanent Sunday evening 














| ENGAGEMENT. Fine voice. Soloist (morning and afternoon) 
at important Church. Interview, terms, Mr. Blaxland, 11, Powis 
Square, W. 





R. HENRY J. B. DART, late Organist of St. 
ohn’s, Waterloo Road, is FORMING an ORATORIO 
CHOIR for St. James's, Paddington. Monday rehearsals. Applications 
—from fair readers only—to 53, St. John’s Park, N. No subscription 
to first 100 members, 


O CHORAL SOCIETIES. —TENOR CHORUS 
LEADER and HELP desires ENGAGEMENTS for Practices, 
Concerts, or Church. Long Cathedral experience, good voice, and 
excellent reading. Other voices, s.A.T.B., if needed. Excellence 
guaranteed. Address, J. Cornwall, "38, ‘Loncroft Rd, , Coburg Rd., S.E, 








Bé4ss (Solo) desires APPOINTMENT ; Church of 

England or Roman Catholic. 20 years’ etperience in all kinds 
of Church Music. Good reader; big compass. Would like to join good 
Male-Voice Glee Party. Bass, 21, Circus Rd., St. John’s Wood, N.W, 


ANTED, an ORGANIST (Female), for a small 
Choir in North Kensington. (A resident in the immediate 
neighbourhood a necessity.) For further particulars apply, in the first 
instance, to A. B. C., care of Messrs. Burns and Oates, Publishers, 
28, Orchard Street, _ Oxford Street, Ww. 


ANTED, ORGANIST, for Mother Church of 
Newport, Mon. Fine three- nal organ. Choral services, 
Surpliced choir. Splendid opening for pupils to F.C.O. able to teach 
Singing and Violin. Salary, £70. ‘Testimonials and references to the 
Ven. Archdeacon Bruce, Vicarage, Newport, Mon. 


T. THOMAS’S CHURCH, Portman Square, W.— 
WANTED, at once, ASSISTANT-ORGANIST (voluntary). 
Services fully Choral and occasionally Orchestral. A few Tenors and 
Basses (good readers) required. Expenses paid. Address, Ernest 
Newton, the Vestry. 


RGANIST and C., Deputy-O., or Music Master. 
RE-ENGAGEMENT desired. Mr. Arthur Mangelsdorff, Fant 
School of Music, Maidstone, 


RGANIST, &c. (disengaged), desires POST in or 
near London. Excellent testimonials. Moderate stipend. 
Anglican Service. E., 51, Cumberland Street, Pimlico, S.W. 


S CHOIRMASTER.—Mr. A. R. MUSGRAVE, 
Organist and Choirmaster of St. James-the-Less, Westminster, 
is desirous of obtaining an APPOINTMENT as above, in addition to 
his present one, in good neighbourhood. Canon Blackly, Vicar of 
St. James-the-Less, will be glad to speak as to the Advertiser’s ability 
to train a choir, and to the excellent results he has achieved at St. 
James-the-Less. Address, in first instance, to A. R. M., 37, Law 
Crescent, Kew. 


ANTED, a LADY, 
otherwise), to give 24 hours’ daily tuition. 
Novello, Ewer and Co., 1, Berners Street, W. 


CCOMPANIST (pertect Sight Reader). For 
Concerts, Private Practices, &c. Mr. Charles J. Lee, A.R.C.O., 
173, Pentonville Road. 


ANTED, an experienced PIANOFORTE 

TUNER. Must also understand Harmoniums and American 

Organs. State age experience, and salary expected. Send copies of 
testimonials, to Cramer, Wood and Co., Westmoreland St., Dublin. 


TUNER “WANTED, for Trinidad, W.I. A tho- 


A tho- 
roughly competent man. Apply, before 11 o’clock, at Brinsmead 
Works, Grafton Road, N.W 


TUNER. — WANTED, immediately, first-class 

PIANOFORTE and HARMONIUM TUNER and REPAIRER. 
Apply, with testimonials, stating age and salary, to C. Thurnam and 
Sons, 4, Devonshire Street, Carlisle. 


“TUNER WANTED, for Country House. Must be 

efficient in his work, and of good address. Permanency to a 
reliable man. Address, with full particulars, experience, salary 
expected, &e., , Viola, Novello, | Ewer and Co., 1, Berners Street, W. 


TUNER WANTED, at once, with good experience. 
Enclose C.D.V., with ‘stamped addressed envelope, and state 

age and wages required. Apply, L. M., Messrs. Novello, Ewer and 
o., 1, Berners Street, 























good Pianist (Student or 
L. M. C., Messrs. 
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PIANO TUNER WANTED, immediately. One 
accustomed to Organs and Harmoniums preferred. Only 
thoroughly efficient men need apply. Good wages and commission. 
Apply, with full particulars, J. B. Cramer and Co., 26, Church Street, 
Liverpool. 


REED ORGAN, with one or two Manuals, and College of 
Organists Scale Pedals to slide under. Must be in good condition. 
State maker’s name, price, and all particulars, to Mr. Butler, Harrow 
Lodge, Dorking. 





ANTED, in a large and well-established Piano- 

forte and Music Warehouce, an ASSISTANT or APPREN- 

TICE, to learn Tuning and the Music Business generally. One who 

can play and teach the mandoline, guitar, and banjo preferred. Good 

references indispensable. Send photo. Address, Panorma, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 








uninss WANTED (for Evenings). W., 36, St. 
Paul’s Road, Canonbury. 
ITUATION WANTED, by an_ experienced 
TUNER, REGULATOR, and REPAIRER. Knowledge of 
Harmoniums and American Organs. Twenty years’ Factory experience. 
Address, H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a SITUATION as a PIANOFORTE 


TUNER (aged 23). Desires a permanent situation (to improve). 











Good Piano and Organ Player. Good references. Apply, W. K., 
94, Terminus Road, Eastbourne. 
UNER (23) requires good permanency. Five 


years’ Factory, one year’s out-door work. Address, Regulator, 
Novello, Ewer and Co., 1, Berners Street, W. 

ANTED, SITUATION as SECOND TUNER, 

by a Young Man of good address, aged 24. Understands Har- 

moniums and American Organs. Fair Pianist. Experience in sheet 

music, small goods, and counter trade. Good reference. G. P. S., 

care of W. White, Grantham. 


UNER (out-door) seeks ENGAGEMENT. Tuner, 


73, Cullen Street, Smithdown Road, Liverpool. 


ACANCY.—An Old-Established Music Firm 

requires a GENTLEMANLY YOUTH as APPRENTICE. 
He would be thoroughly instructed in all Branches of the Trade. One 
just leaving school preferred. Small premium required. Apply, W., 
42, St. George’s Street, Canterbury. 


SSISTANT WANTED, for PIANOFORTE and 
MUSIC WAREHOUSE (South Coast). Must be thoroughly 
experienced, smart, and of good address. Good Salesman. Apply, 
with photo and references (stating salary required), to Assistant, 
Novello, Ewer and Co., 1, Berners Street, W. 


LADY, thoroughly experienced in all branches 
of the Music Trade, desires an ENGAGEMENT. Address, 
M. B., care of J. W. Vickers, 5, Nicholas Lane, E.C. 
OUNG LADY, thoroughly experienced in the 
Music Trade, desires RE-ENGAGEMENT. Eight years’ 
experience. Apply, R., Westley’s Library, Torquay. 


ANCHESTER. — OPENING of the SHIP 
CANAL, January 1, 1894.—To Pianoforte and Organ Manu- 
facturers, Dealers and Musicsellers, Capitalists, and those whom it 
may concern.—MANAGER (32) of extensive Pianoforte, Organ, and 
Musical Instrument Warehouse—having had entire control of large 
Staff and absolute command of business (Show Rooms and Factory) 
in absence of Principal—is prepared to open out and take CHARGE 
ofa NEW ESTABLISHMENT in MANCHESTER, for which there 
is now a splendid and unique opportunity, several lots of handsome 
and suitable premises in good positions being available. Advertiser is 
most thoroughly experienced, capable, and energetic. Fine Salesman 
and Accountant, and knows the best markets, and would be prepared 
to invest £250 as evidence of belief in the undertaking, also to give a 
further security for a like amount as a guarantee of good faith, &c., if 
required. Highest credentials as to character, ability, &c. Address, 
Trichord, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ORGAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue, E. 























RGAN PRACTICE.—Three-manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, london Road, Forest Hill, S.E. 














SALE.—A new Two-Manual and 

Pedal ORGAN, of full compass. Fine rich tone and first-class 
workmanship. Tubular action to pedal organ. Space wanted. Also 
second-hand Church and Chamber Organs for Sale or Hire. Full 
details from Henry Speechly and Sons, Organ Works, St. Mark's 
Road, Dalston, N.E. 


FoR SALE, a three-manual Mason and Ham in 
ORGAN, with Hydraulic Blower. Apply, W. S. Hannam, 
4, East Parade, Leeds. 











THE GENUINE SPINET 


(CLAVICHORD) OF 


GEORG FRIEDRICH HANDEL, 
The well-known Musician and Composer, is TO BE SOLD. 
The genuineness is duly testified by documents. 


For particulars apply, by letter, to Franz Krug, Rannischestrasse, 12 
Halle on Saale, Germany. 


(RAND PIANO, by WeBeErR, of New York. In 
perfect condition. Massive rosewood case; very handsome ; 7} 
octaves; size, 9 ft. by 5 ft. by 3 ft.g in. high. Suit mansion or club- 
room. 55 guineas, cost 300 guineas. The property of a lady in the 
district. To view, enquire, Cary and Watt, Newbury. 


OR SALE, a Steinway short GRAND PIANO. 
In excellent condition, and has not been much used. Apply, 
F. E. N., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
OYAL VIOLONCELLO.—For SALE, Unique 
Specimen, the VIOLONCELLO made for George the Fourth 
(then Prince of Wales), by Forster, Sen. Elaborately painted with 
Royal Arms and the Badge and Motto of the Prince; on the ribs, 
“Liberty and Loyalty.” Splendidtone. Price £200. Apply to Cello, 
Springhill, Southampton. 


LBANI VIOLIN, of fine quality. The property 
of an amateur. Small size, suitable for a lady. Price £32. 
ie C. J., 4, Woodfield Avenue, Streatham, S.W. 


BANJOs.— For SALE, to cover an advance, 12 

new high-class Banjos of different models, by J. E. BREWSTER, 
late of Regent Street, at less than a quarter of their original price. 
R. B. Starling, dealer in second-hand jewellery, &c., 68, Great 
Portland Street, W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. Itis 
less expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent “ Perfect ’’ Prize Medal Engines are the 
best. 18., Vernon Street, King’s Cross Road, London, W.C. 























“ OWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


EW INVENTION.—Bateman’s Sliding Music 

Leaf-Holder. Slides along desk. Suits large music or psalter. 

Adjusted instantly. No screws. Post-free, 1s. Agent, F. Burdock, 
Music Warehouse, High Street, Gravesend. 








“TUNERS, REPAIRERS, &c., requiring Tuning 

Hammers, Kits (guaranteed), or TOOLS of any description, 
Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


VIoLin STRINGS. Finest imported. Twenty 


years’ reputation. Sixpence each ; sample packet of three, ts. 1d., 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


R. WILLIS (from Minories, est. 1827), Maker 
« and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 








MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

AUTHORS WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WIL.1aMs, 19, Paternoster Row, E.C. 








EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 





Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application 


PIANOFOR TE and MUSIC BUSINESS for 
SALE. Established 18 years. Ill-health cause of sale. Populous 
district, market town, capital position, principal street. Excellent 
Tuning and Hiring connection. Stock (could be reduced) and fixtures 








at a valuation. R.G., Novello, Ewer and Co., 1, Berners Street, W. 
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TRINITY COLLEGE LONDON 


For Musicat EpucaTION AND EXAMINATION.—INST. 1872. 





Str RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Pror. E. H. TURPIN, Mus.D. 
Director of Studies: Pror. BRADBURY TURNER, Mus.B. 


President : 


TUDENTS of the College (Professional or Amateur) can receive 

instruction in all branches of music under eminent Professors. 

The NEXT TERM begins on January 15. Students are received 
at the commencement of the Term and at the Half-Term. 

Students for Three Studies (e.g., Pianoforte, Singing, and Harmony) 
are received at an inclusive fee of FIVE GUINEAS per Term. 
Students may enter for one subject at THREE GUINEAS a Term, for 
weekly lessons of thirty minutes, in any of the following subjects : — 
Pianoforte, Solo Singing, Organ, Violin, Violoncello, Flute, Oboe, 
Clarinet, Harp, Horn, Trumpet, Double-Bass, &c., Figured Bass 
Playing, Pianoforte Accompaniment, or Elocution. The class fee for 
Harmony, Counterpoint, Form, or Instrumentation is £1 per Term; 
and the class fee for Vocal and Aural Physiology, Voice Production, 
——- Elocution, French, German, or Italian, ONE GUINEA 
a Term 

The following Scholarships and Exhibitions in connection with the 
College are open to all-comers:—The Henry Smart Scholarship 
(tenable for three years); The yaa Victoria Scholarship (tenable 
for three years); the Sir Julius enedict Pianoforte Exhibition, the 
Sims Reeves Vocal Exhibition, the College Organ Exhibition, the 
College Violin Exhibition, the College Viola Exhibition, the College 
Violoncello Exhibition, and the College Double-Bass Exhibition (all 
tenable for one year). 

The Tuition of the College is intended to serve as a preparative for 
the Higher and Local Examinations of the College, and for other 
public examinations, including the examinations for University 
degrees. 

The successful Candidates at the College Examinations entitled to 
use initials after their names are Licentiates in Music (L.Mus.) and 
Associates in Music (A.Mus.). 

Weekly Lectures are delivered by the Warden during Term, and are 
especially addressed to Students intending to enter for the Higher 
Examinations. The Lecturesare free to all Students. Other Lectures 
by eminent Musicians are given from time to time. 

Students’ Concerts are given at the College at intervals during 
Term, and at the end of each term an Orchestral Concert is given at 
Princes’ Hall. 

The Orchestral Class meets each Saturday during Term at four 
o'clock, under the direction of Mr. F. Corder. 

Prospectuses and all further information may be obtained from the 
undersigned. 

By Order of pd Academical Board, 
ELLEY FISHER, Secretary. 

Mandeville Place, Manchester Pg WwW. 


THE 


SCHOOL MUSIC REVIEW 
FOR JANUARY 


CONTAINS :— 





GENERAL NOTES. 

Lonpon ScHoot Boarp VocaL Music CoMPETITION. 
ARE SCHOOLS OVER-INSPECTED IN Music? 

How SHOULD INTERVALS BE NAMED? 

THE ASSOCIATED BoarpD EXAMINATIONS. 

MusicaL EpuCATION AND SECONDARY SCHOOLS. 
SINGING COMPETITION IN THE ISLE oF MAN. 
Revi—ews—Dr. J. F. BripGe’s “ MusicaL GESTURES.” 
Lonpon ScHoot Boarp Dri_t CompPeETITION. 
CoRRESPONDENCE. 





THE 


SCHOOL MUSIC REVIEW 
FOR JANUARY 


“THe SHARP, THE FLAT, THE NATURAL.” Song from 
‘* Musical Gestures.” By Dr. J. F. BripGE. 
“THE Four Seasons.” Unison Song. By Frep. Cay. 
‘““SwEET RoBIN REDBREAST.” Unison Song. By A. 
Scott GaTry. 
Easy Exercises IN TIME AND TUNE CoMBINED. 
Easy Two-Part EXxeERcISEsS. 
ALSO A 


SPECIAL SUPPLEMENT 


Containing “THE GoLtpEN SHorE.” ' Sacred Song for | 


Children. By J. Starner. 


London and New York: NoveELiLo, Ewer and Co. 





Office: 1, Berners Street, W. 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
AND THE 


REST OF THE ROYAL FAMILY. 


FOR THEIR ROYAL HIGHNESSES 
THE DUKE AND DUCHESS OF YORK 
AT YORK COTTAGE, SANDRINGHAM 


JOHN BROADWOOD & SONS 
have had the honour of supplying 
AN UPRIGHT GRAND PIANOFORTE 


in a decorated and painted Spanish Mahogany case. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


Now Reapy. 


THE STORY OF THE CROSS 


For Voices AND ORGAN 





WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION. 


The Words written by the Rev. E. Monro 


THE MUSIC COMPOSED BY 


J. STAINER. 


Price Threepence. 


London and New York: NoveLLo, Ewer anv Co. 


Will be Ready Shortly. 


IS IT NOTHING TO YOU 


AN EASY CANTATA 








For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 


BY THE 


REV. E. V. HALL, M.A. 


Late Precentor of Worcester Cathedral. 
Price Eightpence. 


This is an attempt to provide music for Lent and for Good Friday 
of the simplest kind, for use in country churches. The music is inter- 
spersed with well- known hymns, in which the congregation may be 
invited to join. The Cantata may be used at a special service on Good 
Friday afternoen or evening, or on any day in Lent, and requires only a 
solo voice and a small choir. 


London and New York: Nove.to, Ewer and Co. 
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, 
THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
Published on the First of every Month. 


This fournal is now PERMANENTLY ENLARGED 
to 72 pages (144 columns). 

In addition to this, AN ExtTRa SuppLEeMENT, 
consisting of an IMPORTANT ComposiTION, for the 
use of CHURCH CHOIRS OR CHORAL SOCIETIES, 
will be frequently presented. This will in no 
way interfere with the piece of Music which 
is regularly inserted in each Number, and after 
its first issue the extra Supplement will become 
one of Messrs. Novello’s ordinary publications. 

In several important sections of THz Musica 
Times, LARGER Type will be employed, and the 
entire Fournal will be printed on PareER OF A 
SUPERIOR QUALITY. 

In response to numerous and frequent sug- 
gestions, the F$ournal will be issued with its 
Epces Cut, which, in consideration of the 
f GREATLY ENLARGED size, will doubtless be found 
convenient. 

The Price of the Fournal will Nor Be In- 
CREASED, but will continue to be FouRPENCE. 

The Music (exclusive of the Extra SupPLe- 
MENT) when purchased separately will be sold, 
as before, at THREE-HALFPENCE. 

The Enlargement of the Fournal will necessi- 
tate an INCREASE of the Cost of PostaGE to 
ToREE-Hatrrence. The Price to ANNUAL 
SUBSCRIBERS will, however, remain the same— 
viz.. FIVE SHILLINGS. 








THE MUSICAL TIMES. 


The Title-page and Index for Vol. XXXIV. 
(1893) may be had on application gratis and 
post-free. ‘ 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 1894+ 

















OUR YEAR OF JUBILEE. 


Tue first number of THe MusicaL Times 
appeared on June 1, 1844, and on June 1 next 
this journal will have been in existence for half 
acentury. Obviously the occasion is one for 
temark at the beginning of the volume in which 
the Jubilee number will appear, and we shall 
make it the opportunity not only for a brief 
Survey of the past, but also for statements 
with reference to the future. A first and most 
Pressing feeling, however, is one of satisfaction 
nay, even of gratitude, at having been spared 
toattain what, for a class journal, is a venerable 
age. A Jubilee in this department of artistic 
labour comes as an extremely rare event, having 
indeed, as far as England is concerned, occurred 
but once before—namely, on March 10, 1886, 
when our late contemporary, the Musical World, 
attained its fiftieth year. Our predecessors 





were comparatively short-lived. The Quarterly 
Musical Magazine and Review lasted ten years 
only (1818—1828); and the Harmonicon had 
the same short span of existence (1823—1833). 
As for our present contemporaries, they are all 
our juniors by considerable spaces of time. 
The Musical Herald (formerly Tonic Sol-fa 
Reporter) is now in its fortieth year; the Musical 
Standard was thirty in 1892; the Monthly 
Musical Record is a young creature of twenty- 
two. The others are infants. Having these 
facts in mind we are justified in indulging some 
measure of content with Fortune, which has 
preserved us from, at any rate, mortal harm 
through fifty years. May we not ask, too, for the 
congratulations of our friends? When an indi- 
vidual has passed into the sere and yellow 
stage, one hardly knows whether birthdays 
should be an occasion of congratulation or 
condolence, for if another year has been added 
to life, the inevitable end, not far off at best, 
is by so much the closer. But the friends of 
Tue Musicat Times have no such considera- 
tion to trouble them. In this case the 
individual is nothing. One editor succeeds 
another, the places of contributors as they 
become vacant are filled by fresh men, and so, 
all other things being favourable, the vitality 
of the organisation continues. For ourselves, 
we feel that if THz Musicat Times be old in 
years it is young in heart and enterprise; if it 
be the doyen of the English musical press, it is 
not one for relegation to the armchair in the 
chimney-corner. Saying this, we who now 
combine to carry on the work of the journal 
simply show the spirit of our predecessors, 
which has, from the first, been a spirit, of dis- 
content with things achieved and of desire for 
higher and better results. 

Tue Musica Times was directly born of the 
great movement for popular musical education 
which began with the fifth decade of the present 
century, and was represented chiefly by Joseph 
Mainzer and John Hullah. Only .a minority 
of existing amateurs can remember the wave 
of excitement which passed through the land 
when “music for the million’. became a fact. 
The present writer, though then a schoolboy, 
is able to recall circumstances which, were he 
to relate them, would show the existence of a 
genuine English ‘‘craze.’’ When music classes 
sprang up in every little town and village, the 
population rushed to them with one accord. 
Old and young, people with voices and without 
them, people who “liked” music, and others 
who merely desired to be in the fashion—all 
followed Mainzer or Hullah, as the children of 
Hamelin trooped after the Pied Piper. Out 
of this came THE MusicaL TiMEs, first as a 
kind of organ of Joseph Mainzer, and then in 
the more regular and definite form which 
marked the beginning of its proper journalistic 
life. The position, at the outset, was not free 
from danger. Crazes of every kind are followed 
by sharp reactions, and when it was found that 








Io 





knowledge of music could not be obtained with- 
out effort, and that systems were powerless to 
create faculties, the new movement expe- 
rienced a decidéd check. Enough of public 
spirit, however, was left for the sustenance of 
this journal and the danger passed away. 

Our younger readers will certainly be inter- 
ested in a description of the first number of 
Tue Musicat Times. It is a little sheet of 

-eight pages, headed “Ture Musicat TIMES AND 
Sincinc-Ciass CircuLar. Published on the 
Ist of every Month. Price 14d.,” and sub- 
scribed, “ London: Printed by Thomas 
Richards, 100, St. Martin’s Lane, in the Parish 
of St. Martin, Middlesex, and Published by J. 
Alfred Novello, at 69, Dean Street, Soho, 
County of Middlesex.’’ We will indicate the 
contents of the pages in their order. Pager: 
Conditions of publication, and a notice to cor- 
respondents regarding communications to the 
Editor. A leading article, entitled ‘‘ The 
Amateurs of London,” contrasting the hopeful 
circumstances of the time then present with the 
fact that, twenty years earlier, the “ Classical 
Harmonists ’—pioneer amateur society of 
London—could not muster twenty members 
competent to take a part. Page 2: Mr. 
Novello’s announcement of a series of ‘* Cheap 
Classics,” including Spohr’s ‘* Last Judgment”’ 
(7s. 6d.), Mozart’s Masses (2s. 6d. and 3s. 6d. 
each), and Haydn’s Masses (4s. and 6s. each). 
A “ Brief Chronicle of the Last Month.” Pages 
3 to6: Music of Purcell’s “ In these delightful, 
pleasant groves,” and advertisements of Mr. 
Novello’s publications. Page 7: A “ Brief 
Chronicle, continued,’ being short paragraphs 
devoted to current musical events. Page 8: 
List of Concerts for the month, and adver- 
tisements. From this tiny germ, the journal 
of magazinelike proportions which the reader 
now holds in his hand has developed through 
a course of fifty years. 

We go on to indicate the various stages of 
growth. 

The original eight pages of Tur Musica 
Times were not exceeded till, on February 1, 
1848, the journal underwent its first enlarge- 
ment. (By the way, it is curious to note that 
Nos. 42 and 43 appeared together, for the 
accommodation, perhaps, of Rossini’s “ Ode to 
Pius-IX.,” which took up nine pages. Those 
were the days when the author of the famous 
** Non possumus’’ was supposed to be a 
Garibaldi in ecclesiastical vestments.) In the 
March number, ‘‘ The Enlargement of THE 
Musicat Times” was the subject of a special 
article, in which we read: ‘‘ The increasing 
number of the patrons of THe Musicat Times 
has made them (the proprietors) resolve 
permanently to enlarge the work (without 
additional price) to twelve pages... . It is 
no small gratification to the proprietors to have 
this opportunity of thanking its kind patrons.” 
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The journal now came out with lengthy 


reviews; and a report of a general meeting of; 





the Sacred Harmonic Society, in addition to its 
old and carefully, as well as wisely, preserved 
features. With the March number, moreover, 
three Anthems by Vincent Novello were given, 

Between the beginning of 1848 and the 
middle of 1851, vast improvements were made 
in the “get-up” of the paper, and towards the 
close of the period sixteen pages were some. 
times issued. This indicated a need for further 
permanent enlargement, but though, for a 
special reason, an issue of twenty-four pages 
took place in July, 1851, no announcement of a 
definite change was made till, in December, 
1853, the proprietors stated: ‘ The present 
number extends to twenty pages, which 
enlargement, it is expected, will be maintained 
throughout the coming musical season.” The 
music in this issue was ‘* The Roast Beef of 
Old England,” led up to by a lively article on 
‘‘ The inexhaustibility of the subject of Christ. 
mas,” from the pen of Leigh Hunt. 

In July, 1865, a new fount of type was used, 
and a more modern appearance secured, but 
it was not till January, 1868, that a really 
*‘epoch-making” change took place. The 
Tue Musicat Times came out with thirty. 
two pages, and the price, which remained at 
the original three-halfpence during twenty-fou 
years, was raised to twopence. Simultaneously 
with its enlargement, reviews of new musit 
were added to the long-standing features of the 
journal. As might have been foreseen, this 
evidence of success—than which nothing suc 
ceeds so well—made necessary, after no long 
time, another expansion. In January, 187, 
the then Editor, Mr. H. C. Lunn, stated in th 
course of an address “To our Readers”: “Fo 
nine years no alteration has been made in th 
size of this journal; but its growth during thi 
time, not only in circulation, but in publi 
estimation, has been so decisive that its furthe 
enlargement now becomes an _ imperative 
necessity.” The Editor went on to say thaj 
Tue Musicat Times would thenceforth con 
sist of forty-eight pages; the price being raiset 
from twopence to threepence. 

Our retrospect has now come within th 
memory of even young subscribers, and there # 
no need to dwell upon what remains ; enough 
that, in January, 1885, our journal was agail 
permanently enlarged (this time to sixty-fow 
pages) and issued at fourpence. 

The foregoing is a record of steady success; 
none of the changes being due to the anxiety 
of new proprietors to make a fresh start 
but having their origin in public demands 
expressed through customary and unerrig 
means. The desire all along has been to kee 
pace with the development of musical intel: 
gence and taste, and to make this journd 
representative of the period in which it 
issued. Now the question arises: “ What next 
and next?” Have the forces making for im 
provement. through fifty years exhausted 
themselves? Have we reached the stage 4 
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finality, prepared to rest and be thankful ? 
That is not the situation in actuality, nor is it 
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the future. 
Times now appears under the following im- 
proved conditions : 

I. Enlarged type in several important sections, 
as, for example, in the article now under the 
reader’s eye. 

Il. Thicker paper, of better quality and more 
pleasant to handle. Each number to be issued 
cut open. 

III. A permanent enlargement to seventy-two 
pages, or nine times the original size. 

IV. The issue, with each number, of a musical 
Supplement, in addition to the usual musical 
pages. This will contain an important compo- 
sition, and virtually increase the size of the 
journal to eighty pages. 

We must add that the price will not be 
changed, and that various improvements of a 
different character to those mentioned have 
been determined on. The regular series of 
articles entitled “From my Study”’ (inter- 
rupted this month by the illness of the writer) 
will remain a feature, dealing immediately with 
afine collection of musical portraits, some of 
the rarer or more interesting among which we 
hope to reproduce. 

The paragraphs in ‘‘ Facts, Rumours, and 
Remarks,” a feature of the paper which has 
been very successful, will henceforth be written 
by Mr. Joseph Bennett, over his own signature, 
and with such modifications of style and form 
as may appear adapted to strengthen their 
popularity. Another important departure will 
consist of Interviews with leading musicians 
on special subjects of musical interest. For 
the rest, we have to say that a special Jubilee 
number will appear on June 1 next, and that 
proprietors, editor, and contributors are bent 
Fupon making it one in every respect worthy 
of an almost unique occasion. 

There only remains for us, on this the first 
day of 1894, to hope that our readers and 
friends may find the New Year prosperous and 
happy. Should they feel the same towards THE 
MusicaL Times, that alone will be a sufficient 
augury of continued success. 


icle on 
Christ. 


iS used, 
ed, but 
really 
Then 
thirty- 
ined at 
it y-four 
neously 
musit 





furthe’ 
erative 
vy thai 
h con 
 raisel 






in the 
here is 
enoug) 
; agall 
ty -fou 


1CCESS; 
inxiet) 
. start, 
mands 
nerrin 
to keel 
intelli §=In conformity with our intention described 
journa in another column, we here inaugurate the 
h it § series of Interviews with eminent musicians, 
ut next which, it is hoped, will form a special and 
for img interesting feature of Tue Musicat Times. Dr. 
austedl Mackenzie, by his thoughttul and lucidly ex- 
tage O® pressed replies to the questions put, has amply 





“MUSICAL TIMES” INTERVIEWS. 
No. I.—DR. MACKENZIE ON OPERA. 











justified our estimate of the “ Interview,” 
properly conducted, as an educational force, and 


The law of/the illustrious line destined to succeed the genial 
progress continues, and we must go with it.| Principal of the Royal Academy of Music will, 
Especially should something be done to mark | we may rest assured, not lower the standard set 
the year of our Jubilee; at once crowning the by him. 
edifice of the past and giving an earnest of 
For these reasons THe Musica.) 


It may be stated that the questions 
were prepared beforehand and read to Dr. 
Mackenzie after dinner, and that his answers 
were delivered from a cosy arm-chair, under 
the soothing influence of tobacco. 





** Should an opera consist of a drama with 
music, or of music with a drama?” 

‘‘The form most popular at the present day 
is, very decidedly, ‘drama with music.’ Take, 
for example, ‘Cavalleria’ and ‘ Pagliacci’—they 
owe their success to the interest and power of 
their quickly moving dramas rather than to 
their music. I do not for a moment wish to 
ignore the musical merits of these works— 
indeed, owing to my long residence in Italy, I 
may claim to sympathise with Italian music 
more than most English musicians do—but it 
is impossible not to see that their strength is 
dramatic rather than musical. Why, as regards 
‘Pagliacci,’ I was so ‘carried away’ by the 
drama (especially in the second act) that had 
the music been even weaker than it was, I feel 
sure the effect upon me would have been the 
same. Asa matter of fact, ] was not conscious 
of the music at all, so absorbed was I in the 
drama. As regards ideal standards, the drama 
ought, I consider, to be at least equal in 
importance to the music. We have plenty of 
examples to prove that a weak drama is fatal. 
Think of ‘Euryanthe’—and it contains perhaps 
the finest music that Weber ever wrote! No, 
the best music cannot save an opera which 
is dramatically weak. The eternal youth of 
‘Don Giovanni’ is due not to the music 
alone—though that is of exceptional power 
and beauty—but also to the merit of its drama. 
Every scene has its point and interest, and the 
Finales are ‘dramatic’ in the highest degree. 
Among modern works, ‘Carmen’ and ‘ Faust’ 
are splendid examples of the combination of a 
good drama with good music—this, of course, 
quite apart from the question whether the 
librettists of ‘Faust’ have dealt adequately 
with Goethe’s conception, which is ‘another 
story.” Operas of which the dramas are a 
mere peg on which to hang the music are, I am 
sure, gone never to return.” 

“In what respects should a drama to be sung 
differ from one that is to be spoken?” 

“To begin with, far greater concentration is 
needed. A sentiment takes much longer to 
express in words that are sung than in words 
that are spoken. The action of an opera will 


therefore be slower than that of a play. The 
incidents of the plot, too, must be less complex, 
and the motives of the characters less analysed, 
on account of the abstract nature of musical 
expression. 
intellectual complications. 


Music lends itself but little to 
In ‘Colomba,’ for 
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instance, if I may permit myself to speak of 
my own work, there is a fault of this kind. 
The story turns upon an event which happens 
before the curtain is raised, and which, conse- 
quently, has to be told and re-told by various 
personages during the progress of the opera. 
The first act of ‘Tristan’ and other works of 
Wagner are open tothe same charge. For this 
reason I have never been able to join the ranks 
of the advanced Wagnerians.” 

“ What subjects are best suited for opera— 
mythical, legendary, historical, or domestic ?” 

‘¢ Historical subjects are to be avoided—too 
many events and consequences have to be 
crowded into the plot. Mythical ones do not 
appeal to me. Myths are, I know, held to 
present us with human interests in a typical 
form; but in a drama the characters interest 
us as persons, not astypes. Who, for instance, 
cares to realise that the ‘Flying Dutchman’ 
represents the yearning of mankind for release 
from the storms of life; or that Senta typifies 
the ‘ Ewig-Weibliche’’ ? Let us, by all means, 
have legendary subjects—the legends of the 
world supply innumerable subjects of the most 
inspiring kind for a composer of imagination. 
Domestic subjects, too, are suitable, if treated 
properly. Common (or shall I say uncommon ?) 
sense should indicate to a composer what 
proper treatment is. I noted, not long ago, a 
supremely ridiculous example of maladroitness 
in this respect—* Le Réve’—in which we had 
advanced Wagnerism (turned sour) in the 
orchestra, and pot-hats and tweed trousers on 
the stage.” 

‘Does difference of subject-matter in libretti 
necessitate difference of general treatment on the 
part of the composer?” 

‘* As Ihave just said, subject-matter ought to 
influence the general treatment of the music. 
In addition to characteristic expression, which 
will, of course, vary with the subject, appro- 
priateness of style must also be considered—in 
melody, harmony, and orchestration. As 
regards ‘form,’ however, it seems clear that 
what is sauce for the tragic goose will be sauce 
for the comic gander. Jn form, there is little 
difference between ‘ Otello’ and ‘ Falstaff,’ or 
between ‘ Tristan’ and ‘ Die Meistersinger.’” 

“ What number of acts do you think best for 
an opera? Are you in favour of ‘ one-acters ?’” 

‘Three acts—not more. Five acts are 
altogether a mistake—in spite of tradition. 
Who, now-a-days, knows anything of the last 
act of the ‘ Huguenots’? Four acts, of course, 
are better, but they do not group well. The 
thickest part of a plot should be in the middle, 
and it is very difficult to spread this central 
interest over two acts, to say nothing of the 
fact that unless the third be more effective than 
the second it will have all the effect of an anti- 
climax. It is interesting to note the gradual 
shortening of operas, though in this they do but 
follow the general tendency of the day, which 
favours brevity in all things—artistic as well 








as literary. I have said that I regard three 
acts as the ideal form; but operas in one agt 
are by no means to be sneered at. They are 
being overdone at present, of course ; but what 
ofthat? There is room for operas in one act 
—good ones.” 

“ Should the music of an opera be continuous 
(as, for instance, in Wagner) or divided into 
separate numbers ?” 

‘Continuous, most decidedly. The division 
into separate numbers is no longer acceptable 
to musical thinkers. I do not, of course, wish 
you to understand by this that an act of an 
opera should be one long unresolved suspen. 
sion, or that lyrical moments and soliloquies 
should not find their full expression in a final 
cadence; but only that the conventional 
‘numbers ’—aria, cavatina, &c.—are decidedly 
of the past. Composers who belong to that 
past, however, are not to be condemned for 
adopting the formule of their time, however 
obsolete these may appear to us.” 

“Which should predominate — voices or 
orchestra?” 

“ Personally, I do not think the musical interest 
of an opera should be confined to the orchestra, 
I may be voted old-fashioned; but I regard 
‘Faust’ and ‘Carmen’ as very happy speci 
mens of the operatic form in this respect, 
Now-a-days, the orchestral tide threatens to 
rise high enough to extinguish the footlights 
At any rate, we have gone quite far enough: 
I should like to see a little more courtesy 
extended to the voice.” 

“ How would you define the terms ‘Dramatic’ 
and ‘Lyric’ as applied to music ?” 

“It is difficult—so much confusion exists, 
even in the poetical sense of the words, to 
which one must always refer. In connectio 
with music, these two words (and others) are 
very loosely used, even by good writers. We 
say, for instance, ‘the lyric stage,’ meaning the 
opera. Yet purely ‘lyric’ composers, as we 
call them, are just those who are said to fail in 
opera—Schumann, for instance. Again, operas 
have been divided into tragic (opera seria), 
lyric, vomantic, and comic, which indicates 4 
further confusion. For if lyric and dramati 
are two different things—as they certainly are 
in poetry—a lyric opera ought to mean at 
opera—therefore a drama with music—that 
not dramatic, or one in which songs or melodies 
preponderate over action. And surely thi 
amounts, practically, to a condemnation 
Taking the famous definition of claret as 
wine that “would be port if it could,” we might 
describe lyric opera as ‘opera that would b 
dramatic if it could.’ As applied to musit 
‘lyric’ might, perhaps, be defined as passitl 
and ‘dramatic’ as active. But this is a knot! 
do not feel myself competent to untie.” 

“Do you approve the use of ‘local colour’ i 
opera ?” 

“Yes; if used with discretion I decidedl 
like it. But only a few composers seem able tt 
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adapt themselves successfully to other nation- 
alities than their own. It is difficult, of course. 
One of the most striking and persistent attempts 
at local colour is to be found in an opera which 
jsscarcely known—‘ Uthal,’ by the French com- 
poser, Méhul, who was a much greater man 
than people generally suspect. The subject 
of ‘Utal’ is Ossianic, and the use of violas 
and harps, without violins, to produce dark 

Northern effects of colour, with which we are 
familiar in Mendelssohn and Gade, was clearly 
invented by Méhul.” 

“Do you consider the recent developments of 
opera (as exemplified, for instance, in Wagner) 
to be a legitimate continuation of the reforms of 
Gluck?” 

“Yes, decidedly a continuation of Gluck; 
and, to my taste, fortunately also a modernisa- 
tion of Gluck. For I must confess that his 
operas, in spite of the number of sublimities 
they undoubtedly contain, weary me. I miss 
the variety of tone-colour to which modern 
music has accustomed me.” 

“Which, in your opinion, is the greatest opera 
hitherto written ?” 

“J have an admiration for too many different 
styles to answer that question. I can hear the 
‘Magic Flute’ or ‘Carmen,’ ‘ Faust’ or ‘ Die 
Meistersinger,’ each with the greatest delight. 
Asa boy-violinist in the orchestra, I played in 
so many operas before the year 1862—including 
‘Tannhauser,’ * Lohengrin,’ and ‘ Faust,’ none 
of which had then been heard in England— 
that the répertoire is very familiar to me, and I 
have too many ‘ favourites’ to be able to pick 
out one.” 

“As to spoken dialogue in opera—do you 
approve it? And do you like it when accom- 
panied by the orchestra ?” 

_“Tam bound to say that, owing to the con- 
ventionalities of the operatic genre I am little 
offended by inconsistencies of this sort. An 
opera can never be realistic. But I cannot say 
I like spoken dialogue, with an orchestral 
accompaniment, in an opera. In a play it is 
sometimes very effective, and may be made so 
on the concert platform. Spoken dialogue 
(without accompaniment), as, for instance, in 
opéra comique, I do not object to in the least. 

“What special gifts are required in a composer 
of opera?” 

“Opera has a fascination for most composers, 
but it requires special training—the form differs 
80 largely from that of other branches of com- 
position. I do not think that failures are 
always attributable to a composer’s want of 
‘dramatic instinct’ (as the phrase goes), but 
tather to his inability to express himself in the 
operatic idiom. Composers who have ‘musical 
form’ at their fingers’ ends, so to speak, 
are generally the least successful in opera, 
because their training—I had almost said 
their symphonic training—induces them to 
follow out the development of their thematic 
material logically to the bitter end. Their 








habit of thinking in the symmetrical forms 
of instrumental music appears to destroy 
their power of breaking off a subject at the 
proper moment. Of course any bungler can 
produce a ‘ patchwork ’—the art of being inco- 
herent is easily acquired—but I now refer to 
the power of following with sufficient rapidity 
the varying sentiments of a dramatic scene; 
this seems to be denied to many otherwise 
highly gifted composers. Is it not significant 
that, with few exceptions, the successful opera 
writers are just those who are not sym- 
phonists? I always regret that the efforts 
of native composers in opera meet with so 
little encouragement, as I love the stage, 
and may even confess that I have not yet 
given up hopes of writing for it. There is 
a great lack of trained librettists, however, 
and most of the failures (as, I suppose, we 
must call them) are due as much to this 
cause as to any other. Our librettists are, 
many of them, able to write excellent lines and 
lyrics; but, unfortunately, they are not good 
playwrights. If some of our masters of stage- 
craft (no! it is invidious to mention names) 
would condescend to write operas, or, better 
still, to collaborate—in French fashion—with a 
versifier, we might get on better. But, in 
addition to this, there is a general lack of enter- 
prise and interest all round. Native operatic 
composers have few favourable chances from 
any point of view. Let us hope there is a good 
time coming!” 


BEETHOVEN’S SKETCH BOOKS. 
By J. S. SHeptock, B.A. 
SECOND SERIES. 

No. II.—BACH.—HANDEL.—MOZART. 


Bacu. 


WHEN Beethoven was quite young he could 


play by heart the preludes and fugues of the 
‘‘Wohltemperirtes Clavier,’ and the frequent 
allusions to Sebastian Bach in the Sketch Books 
show in what estimation the old was held by 
the modern master. 
with 
Fantasia, commencing from— 


In one place we meet 
over twenty bars of the Chromatic 


Tithe 





Tre 














and over twenty bars of the Fugue, which 
follows, copied out. And the Fugue is care- 
fully marked . 


‘‘ Sebastian Bach.” 


In a Sketch Book belonging to A. Artaria there 
are two passages from the “ Art of Fugue” and 
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also two passages from the great five-part 
Fugue in B flat minor (‘‘ Wohl. Cl.,” Part I., 
No. 22). That Fugue, indeed, must specially 
have attracted Beethoven's attention, for in 
the Royal Library, Berlin, there is a score of 
it, for Violini, Viola, and Celli in the master’s 
handwriting, and marked ‘‘ Fuga von Sebastian 
Bach.” <A word or two with regard to this 
relic may prove of interest to students. 

There is one passage (bars 50 and 51) which 
reads thus, in the Bach-Gesellschaft edition :— 




















Nowa note in the Appendix tells us that neither 
in the text of the Bach-Gesellschaft (which 
follows the famous Wagener Autograph) nor in 
that of any other edition is the five-part writing, 
with its stretto effects, clearly indicated; and 
for anyone who might wish to make a score, the 
editor, Franz Kroll, by a slight alteration, sug- 
gests a choice of waysof making each part clear. 
They are as follows— 
either 
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Now in the score made by Beethoven not one 
of these three readings is adopted. The com- 
poser had in his possession a copy (Nageli 
edition) of the “‘ Wohltemperirtes Clavier,” but 
he did not even follow this. The Nageli bars 


are as follows— 
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and, as compared with the other readings, is by 






A few bars later we find Beethoven scratchj 
out some notes ; he had evidently mistaken the 
second soprano for first, and the tenor for seconj 
soprano. From this it would seem as if he ha 
not previously studied the music with a viewt 
writing it out inopen score. His version of the 
famous stretto commencing in bar 67 is singularly 
corrupt. In bar 70, for instance, the bass ha 
a rest in place of the minim F, the most tellin 
note of the passage. 

In bar 21 Beethoven writes consecutive fifths 


between first soprano and tenor-— 
| 
ae eee Se 
SA AAT cae 
=e f= 


So far as we are aware, they do not exist in 
any autograph, manuscript, or printed copy, 
In the Nageli edition * (which he most probably 
used) the parts run, in the usual manner, 3 
follows— 





Were these consecutive fifths an oversight? 
Or may we venture to suppose that they wer 
a joke? On the third page of the sheet o 
which Beethoven has written out this B fla 
minor Fugue there is a sketch of Bagatelle 


No. 7 (Op. 33)— 











and, on the last page, one of the Coda of No.; 
in C. These Bagatelles were written about 
1800, so probably that is near the date of the 
Fugue score. 

These references to Bach are most interesting 
and others could be quoted from Nottebohm 
Beethoven’s admiration for the master was 
extreme, and as readers of the ‘“ Zweite Beet 
hoveniana” know, he made repeated attempts 
at a Bach Overture. In one book he has tht 
following note :— 





‘Overture auf Bach sehr fugirt mit 3 
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HANDEL. 





3eethoven’s veneration for Bach's gred@ 
contemporary is well known. ‘The Messiah’ 
being once the subject of conversation, Beetf 
hoven said of Handel: 
head and kneel at his grave.” 
deathbed, pointing to the volumes of Handel’ 
works which had been presented to him, kt 
exclaimed: ‘ There is the truth.” 

Among the Sketch Books there are some 
interesting allusions to Handel. In the Berlit 
Library there is a portion of the Overture ti 










* There is a Nageli copy of the Wohl. Clavier in the Berlin Libray 
which was used by the composer. It may be interesting—thought 
will scarcely occasion surprise—to know that it is well worn. Morte 
over, it is imperfect: it contains only the first part, and, even of this 





no means satisfactory. 


only down to the 24th bar of the B major Fugue. It is bound up with 
Suites, Inventions, &c. 
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Beethoven. 
ening bars of the following numbers from 
‘The Messiah ”’: ‘* And the glory,” ‘‘ But who 
may abide,” “O Thou that tellest,” “ The 

ple that walked,” “‘ The Pastoral Symphony,” 
ad “ Behold the Lamb of God,” with certain 
gore-indications referring to Mozart’s so-called 
additional accompaniments. In “The people 
that walked ” he has written the first four bars, 
md underneath the last has written Mozart’s 
etry of clarinets (in A)— 








Then follow ‘‘ Thy rebuke,” “ Behold and see,” 
“He was cut off,” written out in full (1 V., 
2V., V*., Bassi), with German text. 

Next, three bars of the score of ‘‘ Thou shalt 
break them,’’ also the commencement of “I 
know that my Redeemer liveth,” the violins 
being marked “con sordini,” and a few bars 
Clarino solo in D, of Mozart’s version of 
“The trumpet shall sound.” (It may be men- 


tioned that in a Sketch Book in the British 
Museum there are also some attempts at scoring 
“I know that my Redeemer liveth.”) . These 
are immediately followed by— 





and some sketches for the first and last move- 
ments of the Violin Concerto in D. This 
juxtaposition of ‘‘’The Messiah” and the C 
minor Symphony is a musical phenomenon well 
worthy of note. 

There is an allusion to both Handel and 
Mozart in a Sketch Book in the Library of the 
Gesellschaft der Musikfreunde, Vienna. Ona 
sheet containing a sketch of the opening of the 
Pianoforte Sonata in C minor (Op. 111) there 
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the first being the theme of the Kyrie fugue in 
Mozart’s Requiem, the second the theme of 
“And with Thy stripes” from ‘*The Messiah.” 
Why did not Beethoven complete the trium- 
virate, and quote— 


from the Finale of Haydn’s Quartet in F minor 
(Op. 20, No. 5)? 

Another interesting fact with regard to 
Handel. Professor Fischhoff, whose name in 














Again, in one place we find the! known, came into possession of a volume (old 


English edition) of Handel’s “‘ Lessons for the 
Harpsichord,” which had belonged to Beet- 
hoven in his student days. (We find, for 
instance, in the Fugue of the E minor Suite the 
various entries of the theme marked.) That 
volume is now in the Berlin Library. In the 
Fugue of the F sharp minor Suite, bars 13, 14 
are as follows— 
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The consecutive octaves attracted the student’s 
attention. He ran his pencil through the B of 


| the middle voice, and wrote in the margin also 


in pencil— 
«‘kénnte D seyn weil es das Subjectum ist ” 
(might be D, as it is the subject). 


The middle voice, in fact, has the subject, and 
D is the right note belonging to it. 

Nineteen bars later came the following 
passage— 





Beethoven felt there was something wrong 
with the harmonic progression, put a mark (x) 
against the second D in the lowest vorce, and 
wrote in the margin— 
“ vielleicht H ” 
(perhaps B). 
This was a good suggestion, but the German 


Handel Society edition shows that the A was 
the note needing correction, thus—. 





Mozart. 


In a book containing sketches of the C 
minor and Pastoral Symphonies we find the 
composer has copied out thirty bars of the 
development section of the Finale of Mozart’s 
Symphony in G minor (at least of the string 
parts) from— 
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For the first note of bar 6 (p. 42, B. and H. 
score) Beethoven has written G or A in place of 
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Mozart’s B flat. Was it a slip or intentional ? 
This G minor extract is actually on a sheet 
containing— 





te. #3 
cs Se ——— — = 











the transition passage to the Finale of the C 
minor Symphony. Nottebohm, in his ‘“ Zweite 
Beethoveniana,” mentions the curious fact that 
in tone-succession (though not in rhythm or 
key) the first nine notes of the Finale of the 
Mozart Symphony are the same as the first 
nine of the Scherzo of the C minor Symphony. 
For the sake of comparison we quote the two 
openings. The principal theme of the Piano- 
forte Sonata in F minor (Op. 2, No. 1)— 


grese 


seems also to have been suggested by Mozart. 
But in our first series on the Beethoven Sketch 
Books (June, 1892, p. 333) we gave, as the pro- 
totype of the F minor Sonata theme, one from 
an early Pianoforte Quartet by Beethoven, 
written three years before Mozart’s Symphony 
was produced, and transposing the Beethoven 
into G minor, the key of the Mozart— 
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‘‘ Did Beethoven notice the resemblance?” asks 
Nottebohm. 


GEORGE ALEXANDER OSBORNE. 


In our last issue we noticed briefly the death 
of Mr. George Osborne. To the present genera- 
tion he was little more than a name, but we 
cannot help thinking that some further facts 
and anecdotes connected with the career of so 
remarkable a link with the past should be 
recalled to the minds of our readers. To most 
musicians of to-day he is best known as the 
author of a favourite showpiece for the piano- 
forte, which, when middle-aged musicians were 
young, enjoyed a vogue comparable to that 
of the Intermezzo from ‘‘Cavalleria Rusticana.” 
Asa matter of fact, the late Mr. Osborne was not 
only a meritorious composer of chamber music, 
but he was the intimate personal friend of two 
of the most remarkable musicians of the century, 
Chopin and Berlioz; the latter of whom, a fine 
critic as well as a composer, spoke of Osborne’s 
works in the following eulogistic terms: ‘You 
have published trios and various pieces for 
pianoforte solo, grand in construction and 
elevated in style ; and even without searching 





through your more ambitious repertory, you 
songs, such as ‘ The beating of my own heart; 
‘My lonely home,’ 
which your sister, Mrs. 
poetically, are fascinating things. Nothing 
excites my imagination more vividly and makes 
it fly more rapidly to the green hills of Ireland 
than those quaint virginal melodies, which seem 
wafted by the evening breeze over the gently 
rippling waves of Killarney; or those hymns ¢ 
resigned love, to which one listens with inexplic. 
able emotion, dreaming of solitude, of nature in 
her grand moods, of loved ones who are no more, 
of the heroes of ancient times, of one’s suffering 
country, even of death itself.” (Letter to Mr, 
Osborne, from Darmstadt, in 1843. Berlioz’ 
‘‘ Memoirs,” chap. xi.) 

George Alexander Osborne was born in 
1806, at Limerick, where his father was an 


organist, and his pleasant Irish brogue remained) 


with him to the last. He was more or less self. 
taught until the age of eighteen, when, owing to 
the severe illness of an aunt then residing in 
Brussels, he was sent thither by his father, who 
could not then undertake the journey, and 
having decided to embrace music as his profes. 
sion, set to work with a will to complete his 
education. He found a patron in the Princ 
de Chimay, and, after some wearisome years of 
study and anxiety, was appointed as instructor 


to the eldest son of the Prince of Orange, after.) 


wards King of Holland. After a while he wa 
entrusted with the direction of the Concerts 
of the Prince of Orange, and in one of 
the charming autobiographical papers read 
by him before the Musical Association in 
April, 1883, he relates how, while residing 
at the Chateau de Chimay, he made the 
acquaintance of Malibran, and often accom. 
panied her on horseback on her cross-country 
rides. Here, too, on one memorable occasion, 
Cherubini, while a guest at the Chateau, was 
actually induced to take the part of Count 
Armand in a performance of ‘* Les Deux Jour 
nées.” The results, however, were disastrous, 
for ‘‘at the performance the Prince, who played 
the part of the Water-Carrier, had just come 
on the stage in the second act with the cart in 
which was Cherubini, when the latter was 
seized with colic. In vain he tried to gain 
the Prince’s attention, but the latter being too 
much absorbed in his part, did not hear the 
moaning, and, as the pains increased, a voice 
from the cart was heard by all in the theatre 
shouting out in a strong Italian accent, ‘ Drag 
me away from here,’ which was promptly done, 
the audience being convulsed with laughter.’ 
We are not surprised to hear that this was the 
last time Cherubini appeared in an operatit 
performance. Of Cherubini’s house in Paris 
Mr. Osborne gives a curious description: “ His 
salon was a study in itself. On the walls wert 
groups of fantastic figures made by the great 
Maéstro out of playing cards cut up, and theif 
colours blended so as to represent the most 
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comical combinations. Many hours of the day 
were thus spent by him—in fact, it was a 
mania which gave him great pleasure.” 

While in Paris, where Osborne enjoyed a 
considerable reputation as a pianist, he was 
intimate with Auber, De Beriot, Berlioz, and, 
in fact, all the leading musicians of the time. 
As regards Chopin, it is an interesting fact that 
on the occasion of the famous Polish musician’s 
début in Paris in 1831, at a Concert in Pleyel’s 
Reoms, Osborne was one of the four pianists 
who played the arrangement of the orchestral 
accompaniment to one of Chopin’s Concertos, 
with the composer as soloist. Amongst 
other celebrities with whom Osborne was 
on terms of intimacy was Henriette Smith- 
son—a compatriot of his, for she came from 
Ennis, in Clare—the famous actress whom 
Berlioz afterwards married. Osborne witnessed 
her first appearance as Ophelia in Paris, and 
declares that “never before or since was a 
greater success achieved on the French stage. 
] remember,” he adds, ‘‘ being at a public ball, 
and while walking with her leaning on my arm, 
we were stopped by Mdlle. George, the great 
French tragédienne, who took my other arm, 
making me look like an urn with two handles 
as we paced up and down the room. Many 
were the winks and nods I received, one gentle- 
man loudly remarking, ‘ Look at that monopoliser 
of tragedy!’” Apropos of Berlioz, it is worthy 
of notice that it was with Osborne that he 
visited St. Paul’s at the Service of Charity 
Children. They both put on surplices and 
sang out of the same book, and Berlioz, who 
was affected to tears, declared that never during 
the whole course of his life had music affected 
him in the same way as the singing in unison 
of those children. Another curious fact 
which Mr. Osborne has placed upon record 
about Berlioz is that “it was his constant 
habit to go into orchestras and sit with the 
different performers, watching them and turning 
over the pages for them.” Of Malibran 
he used to tell one irresistible anecdote: 
“ Being requested to sing in London for a 
charity, she consented, and chose the third act 
of Vaccai’s ‘ Romeo and Juliet,’ on condition 
she had for $¥uliet a young sister of mine, a 
beautiful girl with a fine soprano voice, culti- 
vated by Bordogni. As Malibran undertook to 
coach my sister in the part, I gave my consent, 


_ and it was arranged that I should conduct the 


Opera, so as to lend confidence to my sister, as 
she was an amateur. After sundry rehearsals 
the performance took place, and all went well 
until after praying at the tomb of $uliet, 
Malibran rushed forward to sing her scena, but 
instead of doing so, suddenly returned to the 
tomb to pray a little more. Great was the 
applause in the theatre which greeted this 
tragic display, and more so when she sang her 
Scena. I was lost in astonishment, and after 
the performance asked for an explanation, which 
she gave me as nearly as possible in the follow- 


ing words: ‘ My dear George, I fully intended 
starting off with my scena on approaching the 
orchestra, but, whether from anxiety about 
your sister or myself I know not, your coun- 
tenance had a more than usual expression of 
sheepishness, which imperatively obliged me to 
return to the tomb, not to pray, but to sup- 
press my laughter !’”’ 

Mr. Osborne returned to London in 1843, 
and spent the last fifty years of his long life in 
our midst, endearing himself to all whom he 
came across by his goodness of heart and his 
unfailing courtesy of manner. For many 
years he was in great request as a teacher and 
performer. There is one amusing anecdote 
illustrative of the embarrassing popularity 
of his famous ‘ Pluie des Perles,’’ which he 
used to tell against himself. At a fashionable 
afternoon party, to which he came very late, 
he was invited to play, and accordingly sat 
down at the pianoforte, and began upon the 
piece in question. To his surprise and indig- 
nation the whole audience burst out laughing; 
but he was easily appeased on learning that 
four other pianists had already performed the 
same composition. To the end of his life he 
retained his keen interest in music, wasa constant 
attendant at the meetings of the Musical 
Association, where his share in the discussions 
which followed the papers was generally 
enlivened by humorous remarks or anecdotes. 
His last performance in public was only a 
couple of years ago at one of the Wind Instru- 
ment Society’s Concerts, when he played the 
pianoforte part in his Sextet with remarkable 
skilland spirit. Later still his venerable figure 
might often be seen at afternoon concerts in 
St. James’s Hall. It is much to be regretted 
that he never wrote his memoirs at length. 
But his reticence was in all probability the 
result of his ineradicable goodness of heart. 


’ 


Tue “Interview,” as a means of supplying 
‘¢ tittle-tattle”’ and of pandering to impertinent 
curiosity, is a painfully familiar feature of 
modern life as exhibited by “The New 
Journalism.” But the Interview as a means 
of instruction has most unaccountably been 
neglected. Yet a moment’s consideration will 
show that it teems with possibilities of a kind that 
from an educational point of view can scarcely 
be over-rated. It is our intention, in the series 
which is inaugurated in our present number, 
to elicit the opinion of the most eminent 
musicians on all subjects of vital interest to 
lovers of the *“* Art Divine.” That this depar- 
ture will be cordially appreciated by the 
readers of THE Musicat Times may be taken 
for granted; and we ask them also to join us 
in thanking, d'avance, those whose generous 
courtesy makes possible the accomplishment of a 
design hitherto unique in the history of musical 
journalism, and the results of which, it is reason- 





able to hope, will be permanent and far reaching. 
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Music is generally admitted to be the purest and 
most refined of the arts because it is the most abstract 
and least material; it has, therefore, been considered 
—though not by all—to exercise a refining influence. 
Unfortunately association with what is noble does not 
always cause an elevation of soul, as may be seen in 
the often quoted case of those who devote themselves 
to companionship with that noblest of the lower 
animals, the horse. The most ardent votaries of 
music, professional singers and players, should all, if 
there were anything in the “ refining influence” theory, 
be conspicuous for mental and physical refinement ; 
but can anyone assert this to be the case? We will 
only cast a passing thought on the fact that music 
has, during the present century, developed an entirely 
new characteristic—vulgarity, to wit—at the demand 
of the vulgar class of humanity, and that in every 
civilised country the more vulgar music can become 
the larger is the number of its admirers. Further, 
music is pressed into the service of those who would 
consider themselves refined, just at times when they 
are most exposing themselves as shams. For instance, 
look at the way it is employed as a mere cover for 
conversation at parties and at theatres! Next—but 
here we fancy we hear ourselves challenged to define 
what we mean by vulgarity in music and to explain 
how an abstract and refined art can be open to per- 
version. Vulgarity in music then, as in everything 
else, is not an inherent quality, but a matter of 
association. Blue or mauve ostrich feathers once 
adorned the head-dresses of the fashionable fair, but 
they have so long been the special ornament of East- 
end work-girls that for a lady to wear one would be to 
send a shudder through the whole of society. Wax 
flowers under a glass case, tripe and onions, the scent 
of patchouli, a rockery in one’s front garden—all 
these are harmless and perhaps estimable things in 
their way, but by their associations hopelessly vulgar. 
So in music certain phrases, cadences, and par- 
ticularly harmonic progressions—the see-sawing of 
a bass between tonic and dominant, for instance— 
however charming they may once have been, have 
sunk through the various stages of commonplaceness, 
conventionality, and staleness until they are aban- 
doned to that curious class of people who use thread- 
bare material with evident enjoyment of its very 
triteness. The composers of Italian opera at the 
beginning of this century all laid themselves 
open to the charge of vulgarity in the way they 
revelled in a few cheap and easy effects, such as 
the melodies in thirds of Bellini,~the Finales of 
Donizetti, and the crescendos of Rossini. But for the 
modern composer to use any of their worn-out 
devices is to proclaim himself a rank vulgarian. And 
now please to observe how the end of this digression 
brings us close back to our opening statement. The 
votaries of music we spoke of—singers, bandsmen, 
and sa on—might perhaps find their characters 
elevated could they but live in an atmosphere of good 
music, but think of the floods of conventional and 
vulgar music in which for the most part they welter ! 
Just so might we all be more estimable moral 
characters could we hear no sermons but good ones 
on Sundays. We will not say that poor humanity is 
more easily influenced by what is bad than by what 
is good, because that is pessimistic; but at least we 
must acknowledge that since every day adds to the 
stock of what is worn out and vulgar in music, the 
“refining influence” has a hard task to make itself 
felt and an ever-increasing current to battle against. 


Apmir_ers of Berlioz should not fail to read the 
interesting biographical notes and personal reminis- 
cences of that illustrious master contributed to the 





Christmas number of the Century Magazine, by 
M. Ernest Reyer, the distinguished composer of 
‘“* Sigurd” and “‘ Salammbé,” who succeeded Berlioz 
as musical critic to the Débats. Apropos of musical 
criticism, M. Reyer prefaces his reminiscences with 
a cheerful specimen of Scudo’s style: ‘‘ The Chinese, 
who amuse their leisure moments by the sound of 
the tom-tom; the savage, who is roused into fury by 
the rubbing together of two stones, make music of 
the kind composed by M. Hector Berlioz.” M, 
Reyer’s appreciation for the genius of Berlioz dates 
from the year 1854, when he was present at the first 
performance of ‘“*L’Enfance du Christ,” and from 
that day till the hour of Berlioz’s death, which he 
actually witnessed, he remained his devoted admirer, 
He gives a curious account of the musical evenings 
at Berlioz’s house, where young Théodore Ritter 
used to play from the scores of ‘‘ Roméo et Juliette” 
and the ‘* Damnation de Faust,” while Berlioz would 
sit and weep at his own music, and then, as he accom. 
panied Reyer back to his house, would “ give himself 
up to the exuberance of his spirits” and indulge in 
the most outrageous jokes and puns. With regard 
to the first part of the ‘“ Troyens »—“ The Fall of 
Troy’’—we learn that Berlioz only heard one frag. 
ment of it—namely, the duet between Cassandra and 
Corebus—which was sung by Madame Viardot and 
M. Lefort, at a Concert at Baden under the com- 
poser’s direction. ‘The Fall of Troy” has been 
given on the concert platform in Paris, but never on the 
stage. Of Herr Mottl’s production of the ‘‘ Troyens” 
in its integrity, at Carlsruhe, M. Reyer remarks: 
“ Unfortunately it will doubtless produce a greater 
stir in Germany than with us of France.” Berlioz, 
it may be added, left M. Reyer an annotated edition 
of * Paul and Virginia,” one of his annotations being 
‘* To sum up, a book sublime, heartrending, delicious, 
but which would make a man an atheist if he were 
not one already.” On this M. Reyer comments: “] 
have never believed in the atheism of the man who 
wrote the poem and music of ‘L’Enfance du Christ, 
who sang such pure melodies to the Virgin Mary and 
to the angels guarding the sleep of the child Jesus, 
A freethinker—like his father, Dr. Berlioz—he was, 
perhaps; but nothing more.” M. Reyer was one of 
those who journeyed down the other day to the Cote 
Saint-André to attend the inauguration of the Berlioz 
statue in the town where he was born, and we cor: 
dially endorse his remark that the inscription on the 
memorial tablet outside the house in which he saw 
the light—‘*To Hector Berlioz, from his fellow- 
citizens, happy in his glory, and proud of his genius” 
—ought to have been placed there twenty years ago. 
But twenty years ago it would not have been true. 


In one of her essays, George Eliot speaks of a man 
who “ makes himself haggard at night in writing out 
his dissent from what nobody ever believed.’ Writers 
on music seem to take a special pleasure in this form 
of exercise. One, for instance, will write a pugnacious 
essay to prove that music without melody is an 
abomination. Every living soul who cares for music, 
already holds the same opinion; but that is of no 
consequence. He writes his essay all the same, and 
its readers imagine that someone, somewhere, must 
have written in favour of music without melody. 
course, it never dawns on the author that another 
may find “ melody” where he hears only disconnected 
sounds; or that, even where the perceptive powets 
are equal, it is possible for two minds to have widely 
different ideas of the conditions essential to a good 
melody. Another popular subject with the ‘“two-an¢- 
two-are-not-five’’ school of writers is that of the 
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“descriptive” or ‘‘ representative’ powers of music. 
Here they have a still larger field in which to play 
the exhilarating game known as “kicking at an open 
door”; and it is astonishing to reflect how many 
intellectual athletes—from Hood downwards—have 
wasted energy in playing it. The latest is a writer in 
Macmillan, whose initials, “ W. H. T.,” are appended 
to an article on ‘‘ Descriptive Music,” in which con- 
siderable acumen, much care, culture, and thought 
have been expended in proving that music, without 
words, though it can depict the feelings called up 
by a particular landscape, cannot convey a picture 
of the landscape itself to the mind of a listener. 
But who, in the name of all the Grecian gods, 
ever asserted that it could? Already musicians 
are divided on the subject of music as a repre- 
sentative art, some holding that it can depict a 
variety of emotional or mental states of more or less 
distinctness, and others denying its representative 
powers altogether. But surely no one, competent to 
speak on the subject at all, ever suggested that music, 
without the aid of words, could depict things, as well 
as mental states—mountains, for instance, as well as 
moods. To write, as “W. H. T.” does, as though 
the “aims and methods of modern musicians” were 
the representation, by music, of “scenes,” is to 
further bewilder the mind of the amateur, already 
sufficiently puzzled by the conflicting arguments of 
doctors who disagree; and may even induce the 
simple to suppose that a school of musical thinkers 
exists who assert that music can draw pictures of 
“beautiful landscapes and noble buildings ” (to quote 
“W.H.T.”), and that therefore such a view may 
be tenable. A possibility which is anything but 
comforting. 


A CORRESPONDENT of the Leipzig Signale gives some 
interesting details about the late Peter Tschaikowsky’s 
last appearance in public, on October 16. The 
occasion was the first Symphony Concert of the St. 
Petersburg Imperial Musical Society, which the 
deceased master conducted. The programme con- 
sisted of the Overture to an unfinished opera, ‘ Car- 
mosine,” by Laroche, a Larghetto and Gavotte from 
Mozart’s ‘* Idomeneo,” Tschaikowsky’s first Piano- 
forte Concerto, and his anxiously awaited new 
Symphony (No. 6, in B minor, Op. 74). The new 
Symphony consists of a sombre introduction leading 
into an Allegro con grazia in 3-4 time. This is 
followed by a Scherzo, allegro vivace, containing some 
clever combinations of themes and brilliantly orches- 
trated. The last movement is not an Allegro, but a 
remarkable Adagio Lamentoso of a very solemn, not 
to say tragic character. Although the composer 
was recalled many times at the finish, he was not 
satisfied with the effect which his new work had 
produced, and he expressed a hope that it might 
soon be performed again to enable its being bette: 
understood. To this end he also gave it, after the 
performance, the title of ‘‘ Symphonie Pathétique,” 
little thinking how soon his wish would be gratified, 
and the new title become, indeed, strangely appro- 
priate. A few days afterwards the master was dead, 
and on October 28 his funeral took place. Thousands 
of his admirers followed the hearse, and the streets 
were crowded with tens of thousands more who 
watched the long and solemn procession as it 
wended its way to the Kassan Cathedral, and thence 
tothe Newsky Monastery, where the remains were 
interred. The new Symphony was repeated at 
the second Concert of the Musical Society. In 
the middle of the orchestra stood a bust of the com- 
poser, surrounded by laurels and palms and crowned 
with a laurel wreath. Court-Conductor Napravnik 





occupied the place where only three weeks before 
Tschaikowsky had stood in perfect health conducting 
his last work. The crowded audience seemed at 
first depressed, but the beauty and power of the 
music soon drew forth enthusiastic applause. The 
performers were deeply moved, and surpassed them- 
selves in their superb renderings of the various 
works. Besides the Symphony, the programme 
included the master’s Overture to ‘‘ Romeo and 
Juliet,” his Violin Concerto, played by Leopold Auer; 
pianoforte solos by Fraulein aus der Ohe, and an air 
from the opera “ Eugeny Onegin,” splendidly sung 
by the artist who created the part of the hero in this 
work when it was given in London—viz., Mr. Eugéne 
Oudin. Altogether this “In Memoriam” Concert 
was worthy of the greatest Russian composer and of 
the foremost musical society in the Russian capital. 


In view of the craze for cheap distinctions from 
which the musical profession is now suffering, a case 
decided before the Court of Session in Edinburgh not 
long ago has a peculiar interest. It seems that the 
members of three societies of accountants in Edin- 
burgh, Glasgow, and Aberdeen, incorporated by royal 
charter in 1854, 1855, and 1867 respectively, adopted 
the designation ‘‘ Chartered Accountants,” and used 
the abbreviation “C.A.” after their names. In 
1891 a company calling itself ‘‘ The Corporation of 
Accountants, Limited,” was registered in Scotland 
under the Companies’ Acts. By its Articles of 
Association the members of this company were to 
be styled “Corporate Accountants,” and they made 
public professional use of the letters “C.A.” An 
action having been brought by the three chartered 
bodies against the new company for an “ interdict ” 
(the Scotch equivalent of ‘‘injunction”), it was proved 
that the letters ‘‘*C.A.” were generally recognised 
in Scotland as the designation of members of the 
Chartered Societies, and that prior to 1891 they had 
practically been used by no other persons. Under 
these circumstances both the Lord Ordinary and the 
Appellate Court held that the members of the old 
societies were entitled to an interdict to prevent the 
use by members of the new company of the letters 
**C.A.,” or of any other letters or words calculated 
to mislead the public. From the report of the case, 
which will be found in Vol. 20 of the ‘Court of 
Session Cases,” at p. 750, it is evident that the judges 
formed a pretty strong opinion of the motive which 
underlay the assumption of the title ‘‘ Corporate 
Accountants” by the Limited Company. The Lord 
Justice-Clerk, in his judgment, made this very 
pertinent observation: ‘I must say, that the mem- 
bers of this company seem to be willing, to say the 
least, to accept all the benefit of being supposed to 
be members of one of the chartered bodies.” 


Tue current year-book of the Royal Society of 
Musicians contains two interesting references to the 
extempore performances of Liszt and Mendelssohn. 
In 1824 Liszt, then twelve years old, visited England 
for the first time. He was present at the annual 
dinner of the Society, where, according to the Quarterly 
Musical Magazine, ‘he extemporised for about 
twenty minutes before that judgmatical audience 
of professors and their friends.” Five years later 
Mendelssohn, then twenty, was also a guest at the 
same festive board, when, says the Spectator, he 
“most kindly gave his assistance in an extempore 
fantasia on the pianoforte, in which he introduced, 
successively, subjects from the Sinfonias of Mozart, 
Haydn, and Beethoven; treating them with the skill 
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and science of an accomplished musician.” The 
list of musicians whose names are thus pleasantly 
associated with the Society could be extended. 
Haydn specially composed a March for wind instru- 
ments, to be performed at an annual festival, the 
MS. of which is still in the Society’s possession. 
Weber, in 1826, rendered a similar service, though 
his fatal illness prevented his presence at the dinner. 
And it must not be forgotten that ‘George Frederick 
Handel (a member) ” bequeathed to the Society ‘‘ one 
thousand pounds,” a sum which represents a good 
many notes of a certain kind. 





WeE hear from New York that Mr. Frank Damrosch, 
whose energy seems to know no limit, has added to 
his multifarious duties a task of fine conception 
and admirable execution. We refer to his Musical 
Art Society, which is composed only of professionals 
of high rank and broad musical culture, who will 
engage in the study of the works of Palestrina, 
Bach, Cornelius, Brahms, and other masters, many 
of whose compositions are too difficult for ordinary 
amateurs to attempt. Nothing but the best will be 
studied, and nothing will be performed in public 
until it satisfies the critical judgment of Mr. Damrosch 
and certain collaborators whose knowledge and skill 
are unquestionable. The expenses, which are neces- 
sarily very great, are to be met by a guarantee fund, 
which is practically assured, and the resident artists 
have entered into Mr. Damrosch’s plans with an enthu- 
siasm and a zest which justify him in announcing 
two Concerts for the present season. An additional 
feature of interest will be the study and performance 
of old English part-songs and glees. The educational 
value of a Society with such high ideals, under 
a Conductor of the recognised skill of Mr. Damrosch, 
and with ample means, is manifest, and adds one 
more factor to the debt of gratitude which New York 
owes to this gentleman for his indefatigable efforts in 
the promotion of pure, sound music. 





A guoTaTion from Mr. Sala’s “Echoes of the 
Week,” published July 4 last, is certainly late, but 
“better late than never”: “But a more curious 
story touching the ‘ March from Scipio’ in connection 
with the noble verses on the ‘Loss of the Royal 
George’ comes to me from a friendly correspondent 
at Beverley. Cowper, it appears, was in the court- 
yard of a friend’s house, walking to and fro in one of 
his peculiar moods, when a gentleman rushed up ex- 
claiming, ‘ Mr. Cowper, the Royal George has gone 
down, with the admiral and 800 men.’ Cowper, to all 
seeming, took no notice of his visitor, but continued 
his walk, whistling all the while the March from 
‘Scipio.’ When the visitor had left, the poet stepped 
into,a doorway and scribbled down his ever-to-be- 
remembered verses; and it was found, when the poem 
was published, that it could be sung to the March 
which he was whistling when he heard of the disaster.” 
Is anything known of this story, apart from Mr. Sala’s 
Beverley correspondent? Hayley, in his “ Life of 
Cowper,” speaks of the poem as “adapted to the 
March in Scipio,” but gives none of the details 
supplied to ‘‘ Echoes of the Week.” 





TRULY, a ‘‘ Royal Prussian Court Conductor’s”’ lot 
is—like that of Mr. Gilbert’s policeman—not a happy 
one. Some time since, Herr Felix Weingartner, of the 
Berlin Opera, was called upon at very short notice 
to conduct a performance of the ‘Cavalleria’ in 
place of his colleague, Dr. Muck. In consequence 
of his adopting somewhat different tempi to those the 


executants were used to, the performance was not 
allthat could be desired. Thereupon the unfortunate 
Conductor was fined 120 marks “for careless con. 
ducting, due to his dislike of Mascagni”! More 
recently the same gentleman was mulcted in 300 
marks because he had dared to write to a Munich 
paper to defend himself against certain accusations 
which his chief had brought against him in an official 
communication addressed to the very same paper! 
No wonder Herr Weingartner will leave Berlin for 
Munich as soon as his contract is finished. Berlin’s 
loss will be Munich’s gain. 





FACTS, RUMOURS, AND REMARKS. 


Ever since this department of THE Musicav Times 
was established it has remained, by grace of an 
esteemed and trusting Editor, under my care. But 
the fact has not been avowed, save, indeed, on one 
occasion, when a Californian ‘‘ came down like a wolf 
on the fold,’ and attacked the chief for words uttered 
by asubordinate. That was my fight, and, proclaiming 


my responsibility, I went into it. The chance of j 


some such event occurring in the future is not, 
however, the reason why (again with Editorial appro- 
bation) I propose to write henceforth over my own 
signature. It is clear that the anonymous in English 
journalism—especially in the artistic branch thereof 
—yields more and more to the modern demand for 
an avowed personality. The public desire to know 
who it is that assumes to teach them ; the profession 
would prefer not to be ignorant of the critic who, in 
any particular case, takes them to task. I see no 
reason why either the public or the profession should 
be denied. But there is another advantage. Writing 
in the first person singular, with the freedom attach. 
ing to a purely individual utterance, the conditions 
are more elastic, the scope of expression is larger, 
and, with due tact and care, it is not difficult to 
establish a valuable rapport between author and 
readers. 


I HAVE only to express a hope that the corres: 
pondents who, in the past, have contributed to the 
interest of * Facts, Rumours, and Remarks” will be 
my helpers in the future, sending their valued com- 
munications, addressed to myself at the office of this 
journal. 


G. H.C. writes me from Hyde as under:—“ A propos 
of Gounod’s ‘ Funeral March of a Marionette,’ which 
I find is mentioned twice in your current issue with 
reference to the late composer, I would like to draw 
your attention to the great similarity between the 
subject of this composition and a phrase in the 
‘Rondo’ of Mozart's Sixteenth Sonata for pianoforte 
and violin— 

From Rondo to Sonata for Violin and Pianoforte, No. 16. 
Mozart. 
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Doubtless many of your readers will have come 
across the latter passage and noticed the coincidence; 
but although you devoted a considerable space i 
your columns some time ago to this subject, I do not 
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It is well known that Gounod confessed 


mentioned. 
to the highest esteem for Mozart, so perhaps the 
March was designedly built up on the older master’s 


subject. I should be glad if any of your readers can 
throw any light on the matter.”” G. H. C. is thanked 
for his communication. For myself, I am disposed to 
think that the resemblance pointed out is accidental. 


I HAVE received the following ‘‘ Plea for the 
Violin,’ with a request for its insertion. On con- 
sideration, it seems to me that the “ Plea” should 
not be withheld from the public: 

There are who call the violin a squeaky thing, 

And say it causes agony to those who hear; 

I grant this is so, when a novice hand 

Draws timid bow across the vibrant string 

As if afraid to bring out the bold sound and clear 

That would come if persuaded properly, 

And get instead, noise harsh and horrible 

Most like a train emerging from a tunnel; 

I wonder if my reader knows the sound I mean ? 

’Tis not a soothing “‘ piff-paff” but a grinding “ oozh,” 

Which sets all teeth on edge and quite distracts 

All lovers of true music—not the player least. 
But what's the case 

When o’er the strings there glides a master hand 

With firm tho’ tender touches which command, 

And yet persuade ? 

Why then the noble instrument breathes forth 

Its full s ul to the trembling air, in sounds 

Obedient to the player—sighs, sobs, sings, 

Laughs, weeps, or wails according to his will, 

And fills the ear with sweetest cadences. 


Oh, ye who listen to the violin! 

Try to be lenient, for 'tis harder far 

To get a pure-toned melody from those four strings 
Than to play rippling passages upon 

A keyboard where the notes are ready made 

And only waiting for the fingers to press down. 


N.B.—The writer begs to apologise to any who think that in the 
last few lines the violin has been extolled to the disparagement of the 
pianoforte or the work of playing it. No such disparagement is 
intended, but it is generally acknowledged that the violin thoroughly 
well played bears the palm for being able to express the finest shades 
of feeling and emotion, and ranks next to the organ. If the latter is 
the king of instruments, the former is certainly the prince. 

Eten L. Brown. 


A CORRESPONDENT of the Church Times revives the 

subject of village orchestras, or, to be more precise, 
of their use in Parish Churches. He mentions a case 
in which the ordinary musical resources of worship 
are supplemented by a small band, apparently with 
success. There is an excellent organ, and the band 
consists of four violins, viola, violoncello, double 
bass, and two cornets. The writer adds: ‘The 
point is that this village orchestra regularly accom- 
panies the Missa Cantata in the Parish Church 
every Sunday in the year. For this reason there is 
an utter absence of fuss, show, or the intrusion of 
self; while, of course, from such constant rendering 
of the music at Mass, varied as that is from time to 
time, there is smoothness, regularity, and a quiet 
devotional rendering which is only attainable from 
perpetual practice and use—use in church most of 
all.” Equally good results might be obtained with a 
proper effort in churches where they do not celebrate 
“Mass,” and I recommend this excellent example for 
imitation. 
_ Tue accounts of the late Bristol Festival have been 
issued to guarantors and other persons interested. 
It should be premised that they are not restricted to 
the Festival, but cover the entire proceedings of the 
Society during the triennial period which that series 
of performances closed. The proceedings in question 
include two Orchestral Concerts and the conduct of 
Singing classes in various parts of the city. It 
appears that the Concerts resulted in a loss, but 
interest chiefly gathers round the Festival, and to 
that I confine my attention. 


Ir is discouraging to note a decrease in attendance 
of 762 as compared with 18go, the figures being 8,428 
and 9,190. The committee account for this by 
reference to bad times, and even congratulate them- 
selves that the falling-off was not greater, thus show- 
ing a cheerfully philosophic spirit. From the sale of 
Festival tickets the sum of £3,622 was received; but 
the outgoings were, I regret to say, much greater. 
The principal vocalists cost £1,218, Sir C. Hallé and 
his orchestra received £1,329, and other expenses 
brought the total disbursements to the large figure of 
£4,492. It does not appear that the committee are 
at all disheartened by the fact that they owe £1,923 
to their treasurer. They will call up £4 10s. on every 
guarantee of {10, and they announce that another 
Festival will be held in 1896, when we may hope for 
better conditions. Meanwhile, steps are being taken 
to obtain other support than that given by purchase 
of Festival tickets. 


I sEE that the Pall Mall Gazette of November 25 
made a feature of a story which was for some time 
familiar in musical circles, and, in passing from 
mouth to mouth, no doubt went through the usual 
process. I had forgotten all about it when the enter- 
prising, yet belated, P. M. G. gave it the honours of 
print. According to this version, a certain Festival 
committee were advised by a certain lady, who takes 
an interest in musical matters, that a certain Oratorio 
by a certain composer was in daily use at a certain 
Royal Court, and that its choice for the next Festival 
would be pleasing in high quarters. Upon this, it was 
resolved to ascertain, through a certain gentleman, 
whether the august Head of the Court had any feeling 
at all in the matter. The august Head, it turned out, 
chad not, but expressed a plain opinion that ladies 
should not tell what, in the case of a man, would be 
described as alie. Now this ‘ chestnut,” I may as 
well say, belonged originally to one of the best racon- 
teurs in the musical profession. What that involves 
anybody acquainted with the genus raconteur can 
quite easily imagine. ' 


Miss Amy Hare gave a Concert in Taunton lately, 
and had, I regret to learn, a scanty audience. But 
the occasion was fruitful in drawing from “C. S.,” a 
correspondent of the Somerset County Gazette, a 
heart-touching threnody. I quote the peroration: 
* Taunton! (ah! you are not alone) who could have 
dreamed a child of thine should thus interpret the 
greatest of the poets in the music world—and yet so 
finely. Well might’st thou be proud of her, and yet 
thou knowest not, for had’st thou known thy people 
would have flocked to welcome her. It was a treat— 
a more than splendid poem well portrayed—from the 
light dance to the dream of the dreamer, and on and 
on again. Who could fail to recognise the hand of 
the master in the power, as in the soft melody and 
rhythmic flow of tone. Aye! the picture was perfect 
—the landscape full—whether of joy or sorrow.” So 
far, good; but why, oh! why did the prose poet end 
with ‘‘ Thanks, Amy” ? 


Mr. Jerome Hopkins is making himself a terror 
to a certain class of defaulters on the other side of 
the Atlantic. He tours as a giver of ‘ piano lecture 
Concerts,” and wherever the attendance is poor, and 
promises of subscription are‘not redeemed, he makes 
the fact known per hand-bill. An example is now 
before me. ‘In Montclair,” says Mr. Hopkins, ‘ 12 
persons paid 54 dollars; 13 subscribers paid nothing.” 
Similarly in Orange, 18 paid and 4o did not; in 





| Elizabeth, the figures were 12 and 45; in Port 
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Richmond, they were 5 and 55, and a gentleman is 
openly named as a defaulter. Other places and 
persons are mentioned in this remarkable document, 
which ends with a moral: “If you have a child, 
teach him to dig potatoes or blacken boots, but not 
to play piano in Montclair, Orange, Elizabeth,” 
i&ec.; &c. 

I po not read the Meister, but I have a friend who 
does, and acts like one of the ingenious machines 
which, from a mighty and deadly current of electricity, 
take enough for ordinary use with the minimum of 
risk. My friend tells me that a recent number of the 
Meister contains a review in which a Mr. Finck, who, 
I believe, writes about music in New York, is blamed 
for bestowing, in his ‘‘ Life of Wagner,” so much 
attention upon that master’s critics. Thus we have 
Mr. Finck abusing the critics, and the Meister taking 
Mr. Finck to task for noticing them! This is a 
peculiarly domestic affair, and it is not for a stranger 
to interfere. But the poor critics! Mr. Finck hates 
them and runs amok; the Meister despises them as 
not worth powder and shot. ‘Their continued 
existence under these distressing circumstances is a 
marvel, especially as, like a certain famous bird, they 
do not seem one penny the worse. 





BEroreE me lies, in dress of yellow and scarlet, a 
volume of 105 pages, entitled ‘* How to Understand 
Classical Music,” inscribed to Sir Augustus Harris, 
and written by Mr. Frank Parkinson, F.S.S., M.P.S. 
Its contents are of the most varied description, some 
instructive and tersely put, as in this sentence, ‘ You 
want to give out the voice you have, and if you have 
only 2s. do not try to give 2s. 6d.” ; some instructive 
and amusing, as when the author says, “ Be not misled; 
musical culture is spontaneous, and the holy muse 
will not be mocked with the frigid illusion that it 
must be encompassed with mathematical considera- 
tions conserved within a superficial routine.” It is 
not my business to review the little book, but there 
are reasons, easily deducible from the quotations 
made, why it is worth a reference. 


TIME and opportunity serving, I peruse with con- 
siderable interest the musical criticisms which appear 
in small provincial papers. They often show 
inexperience coupled with efforts to hide it that simply 
expose it the more, but sometimes one meets with a 
freshness of feeling and, occasionally, a form of ex- 
pression very acceptable to men who are tired of 
conventional utterances. The other day I read that 
Brahms’s Clarinet Quintet ‘ would have seduced any- 
one but an anchorite.” I, with the greatest admiration 
for that work, never said anything half so good about 
it, and I make my provincial colleague a bow of 
mingled admiration and envy. 





THE same writer, however, puzzles me by his 
observations upon Haydn’s “ Emperor” Quartet, of 
which he speaks as ‘a hearty and animated illustra- 
tion of the composer who has attained a certain level 
of social life, and who seeks rather to indicate than 
avoid certain social contrasts.” No doubt the 
application of these words to the Quartet and to 
Haydn was, in the mind of the critic, perfectly clear, 
but I cannot see it for the life of me. How does the 
music bear upon a certain level (what level?) of 
social life ? and how does it show that the composer 
desired to point out, rather than ignore certain social 
contrasts (what contrasts ?)? I ask these questions 
seriously, and beg the critic to throw a full light upon 
a matter of perfectly fresh interest. 





My provincial brother, in the same suggestive 
article, complains that more fire might have been 
introduced into the playing of Beethoven’s Septet, 
and adds: “ A performance in which each player is 
apparently counting ‘one, two, three, four’ does not 
suit modern ideas, and the sooner this is understood 
the better.” Here, again, is vagueness, unless we 
are to understand that modern ideas are in favour of 
dash at the expense of accuracy. Perhaps someone 
will explain. 

ALL things considered, it is surprising how few 
musicians have met with a violent death at the hands 
of their rivals and enemies. They belong to an 
irritable tribe, lead conspicuous lives, and exist in an 
atmosphere of intrigue. Yet, even in the days when 
swords were worn, and the duello was everywhere in 
practice, some ‘sweet little cherub” had the sons of 
Apollo under his powerful protection. Stradella, it is 
true, perished at an assassin’s hand, and Handel and 
Mattheson came to cut and thrust. in an informal 
sort of way, but with a deadly intent which required 
a sturdy button to make it inocuous. With most rare 
exceptions, however, as far as my memory serves me 
at the moment, musicians have all died peacefully in 
their beds. 

A FEw days since there was a thrill of alarm lest 
the rule should be broken in the case of Boito. | 
have nothing to do with the grounds of quarrel 
between the composer of “ Mefistofele” and the 
publisher of “Cavalleria.” But we all had reason for 
concern when news came that Boito had spoken 
plainly about Sonzogno, that Sonzogno had retorted 
with equal plainness upon Boito; that Boito had 
challenged Sonzogno to combat with pistols; that 
Sonzogno had picked up the glove, and that arrange- 
ments for a ‘‘ meeting” were in progress. We asked 
each other, with fear and trembling: ‘‘ What about 
‘Nero’ now? Long years we have waited patiently 
for ‘Nero’ and is the life of its author to be cut short 
before achievement ? ” 


ConTINENTAL duels are not looked upon very 
seriously. If fought with swords, a scratch in the 
arm usually satisfies honour, and the combatants 
take breakfast together. But the pistol is dangerous, 
in the first place, and chiefly, to the unaccustomed 
man who uses it, and next, to the opponent, because 
the more such a man strives to miss the more he is 
likely to hit. I believe that Signor Sonzogno would 
not hurt a hair of Boito’s head and therein lay the 
danger of putting a bullet through the head itself. 
So we waited, palpitating, till the good news came 
that Signor Ricordi, the Lord Rosebery of the quarrel, 
had intervened and brought dispute to an end. The 
situation, and “ Nero,” were saved! As a recogni- 
tion of good Providence, Boito should now finish 
“ Nero.” 





Tue jubilee of Balfe’s “‘Bohemian Girl” was 
observed both in London and Edinburgh on Monday, 
November 27. Sir Augustus Harris gave a perform: 
ance of the ever-green work at Drury Lane Theatre, 
where it was produced fifty years ago, and the Royal 
Carl Rosa Opera Company did the same at the Lyceum 
in the Scottish capital. These were graceful acts by 
way of honour to an opera which has charmed two 
generations of men and still retains its power to 
attract. We may take it that no composer, present 
or future, will write a work on the same lines, and 
perhaps it is not requisite he should. But that is no 
reason why we should forget the old favourite, from 
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which so much of pleasure has passed to a weary 
world. 

Our Welsh friends, as the national fever becomes 
hotter amongst them, are more and more disposed to 
regard everything English as foreign. Hence, like 
the French, they sometimes stumble at English 
names. In noticing a book of carols the other day, 
even such a well-known and esteemed paper as the 
Caermarthen Fournal went wrong, speaking of the 
publishers as Messrs. Nevell, Ewen & Co., and of the 
editor as Sir John Staines! No doubt that we on 
this side of the Marches make a terrible mess of 
Welsh nomenclature, but there is some excuse for us. 


In ‘Salad for the Solitary, by an Epicure,” a book 
published forty years ago (by some attributed to 
Dr. Doran), there is a chapter entitled ‘ Citations 
from the Cemeteries,” and in that chapter an epitaph 
on a Welsh organ blower: 


Under this stone lies Meredith Morgan, 

Who blew the bellows of our church organ, 

Tobacco he hated, to smoke most unwilling, 

Yet never so pleased as when pipes he was filling; 

No reflection on him for rude speech could be cast, 

Though he made our old organ give many a blast. 

No puffer was he, though a capital blower, 

He could fill double G, and now lies a note lower. 
The “old organ” was evidently a ‘‘G,” and the last 
line should be read in connection with the fact. 


A apy of title announces, through the Church 
Times, that she wants ‘‘a strong young man, over 
twenty years of age, as odd man, to carry coals all 
over a country house, and make himself generally 
useful.” It is added that he must be able to sing 
tenor in choir. The proffered wages are not stated, 
but it should have been laid down how much will be 
given for carrying coals all over the house and how 
much for singing tenor. The dignity of art demands 
some sort of line between the coalheaver and the 
vocalist. 

VERILY we are, in some respects, a curious people. 
We imprison the English publisher of Zola’s works, 
and lionise the author. We—that is the more sober 
and serious part of us—profess a holy horror of 
French comic operas, and yet before me lies an 
advertisement headed Trinity Church Choir, and 
announcing that the members and friends of the 
choir will give two performances of ‘ Les Cloches 
de Corneville.” The promise, however, is not 
absolute, the qualifying D.V. being conspicuous. 
Those initials are lovely, unsurpassable ! 


Wuat has come to Mr. Philip Hale? He is one 
of the few American critics to whom I have looked 
up with respect, and I am not going to abandon the 
attitude; nevertheless, I have received a shock. 
Speaking of a certain work, he makes the composer 
say : “I purpose to be so crabbed in style, so high in 
thought, that the approach to the musical unintelligible 
will be applauded frantically by all who find their 
intellectuality flattered by the stating of this problem 
Im a concert hall.” And the work? Well, it was 
Brahms’s Symphony in C minor ! 


Tuts is depressing, but worse remains. Mr. Hale 
finds support for his opinions in some very de- 
preciatory remarks on Brahms as a man, by Mr. W. 
Beatty Kingston. The tendency of those remarks 
was to depict Brahms as a blusterer, and Mr. Hale 


— 


looks upon the Symphony as the “apotheosis of 
arrogance!” OQ, brothers, is it of any use for us to 
go on speaking and writing words about music? We 
cannot agree about anything, and, seeing how im- 
possible is the intercommunication of temperaments, 
we may as well give up trying. 





Ir was a happy thought of Mr. Leonard Borwick 
and Mr. Plunket Greene to join forces, and give a 
Recital, half vocal, half instrumental. Unless under 
very exceptional circumstances, two hours with a 
pianist alone, or a singer alone, is not a case of 
entirely sustained enjoyment. I understand that 
Messrs. Borwick and Greene intend to make a tour 
of the provinces in pleasant association. They will 
be welcome wherever good taste in music—matter 
and manner—prevails. 


On several occasions Miss Janotha has been styled 
Madame Janotha—of course, quite in good faith. To 
this, because having no claim to the prefix, she very 
strongly objects. She asks me to make this fact 
known, that the error, a most distasteful one to her, 
may be avoided for the future. Miss Janotha has 
lately been on a visit to Lady Tennyson, with whom 
she is associated in preparing another series, set to 
music, of the late Laureate’s songs. 


At the Popular Concert in which Paderewski took 
part the other day, a wag in the upper gallery loudly 
suggested that some of the cheering was due to the 
artist’s hair. The highly respectable public in the 
stalls resented this with curious fierceness, hissing 
and crying ‘“‘ Turn him out.” Some folk are not good 
recipients of a joke which hurts. 


Ir is curious to note how eminent musical names 
repeat themselves lower down. I have just read an 
opinion of a little piece by “‘ George Handel”! The 
Frederic has, no doubt, been offered to Modesty as a 
propitiatory sacrifice. ; 

An American opinion of Slivinsky: ‘ He splashes, 
flounders, bangs, and crushes.” 

JosEerH BENNETT. 


ROYAL CHORAL SOCIETY. 


NEARLY a quarter of a century had elapsed since Handel’s 
last Oratorio, ‘‘ Jephtha,” had been heard in London when 
it was once more revived at the Albert Hall on the 7th ult. 
The circumstances of the previous revival at the Oratorio 
Concerts carried on for some years under the management 
of Messrs. Novello, Ewer and Co., with Sir Joseph (then 
Mr.) Barnby as Conductor, are sufficiently interesting to 
warrant some recapitulation. In 1868, or thereabouts, con- 
siderable agitation was felt in musical, or, to speak more 
strictly, in vocal circles, respecting the ridiculously high 
pitch adopted in England, and Mr. Sims Reeves, who was 
among the most prominent advocates for a change, agreed 
to sing at six of the above-named performances in St. James's 
Hall, at which the Continental diapason normal was to be 
adopted. Though not, perhaps, as successful as could 
be wished, the movement has had lasting results, for 
the pitch has not been further heightened in this 
country, and in some quarters the diapason normal, or 
some more or less satisfactory compromise, has been 
maintained. The question will, of course, never be 
permanently adjusted until it is regarded as of sufficient 
importance for governmental interference, and of this there 
is little likelihood just yet. Reverting to ‘‘ Jephtha,” the 
main reason why the work, which was penned during the 
period when Handel was suffering from the weakness of 
| sight which speedily resulted in total blindness, has not 
taken a prominent position in the repertory of London and 
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provincial choral societies, is probably the paucity of those | The orchestra were at their best in Mendelssohn’s sunny 
monumental choruses with which we chiefly associate the | ‘‘ Italian” Symphony, and excellent performances were 
name of the Anglo-Saxon master. ‘‘ When his loud voice” | also given of Schumann’s “ Manfred ”’ Overture, the Intro- 
is a magnificent number, and a determined endeavour to duction to the first Act of ‘‘ Aida,” and Mr. Hamish 
encore it at the Albert Hall performance was eventually | MacCunn’s spirited orchestral ballad ‘“‘ The Ship o’ the 
successful. ‘ How dark, O Lord, are Thy decrees,” is also} Fiend.’’ Mr. Eugéne Oudin was as artistic as ever in 
extremely impressive, in spite of the wretched doggerel | César Franck’s ‘‘ La Procession” and Massenet’s “‘ Pensée 
verses to which Handel has wedded his majestic music. Of|d’Automne,” and gained an encore for a “Serenade” by 
the music for solo voices, the splendid recitative ‘‘ Deeper, | Tschaikowsky. 
and deeper still,” and the lovely air ‘‘ Waft her, angels,” | An unusually large audience was attracted by the 
which are usually brought into association in the concert- | Concert of the 2nd ult., the programme of which was 
room, of course must be numbered among the composer’s | entirely devoted to the compositions of Wagner. It had 
choicest inspirations. The airs allotted to [phis, fephtha’s | been originally announced that Madame Moran-Olden 
hapless daughter, are light and pretty, and the contralto | would take part in the Concert, but, as she was disabled 
music includes a fine song, ‘‘ Scenes of horror, scenes of | by indisposition, the directors were obliged to procure a 
woe.” The part of Hamor, originally written for male | substitute, Madame Giulia Valda undertaking at short 
soprano, was, on this occasion, cut down to a single |notice to sing the music in the “‘ Tannhauser ”’ selection. 
recitative, and many other numbers were omitted without, |The Concert opened with the ‘ Meistersinger ” Overture, 
perhaps, any great loss of effect. The additional accom- | which was played with considerable spirit, though here, as 
paniments supplied by Sir Arthur Sullivan for the memorable | in the case of other numbers in the programme, the tempi 
rev:val on February 5, 1869, were used, and may be regarded | adopted by Mr. Manns by no means invariably accorded 
on the whole as extremely judicious. Mrs. Henschel, | with those of Bayreuth, while the strings were somewhat 
Miss Agnes Janson, Miss Florence Oliver, Mr. Edward | overweighted by the brass in the more sonorous portions 
Lloyd, and Mr. Norman Salmond were all praiseworthy as | of the Overture. Mr. Andrew Black followed with an 
the soloists, and the choruses received the fullest possible | animated and intelligent reading of ‘‘ Wotan’s Farewell 
justice from Sir Joseph Barnby’s splendidly trained choir. |to Briinnhilde,”’ from ‘Die Walkire.” Mr. Black's 
voice is hardly massive enough in its lower register for an 
| ideal representative of Wotan, but his incisive declamatory 
: : style enabled him to render a fair measure of justice to this 
LONDON SYMPHONY CONCERTS. exacting scene. The ‘‘Feuerzauber”’ music which followed 
was perhaps the least satisfactory performance at the 
Concert, as the prayer from ‘‘ Rienzi,” admirably delivered 
by Mr. Lloyd, was its most conspicuously successful 
feature. A highly creditable rendering of the Vorspiel to 
“ Parsifal’ and the third Act of ‘‘ Tannhauser ” completed 
the programme. In the last-named excerpt the parts ot 
Venus and Elizabeth were doubled by Madame Valda, who 
sang the famous prayer in Italian, while Mr. Lloyd, Mr. 
Black, and the chorus adopted the vernacular version, an 
arrangement which lent a certain incongruity to the 
performance. Tannhduser’s narrative of his journey to 
Rome was splendidly sung by Mr. Lloyd, and Mr. Black 
was highly successful in the address to the ‘‘ Star of Eve.” 
The Crystal Palace Choir acquitted itself very satisfactorily 
in the Pilgrims’ choruses. 

Mr. Paderewski was the great attraction of the Concert of 
the gth ult., all the seats having been sold out nearly a 
fortnight previously. The hall was packed to its utmost 
capacity, and a number of persons, who had been unable 
to obtain admission, stationed themselves with their ears to 
the walls, eagerly drinking in such stray sounds as filtered 
through chinks and crevices from within. Mr. Paderewski’s 
principal solo was his Polish Fantasia, which has already 
been discussed in these columns on the occasion of its 
production at the Norwich Festival in October. The 
orchestral accompaniments were well, though by no means 
perfectly played, and the work was received with the 
greatest enthusiasm. Later on, Mr. Paderewski gave a 
familiar Nocturne by Chopin with great beauty of touch 
and delicacy of sentiment, and displayed his wonderful 
technique in Liszt’s brilliant transcription of the ‘‘ Spinner 
lied”? from the “ Flying Dutchman ”’—a really marvellous 
performance: and in Rubinstein’s showy, but meretricious 
‘Valse Caprice.” Mr. Manns secured admirable render- 
ings of Sterndale Bennett’s beautiful Overture to “ Parisina,” 
the charmingly poetic Intermezzo, ‘‘ On the Waters,” from 
Dr. Mackenzie’s ‘‘ Jason”; Beethoven's Symphony in D 
(No. 2), and the’ Overture to ‘William Tell.” — The 
CRYSTAL PALACE CONCERTS vocalist, Madame Ada Patterson, sang the aria, Ab 

infelice,” from the ‘‘ Flauto Magico,” in a neat, but unim- 

SomeE idea of the varied and cosmopolitan character of | pressive style, and gained an encore for a rendering o 
the Concert held on Saturday, November 25, may be|Grieg’s ‘‘ Solvejg’s Song,”’ to which the same epithets are 
gathered from the fact that German, Italian,, French, | applicable. 

Russian, and British composers were all xepresented in the} In the programme of the Concert of the 16th ult. 


RuBINSTEIN’s “‘ Ocean’? Symphony, played at the third 
Concert, on the 6th ult., had not been heard in London, we 
believe, for about fifteen years. It came, therefore, to 
many with the charm of absolute novelty, and to others 
with that of freshness and familiarity combined. To the 
latter the opportunity was valuable as a means of testing 
previously: formed opinions. These discovered that the 
grandeur, beauty, and poetic power of the first movement not 
only easily stood the test of time, but were so far in excess of 
anything to be found in the rest of the Symphony that 
even such merits as the remaining movements undoubtedly 
possess, scarcely found recognition. Rubinstein has shown 
that he sets little store on the unity of his original concep- 
tion, for he has added, at various times, no less than three 
movements to the four of which the work at first consisted. 
Bearing this in mind, it is impossible not to wish that the 
magnificent first movement could be detached from the 
Symphony, and played, as it deserves to be, very often—but 
alone. It may fall short of its tremendous theme—who that 
is reasonable would expect otherwise ?—none the less is it a 
remarkably successful effort to deal with the impossible ; 
all the more praiseworthy too, that it makes no attempt to 
achieve results by lapses into “realism.” That one so 
gifted as the composer of this work should have squandered, 
as he has done, the legacy of the gods, is not to be borne 
with patience. The new violinist, Miss Beatrice Langley, 
gave a very artistic reading of Spohr’s Ninth Concerto. 
Her tone is pure, her bowing and intonation excellent, 
and her phrasing full of intelligence and charm. Weber’s 
glorious scena, ‘‘Ocean, thou mighty monster,” which 
appropriately preceded the Symphony, was sung with a 
thorough appreciation of its dramatic requirements by Mrs. 
Elene Eaton, a soprano with a voice of extensive range and 
quite exceptional power. The Concert, which was con- 
ducted by Mr. Henschel with customary maestria, began 
with Beethoven's ‘‘ Egmont ”’ Overture. 





in A minor (No. 3), which was introduced for the first time | ability, through illness, of Madame Bloomfield-Zeisler—an 
in England by the composer, is a concise and workmanlike | American pianist who has met with brilliant success at 
rather than attractive composition, but afforded Herr} Berlin—and of Mr. William Ludwig to fulfil their engage 
Klengel ample scope for the display of his remarkable | ments. An efficient substitute was found for the latter in 
technique. He was warmly applauded later on for his | Miss Meredyth Elliot, a clever singer, well-known on the 
performance of pieces by Godard, Hans Sitt, and Piatti. | ballad platform, whose well-trained contralto was displayed 




















































programme. Herr Julius Klengel’s Violoncello Concerto |certain modifications had to be made, owing to the in — 
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to. advantage in Mr. Henschel’s Spinning Song and the 
favourite aria ‘‘O Fatima, etereo dono,” from Weber’s 
“Abu Hassan.” Mr. Schonberger filled the vacancy 
caused by Madame Bloomfield-Zeisler’s regretted absence, 
playing Rubinstein’s D minor Concerto and a group 
of pieces by Chopin in his wonted brilliant, though 
occasionally unsympathetic style. Mr. German, who con- 
ducted in the absence of Mr. Manns, and showed marked 
ability in his control of the orchestra, directed a most 
successful performance of his very clever and attractive 
Symphony in A minor—composed for and produced at the 
recent Norwich Festival—as well as of a selection from his 
picturesque incidental music to “ Henry VIII.” 


MONDAY AND SATURDAY POPULAR CONCERTS. 


In order to make the record of these performances 
complete it is necessary to refer briefly to the Concert of 
Saturday, November 25, in which Mozart’s Quartet in G 
(No. 1 of the set dedicated to Haydn) and Rheinberger’s 
deservedly popular Pianoforte Quartet in E flat (Op. 
38) were the concerted works in the programme. Mr. 
Schénberger was the pianist on this occasion, and his 
brilliant and expressive rendering of Beethoven’s Sonata in 
E flat (Op. 27, No. 1) so pleased the audience that an 
encore was peremptorily demanded, the artist’s response 
being Bach’s Prelude and Fugue in C minor, No. 2 of 
“Das Wohltemperirte Clavier.’’ Mr, Piatti played his 
own piece, entitled ‘‘ Ossian’s Song,” as he alone could 
play it; and Mr. Robertson was acceptable in Handel’s 
somewhat hackneyed air ‘‘ Where’er you walk” and two 
agreeable little songs by Harvey Lohr. 

On the following Monday a Quartet in G, by Professor 

Villiers Stanford, was performed for the first time. It was 
composed in 1891 and is dedicated to the Newcastle 
Chamber Music Society. As a matter of course, the four 
movements are orthodox in structure and detail, proceeding 
from such a profound musician, but the Quartet commands 
admiration on higher grounds. Attention may be drawn 
to the impressive passage immediately preceding the 
recapitulation in the first movement, the delightful Poco 
allegro e grazioso in the tonic minor which stands in place 
of a Scherzo, and the masterly contrapuntal writing in 
the Finale. The performance, by Lady Hallé and her 
associates, was excellent on the whole, but some curious 
sounds were heard, which were of course at the time 
regarded as eccentricities on the part of the composer. Mr. 
Piatti, however, subsequently wrote to a daily paper 
stating that the faults were his, owing to the fact that, 
having broken his own spectacles, he had donned a pair 
which he found too late did not suit his eyesight. The 
Quartet was warmly received, and Professor Stanford bowed 
his acknowledgments. Schubert’s magnificent Pianoforte 
Trio in E flat (Op. 100) and Chopin’s Fantasia in F minor 
(Op. 49) intelligently, though not altogether satisfactorily 
played by Mr. Schénberger, completed the instrumental 
works in the programme, and some French vocal duets by 
Chaminade, Saint-Saéns, and Godard were sung with 
perfect finish and expression by Mr. and Mrs. Oudin. 
_ On Saturday, the 2nd ult., Professor Stanford’s Quartet 
in G was repeated, and pleased as much as on the previous 
occasion. Indeed, the slow movement in E flat, which 
seemed rather vague on a first hearing, improved greatly 
on acquaintance. Miss Janotha gave a remarkably quiet 
and unassuming performance of Beethoven’s Sonata in 
C sharp minor (the “* Moonlight”) and Lady Hallé gave the 
Adagio from Dvordk’s Violin Concerto with pianoforte 
accompaniment (Op. 53), the Concert ending with Schu- 
mann’s Pianoforte Quartet in E flat (Op. 47). Mr. Oudin 
was heard to the utmost advantage in airs by Stradella and 
Tschaikowsky. 

Another novelty was introduced at the Concert on 
Monday, the 4th ult., this being a Quartet in G by Antonio 
Bazzini, an Italian composer, born at Brescia in 1818. 
He is not entirely unknown in this country, but it cannot 
be said that his music has gained wide acceptance, perhaps 
On account of the idea unquestionably prevalent that if 
Italian composers can produce operas, their instrumental 
Works in classical form are of little account. Bazzini, how- 
ever, is well worth ahearing at times. In the earlier part of 





his career he was a brilliant violinist, and in 1873 he was 
appointed Professor of counterpoint and composition at the 
Milan Conservatoire. His works are chiefly for church 
and chamber, and the Quartet introduced on this occasion 
is his fourth. It is marked throughout by Italian grace 
and elegance, although it cannot be said that the themes 
are particularly fresh, and the treatment is certainly not 
marked by contrapuntal elaboration. In its phraseology the 
work, perhaps, may remind the hearer of Cherubini; but it is 
certainly inferior to the quartets of the Florentine master. 
In structure the first and second movements are not unim- 
peachable, the best section being the third, Tempo di 
Gavotta, a very graceful movement. Modern Italian art 
was also represented by an Andante Cantabile in D for 
violin, by Sgambati (Op. 24, No. 1), a very effective piece, 
beautifully played by Lady Hallé. The companion move- 
ment, ‘Serenata Napolitana,’’ was given as an encore. 
Miss Janotha contented herself with Chopin’s Barcarolle in 
F sharp (Op. 60), and was, of course, called upon for more. 
In response she gave the same master’s Berceuse in D flat, 
both pieces being played with rare refinement of method. 
Miss Fillunger sang Lieder by Beethoven, Schubert, Men- 
delssohn, and Brahms in her customary artistic manner. 

Bazzini’s Quartet in G was repeated on the following 
Saturday, the programme likewise including Dvorak’s 
magnificent Pianoforte Quintet in A (Op. 81) and Beet- 
hoven’s Variations in E flat (Op. 35), Mr. Leonard Borwick 
giving a superb rendering of the last-named work. Mr. 
Klengel, who was the violoncellist at both Concerts this 
week, introduced a Romance in E by Volkmann (Op. 7), 
which he played with much effect. Miss Fillunger was 
again the vocalist. 

Seldom in the history of these performances has more 
excitement been occasioned than on the 11th ult., when 
Mr. Paderewski was announced to make his only appear- 
ance this season. According to the most trustworthy 
authority, amateurs who were not provided with reserved 
seats began to arrive seven hours in advance. This hero- 
worship cannot be commended, but it is excusable, for 
musical genius is not always at command, and when found 
should be made a note of. The most popular, if not 
the greatest, pianist of the time gave an eloquent, if, 
perhaps, ultra-refined performance of Weber’s Sonata in 
A flat, and took part in Brahms’s Pianoforte Quartet in A 
(Op. 26). He also appeared as a composer in six songs, 
recently published, being musical illustrations of verses by 
his talented compatriot, Adam Mickiewicz. The words are 
characterised for the most part by tender sadness, and the 
music is delightfully weird and Slavonic. The songs were 
sung to perfection by Mr. Edward Lloyd, who used a crude 
English version which fails to do justice to the original 
lines. Mozart's Quintet in G minor completed the scheme. 
Some displeasure was caused by late’ arrivals, but this 
nuisance might be easily abated by the device adopted at 
other Concerts of compelling the laggards to wait until a 
pause before taking their seats. 

Not much need be said concerning the last two Concerts 
of the year. On Saturday, the 16th ult., Schumann’s some- 
what rarely heard Quartet in F (Op. 41, No. 2) and 
Mozart’s frequently performed Pianoforte Trio in E (No. 6) 
were the concerted works. Lady Hallé gave her favourite 
Handel’s Violin Sonata in D, and Mr. Leonard Borwick 
Saint-Saéns’s effective Caprice on the Ballet Airs from 
Gluck’s * Alceste.’? The vocalist, Madame Frances Saville, 
included among her well-chosen songs Sir Arthur Sullivan’s 
‘¢ Lord of our chosen race,’’ from ‘‘ Ivanhoe,” 

Dvorak’s Quartet in E flat (Op. 51) and Brahms’s 
Pianoforte Quartet in C minor (Op. 60), both very fine 
examples of modern chamber music, not so frequently per- 
formed as their merits deserve, were included in the pro- 
gramme of Monday, the 18th ult. The pianist, who was 
again Mr. Leonard Borwick, interpreted Schumann’s 
Sonata in F sharp minor (Op. 11) with delightful refine- 
ment and perfect technique, and Madame Frances Saville 
was acceptable in airs by Handel, Mozart, and Schubert. 


—~ 
AMATEUR ORCHESTRAL CONCERTS. 
Two Concerts were given by the Royal Amateur 


Orchestral Society during the past month, at the handsome 
and spacious new Queen’s Hall in Langham Place. At 
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the first, a Smoking Concert on November 27, Duke 
Alfred of Saxe-Coburg was at his post as leader. The 
orchestral selections were played with much refinement 
and care, and greatly enjoyed by the numerous and 
distinguished company present. On the 6th ult. there was 
a ‘“ ladies’ night,” and a very large and brilliant company 
attended. The first part of the programme was devoted to 
the music of Gounod, and included the ballet airs from 
‘“ Faust,”’ rarely heard in performances of the opera in 
London; the Marche Réligieuse, the piquant ‘ Funeral 
March of a Marionette,” the Saltarello, the Overture to 
‘* Mireille,” and vocal pieces contributed by Mdlle. Landi 
and Mr. Iver McKay. In the second part were Liszt’s 
Rhapsodie Hongroise in F (No. 1), a selection from 
‘* Lohengrin,” and minor pieces, vocal and instrumental. 
The Concert was ably conducted by Mr. George Mount. 

The Stock Exchange Orchestral Society, with which is 
associated a male-voice choir, gave its first Subscription 
Concert this season at St. James's Hall, on the roth ult. 
As usual, under the intelligent direction of Mr. George 
Kitchin, an interesting programme was provided, including 
a due proportion of novelty. The first piece was a Dramatic 
Prelude in D, by Mr. G. E. Boys Street, suggested, it is 
said, by Mr. Richard Mansfield’s performance a few years 
ago of the dual character of “ Dr. Jekyll and Mr. Hyde.” 
If not original in the strictest sense of the term the piece 
is very effective, the themes being well contrasted and the 
orchestration musicianly. The composer was called to the 
platform and cordially applauded. Another work unfamiliar 
to London amateurs was Sir Herbert Oakeley’s Suite 
**In the Olden Style,” which has been frequently played 
abroad, and was included in the scheme of the recent 
Cheltenham Festival. It is in five movements, and is old- 
fashioned rather in phraseology than in its tonality, which 
shifts in a manner entirely foreign to the custom of 
eighteenth century composers of suites. It is, however, 
bright and piquant, perhaps the most effective section 
being a Minuet and Trio in E flat, written originally for 
a play in which the students of the Edinburgh University 
took part. Haydn’s Symphony in B flat (No. 4 of the 
Salomon set) and Gounod’s charming Overture to ‘‘ The 
Mock Doctor” completed the purely orchestral selections, 
all of which were vigorously and intelligently interpreted. 
The male-voice choir fully sustained its reputation for 
refined part-singing in several glees and part-songs, and 
Mr. Tivadar Nachéz was heard to moderate advantage in 
Beethoven’s Violin Concerto. 

On the 21st ult. the Strolling Players’ Amateur Orchestral 
Association gave a Concert at the Queen’s Hall, which was 
well filled. The programme commenced with Beethoven’s 
‘* Pastoral’ Symphony, and included Dr. A. C. Mackenzie’s 
beautiful “‘ Benedictus,” the Spanish ballet music from 
Massenet’s ‘‘ Le Cid,” and a new Overture ‘“‘ May is come,” 
by Mr. A. E. Wight. The last is an agreeable piece in a 
slightly pastoral style as befits its title.- All the selections 
were well played, under the direction of Mr. Norfolk 
Megone; vocal pieces were contributed with much effect 
by Master Cyril Tyler and Miss Ada Tomlinson, and 
Mr. Simonetti played some violin solos acceptably. 





ROYAL ACADEMY OF MUSIC. 


THE crowded state of St. James’s Hall on Tuesday 
afternoon, the 1gth ult., when the usual ante-Christmas 
Concert was given by the time-honoured school in 
Tenterden Street, showed the interest-now taken in the 
Institution, in spite of the formidable rivalry with which 
it has to contend. Let us hasten to add that the per- 
formances afforded strong evidence, on the whole, that the 
training of the young people is being conducted on legiti- 
mate lines, and that budding talent, beyond the average, 
is contained in the ranks of the students. The most 
satisfactory display of executive ability was that of Miss 
Sybil Palliser, in Henselt’s very trying Pianoforte Concerto 
in F minor. Though the tone she produced from her 
instrument was not powerful, the touch was excellent, and 
the false notes were very few and far between. Another 
feature of more than ordinary significance in the programme 
was a dramatic scena for mezzo-soprano, entitled ‘‘Alcestis,” 
by Mr. Reginald Steggall (student), with words by Mr. 


Granville Bantock, a former student. It is an elaborate 
piece in a very modern style, the orchestration showing 
the influence of Wagner. The scena was artistically and 
even powertully sung by Miss Edith M. Hands, whose low 
notes are of exceptionally fine quality. Commendation 
may be given to Mr. Harold E. Macpherson for his ren. 
dering of the Adagio and Rondo from Weber’s neglected 
Pianoforte Concerto in E flat, and to Mr. Fritz W. Read 
for the promise he evinced in Rubinstein’s Pianoforte 
Concerto inG, The Concert was conducted by Dr. A.C. 
Mackenzie. 


ROYAL COLLEGE OF MUSIC. 


THE annual operatic performance given in connection with 
| this establishment is awaited with interest, for musicians 
| expect something out of the common in selection and 
| achievement, and they were certainly not disappointed on the 
| 6th ult., when Schumann’s only lyric drama, ‘‘Genoveva,” 
was given at Drury Lane Theatre, for the first time on any 
| stage in this country. The work, produced at Leipzig in 
| 1850, has never taken much hold of the public, even in 
| Germany, where Schumann’s genius was far more speedily 
‘recognised than with us. But the reasons for the com- 
parative failure of the work are obvious. The composer's 
| dreamy, reflective nature did not lend itself to the sharp, 
incisive style which should characterise dramatic music, 
and, misunderstanding the needs of an opera libretto, 
he altered the book furnished him, and taken from Hebbel’s 
tragedy “‘ Genoveva ”’ and Tieck’s on the same subject, the 
result being a singularly clumsy and ineffective treatment 
of an interesting story. The supernatural element in the 
libretto is especially absurd, and the characters, which 
should be life-like, are mere shadows. But it is in the style 
of the music that Schumann’s hopeless inability to cope 
with a task of this nature is most fully apparent. He 
pours forth numberless beautiful themes and treats them 
in song or symphonic form, so that ‘* Genoveva’’ is far 
more suitable to the concert-room than the operatic stage. 
As a cantata it was presented, with curtailments, by the 
Bach Choir on March 8, 1887, at St. James’s Hall, and 
was in this guise, on the whole, more effective than on the 
occasion now under consideration, notwithstanding the great 
pains evidently taken to present the work in the most 
favourable light. Among pupils who were allotted leading 
parts Miss Una Bruckshaw, who impersonated the un- 
justly accused wife; Miss Kirkby Lunn, as the witch 
Margaret ; Mr. Archdeacon and Mr. R. E. Davies displayed 
the most abundant promise. The voices of the young 
choralists were fresh and pure, and the orchestra was 
also highly commendable. Mr. Richard Temple was 
responsible for the stage arrangements, which were fat 
above the average of “ scratch” performances. 





vigilance. 

The last Students’ Concert in the old year took place on 
the 2oth ult., and was orchestral, as usual. The pro 
gramme contained two novelties, in the shape of composi- 
tions by present and past students. An Overture in G, for 
full orchestra, by Mr. H. Walford Davies, proved to bea 
singularly ripe work. An impressive Largo, in which the 
brass is felicitously employed, leads into a vigorous and 
impassioned Allegro ; this contains some capital music, the 
subjects and their treatment being alike worthy of com 
mendation. The second theme is an eloquent phrase, 
which speaks well for the young composer’s melodic gifts 
The orchestra is handled with much skill; sonority and 
effective contrasts of colour are features of the scoring, and 
the powerful Coda proves that he knows how to work 
up to an effective climax. Two love songs to Italian words 
(“Ove sei” and ‘Desio”), composed by Mr. Godfrey 
Pringle, were sung with sympathetic voice and style by 
Miss Maude Pierpoint. They are interesting little pieces 
well written for the voice, and, in their vocal phrases, 
happily suggestive of the style which obtains in the land 
of song. The orchestral accompaniments are full 
colour; that of the second song being notable for sensuous 
charm. Chopin’s F minor Concerto was played by Miss 
Gwendolyn Toms. We have frequently spoken highly of 
this young lady’s performances; in some of these she may 
have displayed greater power and dash than on the 
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occasion under notice, but she has never played with such 
delicacy and finish as in the Larghetto of Chopin’s work. 
Miss Rina Allerton gave promise of future excellence as a 
dramatic singer in Beethoven’s “‘ Ah! Perfido,” and Mr, Paul 


§ Ludwig’s rendering of Bruch’s “ Kol Nidrei”’ deserves a 


special word of praise, for it was in every respect admirable ; 
his cantabile is quite masterly, The orchestra was heard 
to great advantage in Brahms’s superb Variations on 
a Theme by Haydn (Op. 56a) and Liszt’s first Hungarian 
Rhapsody, which went with splendid spirit and abandon. 
Professor Stanford conducted. 

The gold medal presented annually by Messrs. J. and J. 
Hopkinson for competition by pianists at the Royal College 
of Music was awarded by the Director and Board of 
The competitors were five in 
number, and the medal was adjudged to Miss Gwendolyn 
Toms, who has been for two years Pringle Scholar of the 
College. 





GUILDHALL SCHOOL OF MUSIC. 
A PERFORMANCE, valuable as a lesson to the young people 


| who took part in it, and interesting to musical amateurs 
_ generally, was given at St. James’s Hall, on the 14th ult., 
hae by pupils of the prosperous school on the Victoria Embank- 
> sharp, F 


ment. This was Handel's ‘‘ Messiah,” an Oratorio which, 
however much it may be loved in this country, is, as a rule, 
presented in a more or less curtailed form, the only excep- 
tions being the performances at certain of the Festivals 
of the Three Choirs, where of course time is not such an 
important object as it is in busy London life. The numbers 
usually omitted according to time-honoured precedent 
include the airs “ Thou art gone up on high”’ and “ If God 
be for us,” the duet “‘O Death, where is thy sting?” the 
second parts of the solos ‘‘ He was despised” and ‘“ The 
trumpet shall sound,” and the chorus “ But thanks be to 
God.” The task imposed upon the Guildhall students was 
extremely arduous, for, apart from the difficulties of the 
music, which it may surprise any who do not know 
“The Messiah” are considerable, the performance lasted, 
including a brief interval, more than three hours and a 
half. The efforts of the choir of 200 and the orchestra 
of 75 were, however, distinguished by unfailing care if not 
confidence, and though the attack may have been some- 
times rather feeble, actual errors of importance were 
very few. The solos were divided among a large number 
of students, all of whom justified their appearance on a 
public concert platform, many displaying more than 
average promise. The performance was conducted by Sir 
Joseph Barnby. 





QUEEN’S HALL. 

Tue first public Concert given in this building took 
place on the 2nd ult., under the direction of Mr. Frederic 
H. Cowen, the programme consisting of Mendelssohn’s 
“Hymn of Praise” (preceded by the National Anthem) 
and a miscellaneous selection. The soloists were Madame 
Albani, Miss Margaret Hoare, Mr. Edward Lloyd, and Mr. 
Frederick Dawson, the last-named of whom gave an 
admirable performance of Beethoven’s ‘‘ Emperor” Con- 
certo, which was the chief feature of the miscellaneous 
section. A choir had been got together for the occasion 
that testified alike to the ability of English singers and the 
discretion of Mr. Robert Newman, on whom the selection 
of voices had devolved. Nothing could have been finer 
than the rendering of the choral portions of Mendelssohn’s 
work. Had the choir been rehearsed for months, it 
could scarcely have sung with greater unanimity of 
expression or attack, and the fact that this result was 
achieved in a few days only, deserves the fullest acknow- 
ledgment, if only for the benefit of future musical 
historians. In spite.of its merit, however, the Concert was 
tegarded chiefly as a test of the acoustic merits of the hall. 
These amply ‘justified the claims that had been made. 
Every detail was heard with the utmost clearness, and in 
the loudest passages no trace of obscurity was apparent. 
A large audience had assembled, and its approval both of 
the hall and the performance was emphatic and unanimous. 
he organist was Mr. W. G. Wood, and the orchestra was 
td by Mr. G. H. Betjemann. 


; poser of the orchestral parts. 


HIGHBURY PHILHARMONIC SOCIETY. 


Ir is greatly to the credit of this Society that the 
programme of the Concert on Monday, the 18th ult., 
should have included so important a novelty as Mr. F. 
H. Cowen’s romantic legend “ The Water Lily.” The 
interest of the occasion was heightened by the engage- 
ment of the principal soloists who interpreted the work 
at Norwich—Madame Albani, Madame Marian McKenzie, 
Mr. Edward Lloyd, and Mr. Norman Salmond. The 
subject of Mr. Cowen’s cantata is one that is parti- 
cularly suited to his musical temperament. It exhibits 
to the greatest advantage his faculty for dealing with 
fanciful, fairy-like scenes. Great praise is due to both 
chorus and orchestra for the sympathy they displayed 
with the spirit of the work, and the admirable manner in 
which they met the no slight demands of the music for 
executive precision and delicacy. These qualities were 
especially noticeable in the rendering of the Dream scene 
in the Prologue and the scene ‘‘On a Scilly Islet.” The 
martial ardour of the chorus ‘‘ Lance to lance,’’ and the 
dramatic expectancy of the crowd as the various knights 
essay to arouse the heroine from her death-like sleep, were 
also excellently conveyed. Concerning the principal soloists, 
it is sufficient to say that they were all in excellent voice 
and that they each appeared to thoroughly enjoy singing 
again the melodious and effective numbers assigned to 
their respective parts. There only remains, therefore, to 
add that Mr. A. Strugnell was entrusted with the briet 
remarks of King Arthur, and that the work had a most 
cordial reception, Mr. Cowen being called to the platform 
at the close amidst the heartiest applause. The second 
part of the programme consisted of Mr. Edward German’s. 
popular Three Dances from the incidental music to 
“Henry VIII.,” the scena ‘Softly sighs,” sung by 
Madame Albani, and Mr. G. R. Betjemann’s clever choral 
‘‘ Song of the Western Men,”’ the effectiveness of which 
has been much increased by the recent revision by the com- 
Mr. G. H. Betjemann 
conducted throughout with his usual skill. 





MESSRS. PLUNKET GREENE AND LEONARD 
BORWICK’S RECITAL. 


A REMARKABLY interesting performance was given by the 
two talented young artists above-named at St. James’s Halt 
on Tuesday, the 5th ult., not the 6th, as by a curious error 
was stated on the programme. Mr. Borwick led off with 
Schumann’s “ Carnaval,”’ of which he gave a rendering at 
once brilliant and intelligent, reminding the hearer, in some 
of the movements, of Madame Schumann’s own reading. 
Mr. Plunket Greene then sang no fewer than seven songs by 
Martini, Handel, Beethoven, Cornelius, Jensen, Franz, and 
Hollander, with unfailing expression, though in the matter 
of vocal production he was not unimpeachable at times. 
The clever “ Ein Ton” of Cornelius, in which the voice 
has only one note throughout while the accompaniment is 





as varied as possible, elicited a warm encore. Next came 
a group of minor pianoforte pieces by Bach, Scarlatti, 
Chopin, Liszt, Saint-Saéns, and Paderewski, the Polish 
composer last-named being represented by a ‘“‘ Humoresque 
de Concert (genre Scarlatti), in which the style of the old 
master is imitated with capital effect. For an encore Mr. 
Leonard Borwick gave Brahms’s “ Cradle Song ” from his 
pieces (Op. 117). The Recital concluded with six numbers 
of “Songs of the Four Nations,’ arranged by Arthur 
Somervell. These included examples of English, Welsh, 
Manx, Cornish, and Irish ditties, all interesting in their 
several ways. The Recital was an unqualified success and 
attracted a very large audience. 





ROYAL COLLEGE OF ORGANISTS. 


TuE lecturer at the Royal College of Organists on the 
5th ult. was Mr. J. Hamilton Clarke, who read a paper 
entitled ‘‘ Two years’ music in Australia, by one of the 
survivors.” The paper gave an interesting and graphic 
account of the two years’ life of the unsuccessful National 
Orchestral Society formed to carry on the Concerts con- 





ducted by Mr. F. H. Cowen at the Melbourne Exhibition. 








28 


THE MUSICAL TIMES.—January 1, 1894. 





Mr. Clarke, as Conductor of the new Society, had many 
peculiar and unique experiences which were amusingly 
narrated, and several useful hints and suggestions were 
given to those who might purpose pursuing a musical 
career in the Colonies. 


MUSICAL ASSOCIATION. 


At the December meeting of the Musical Association 
Mr. W. H. Cummings gave an erudite and attractive dis- 
course upon ‘The Art of Clavier playing, Past and 
Present.” Before the middle of the fourteenth century, 
the speaker said, the art could scarcely be said to have 
existed. Organists of the fourteenth and fifteenth centuries 
were called pulsators, or strikers, owing to the notes of 
their instruments being struck by the clenched fist. Sub- 
sequently engravings showed the notes being depressed by 
all the fingers straightened out. When organ-builders 
provided keyboards which permitted the fingers being used 
separately, their straight horizontal position was still main- 
tained, and this was the cause of the thumb being regarded 
as useless, since its comparative shortness prevented its 
reaching the keyboard so long as the fingers were thus 
extended. The earliest mention of fingering was found in 
a book published in 1571 by Ammerbach. In this the 
thumb was indicated by O and the fingers by 1, 2, 3, 4. 
This fingering prevailed in Germany down to 1741. After 
that date the thumb was indicated as the first finger. In 
1599, however, a book was published in England entitled 
‘“‘ Lessons on the Virginals,” in which the thumb was indi- 
cated by the figure 1. The employment of x for the thumb 
in England was attributable to German musicians who 
migrated to this country. Amongst these was Rudolph 
Falkner, who published in England in 1762 “ Instructions 
for playing the Harpsichord,” in which the thumb was 
marked by a x. This system was adopted by Clementi, 
who came to London in 1777, and by Dussek, who arrived 
eleven years later; both became London music publishers, 
and with the unfortunate result that the old English method 
of fingering, which certainly dated from 1599, was sup- 
planted by the bad German method. When Bach began 
his musical studies fingering in Germany was in a most 
chaotic state. By curving his fingers he was able to utilise 
the thumb, and upon this he established a method for him- 
self. There could be little doubt, however, but that he 
derived his ideas of fingering from Couperin, whose 
method was published in 1717 in ‘“L’Art de toucher 
le Clavecin.” In the preface of this work Couperin 
said, ‘‘The method which I give you here is unique.” 
Phillip Emanuel Bach spoke of the improvements in finger- 
ing made by his father, but it was a mistake to suppose 
that their systems were identical. Bach, for instance, 
passed the middle finger over the first; his son prohibited 
this action. From Ph. E. Bach and Handel to the present 
time there had been practically no chagge in the method of 
fingering the keyboard. It should be remembered, however, 
that the effect was produced not by the method, but by the 
ability of the performer who used it. In conclusion, Mr. 
Cummings expressed his opinion that, provided a good 
technic had first been acquired on the pianoforte, practising 
on an organ would be beneficial rather than otherwise to 
students at the former instrument. 

Considerable difference of opinion prevailed during the 
subsequent discussion relative to the production of a 
‘singing tone”? on the pianoforte; the Chairman, Mr. 
Banister, maintaining that it was caused by finger pressure 
on the keys, and Mr. Walter Wesché and Mr. Gilbert Webb 
arguing that the pianoforte notes could only be made to 
sound by a blow. 


MUSICAL GUILD. 


A PROGRAMME of exceptional interest had been arranged 
for the third of the current series of these excellent Con- 
certs, on November 28. The original version for two piano- 
fortes, two violoncellos, and horn, of Schumann’s well-known 
Theme and Variations (Op. 46) was performed for the first 
time in England. As might have been anticipated, the two 
violoncellos had a difficult task to make themselves heard 
against two powerful Broadwood grands, and the horn, 
which should have given a touch of colour to the whole, 
was most inadequately played; in fact, for the second half 





of the work it was not heard at all, so that it cannot k 
said that this novelty was given in accordance with the 
‘composer's intention.” It is only right to add that the 
horn player was not a member of the Guild. Brahms; 
magnificent Pianoforte Quartet in A (Op. 26) completed the 
programme, and was well played by Miss Annie Fry, Mig 
Isabella Donkersley, Messrs. A, Hobday and Paul Ludwig 
The last three artists were joined by Messrs. W. Sutcliffe 
and Percy Kearne in Mr. Holmes’s Quintet; and Mig 
Annie Grimson and Mr. F. Sewell were responsible for the 
pianoforte parts, with Messrs. P. Ludwig and J. T. Field fo 
the violoncello parts in Schumann’s work. Mr. E. H. Ye 
was the vocalist. The last Concert, on the 12th ult, 
opened with a highly satisfactory rendering, by Messrs, 
Bent, Sutcliffe, Hobday, and Ludwig, of Beethoven’s String 


Quartet in F (Op. 95), in which the excellence of th §& 


ensemble told of painstaking rehearsals. Mr. Paul Ludwig 
played Brahms’s Violoncello Sonata (Op. 99), and by his 
capital performance justified his choice of this beautiful by 
difficult work. Miss Grimson was commendable as the 
pianist. Schumann’s Pianoforte Trio in F (Op. 80) wa 
the third concerted piece, and received a spirited interpreta. 


tion from Miss Fry, Miss Donkersley, and Mr. Ludwig 


Miss Florence Shee sang songs in English, German, and 
French. 





LONDON GREGORIAN CHORAL ASSOCIATION, 


THE annual meeting of the members of the Londo 
Gregorian Choral Association was held on the r4th ult., a 
the Chapter House, St. Paul’s Churchyard, when the hon, 
secretary, Mr. R. A. Turner, read a report of the pas 
year’s proceedings, which showed that the Society had 
made most satisfactory progress and had now no pecuniary 
liabilities. At the conclusion of the business proceedings, 
Mr. H. B. Briggs read a paper, entitled ‘‘ Plainsong, the 
Church's liturgical music.” Mr. Briggs endeavoured to 
prove that not only was plainsong theoretically and 
practically the best possible musical setting of the Church 
service, but that the English Church had no right to us 
any other. The lecturer also said that it was time we 
cleared our minds ‘from the cant of trusting to the reputed 
opinions of eminent musicians about the beauty o 
plainsong . . . for a more dreary affair than_ plain 
song in a Continental Cathedral under the old régim 
could not be imagined. A one-finger performance on the 
nursery pianoforte of the ‘Blue Bells of Scotland’ was 
wild and festive in comparison. The plainsong that coull 
be heard anywhere within the last twenty years was merely 
the fossil remains of the old chant which had been turnet 
into stone by the medium of modern music.” The only 
great musician who was capable of giving an opinion m 


plainsong was Gounod, who, after a visit to the Abbeya F i 


Solesmes, had written as follows: ‘‘ You close your eyés 
and open your ears, all to hear this marvellous music, jus 
as you would at areal concert of artists; and you soo 
forget that you are in the nineteenth century, except # 
far as the execution recalls that of the best performers d 
the present day, including those at the Opera. And yetit 
is plainsong that these monks are chanting; but a plain 
song so cantabile with its pneume-forming motives, and 
its notes not horribly long and uniformly funereal like 
those that the ignorant singers of our parish churches 
swallow up and spit out at us from their yawning jowk 
Here, on the contrary, you listen to a charming an 
brilliant succession of Psalms, hymns, antiphons, &, 
the motives of which are always so varied that the 
one, two, three hours of service pass in an enchantment d 
your whole being.” 
chanting which was essentially the music of the Church 
Plainsong differed from modern music in three particulars- 
viz., tonality, rhythm, and absence of vocal harmonics 
Its tonality consisted of eight modes, its rhythm 0 
syllabic accentuation. It was this latter peculiarity thd 
made plainsong so uniquely suited to the prose of the 
Church service. } 

During the reading of the paper, various portions of the 
Church Liturgy were well sung according to the tradition 
of the monks of Solesmes ‘by the choir of the Plainsong a 
Medieval Society, under the conductorship of Mr. Al 
Williams. 
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CATFORD CHORAL SOCIETY. 


On the roth ult. this Society, conducted by Mr. A. 
Furse, gave the first Concert of its new season at St. 
ames’s Hall, Forest Hill. The programme consisted of 
Bennett’s ‘‘ May Queen,” and a selection of songs, part- 
songs, &c. The singing of the choir was again notable for 
fnish and the careful attention paid to dynamic nuances 
and distinct declamation. Interest was lent to the occasion 
by the production of a new choral work of more than 
average merit, a setting as a ballad for chorus and 
orchestra of Scott's ‘‘ Young Lochinvar,” by Mr. A. 
Davidson Arnott. The composer has treated the poem 
with the freedom necessary for an appropriately dramatic 
musical illustration of so dramatic a subject, and while this 


hand, perhaps too little in the way of broad choral develop- 
ment to satisfy the average chorus-singer. In Mr. Arnott’s 
work the chorus has to be ever on the alert to follow the 
frequent changes of rhythm, time, and especially of mood. 
From this it may be inferred that it will prove effective 
with choirs which can appreciate and do justice to a work 
which is dramatic in the best sense of the word. Mr. 
Arnott has had no difficulty in supplying the requisite local 
colour; in fact, his music ‘‘smells” of ‘‘ brown heath and 
shaggy wood,” and the characteristics of Scotch music are 
so felicitously and spontaneously reproduced that there 
can be no doubt as to his nationality. The fine, dashing 
opening phrase, of which excellent use has been made, 
could only have been penned by a Scotch musician; 
this remark applies to many pages in a score which 
contains much that is fresh, unconventional, and interest- 
ing, both in the vocal parts and accompaniments. 
The ballad was sung by Mr. Furse’s chorus in capital 
style, and the composer was several times enthusiastically 
called at the finish. He is undoubtedly a young musician 
of great promise, from whom much good work may be 
expected. The rest of the programme may be briefly dis- 
missed, but mention must be made of Mr. Charles 
Magrath’s splendid delivery of two songs by Mr. Arnott, 
“Give a rouse,’”’ and for an encore, ‘‘I love thee’’; the 
latter is a beautiful specimen of love music—a broad, 
impassioned melody of deep pathos, and yet simple withal. 





DR. F, J. SAWYER’S “ORPHEUS.” 


Tue Brighton and Hove Choral and Orchestral Society, 
at its Concert at the Dome, on the 7th ult., produced 
the new dramatic cantata ‘‘Orpheus,” the work of its 
energetic and accomplished Conductor, to which was 
awarded the prize of £100 in the recent competitions 
inaugurated by Messrs. Methven, Simpson and Co., of 
Edinburgh. The libretto—the result of collaboration with 
“some artistic friends”—is well defined, poetic, and 
musical. It is divided into three scenes: ‘‘ On the banks of 
the Styx,” “The Meeting,” ‘‘The Journey.”” The music 
is written for four soloists, chorus, and orchestra (an 
Appendix contains directions for adapting the work when 
only two soloists are available). Orpheus and his Eurydice 
are represented by the soprano and tenor, whilst the 
contralto and baritone alternate with, and give additional 
variety to, the chorus in descriptive and reflective passages 
according to classic precedent. Scene I. opens with a 
sombre and unrestful Introduction, appropriate and original 
both in matter and orchestration. Before the chorus 
(without soprani) enters to the same music, with the words 
“Here in a world that is no world,” some use is made 
of the Orpheus motive. In No. 2, Orpheus appears, 
seeking his lost bride; and No. 3, ‘ Charon, thou sittest 
like a thing of stone,” is one of the most effective solos in 
the work. Charon being ultimately induced to convey 
Orpheus over the river, the scene closes with a chorus 
descriptive of their passage. In Scene II., after an Interlude 
constructed mainly on the Orpheus motive, a very 
charming contralto solo and semi-chorus (soprani and 
alti), “At rest, at peace,” representing the reflections of 
those in Erebus, is contrasted with a baritone solo and 
semi-chorus (tenori and bassi) as from Tartarus, “ Woe! 
Unutterable woe!'’ Here we have most effective music 


difficult perhaps, but well repaying the trouble of careful 
preparation. Eurydice is now heard in the scene “I stand 
between two awful worlds,” and the Eurydice theme is 
first heard. Of this as well as of the Orpheus motive, 
on his approaching, there is skilful and artistic handling. 
Eurydice’s music, as she defies the gods and hears Orpheus 
approaching, and that in the meeting and the duet “ There 
is no night of death if thou art there,” with which the 
scene closes, is dramatic to a high degree. 

The chorus “ Along the fearful road,” quite suggestive 
enough of Dvorak, opens Scene III. The voices of Orpheus 
and Eurydice are heard in short passages, alternating with 
the choruses descriptive of the various ordeals through 
which he leads her. The music is amply suggestive as 
they pass through the Realms of Fire and Water into that 
of Spirits. At this point use is made of reiterated chords 
on the strings, played col legno, and the chorus “Come, 
dead men, round her dance,” is well written. At Orpheus’s 
fatal violation of his contract with Pluto, in turning 
to her aid, Eurydice’s “ Farewell” is heard fainter and 
fainter as she disappears; though in this performance 
the greatest possible effect was hardly attained here. An 
expressive duet, in canon, for contralto and baritone, 
‘* Weep for the love,” leads into the final chorus, ‘‘ Lonely 
on earth,” in which the Orpheus theme is made con- 
siderable use of by augmentation. The soprano was Miss 
Emily Davies (who claimed special indulgence by reason 
of a cold) ; the tenor, Mr. Iver McKay ; Miss Emily Dones 
sang the contralto and Mr. T. Lynes gave an excellent 
rendering of the bass parts. On the whole, the performance 
was an eminently satisfactory one, and Dr. Sawyer 
received a double recall. 


THE LONDON BOARD SCHOOLS VOCAL MUSIC 
COMPETITION. 


Tue fifth annual vocal music Competition for the 
challenge medallion offered to choirs in metropolitan 
elementary schools was successfully held in Exeter Hall 
on the 13th ult. Eight choirs had been selected at a 
series of local competitions for the honour of appearing at 
the final event. On this occasion some special prizes were 
offered. To the first choir Mr. Curwen gave a prize ot 
books relating to music, and to the second choir Messrs. 
Novello and Co. gave a handsomely framed .portrait ot 
Handel. All the competing choirs were also presented 
with a picture bearing an inscription that it was a memorial 
of the occasion. Each choir had to sing :— 

(a.) ‘* Divine Cecilia.” (A three-part arrangement 
of a Glee by S. Webbe.) 

(b.) A three-part sight test to the Sol-fa syllables 
only. 

(c.) A piece of its own selection. 
The Judges were Sir John Stainer, Professor Bridge, 
and Mr. W. G. McNaught. Sir John Stainer stated, on 
behalf of himself and colleagues, that they had unanimously 
decided that the Haselrigge Road School must have the 
medallion, and that Lyndhurst Grove School must have 
the second prize; the Judges desired it to be understood 
that there was very little difference between these two 
choirs. The result was received with great applause. The 
prizes were then formally handed to the victors by Lady 
Stainer, who herself was presented with a handsome 
bouquet. 





OBITUARY. 


On the gth ult. there passed away, at his residence near 
Windsor, Sir GEorGE Jos ELVEy, one of the most respected 
musicians of the present century. Born at Canterbury in 1816, 
George Elvey, like his brother Stephen, who was several years 
his senior, evinced at an early age a predilection for music, 
and after studying under Highmore Skeats, Organist of the 
Cathedral, and also under his brother, he went to the Royal 
Academy of Music, where he had for masters, Cipriani 
Potter and Dr. Crotch. His veneration for Crotch was 
very great, and the composer’s Oratorio ‘“ Palestine” was 
frequently performed under Elvey’s direction at Windsor. 
His connection with the Royal borough commenced in 1835, 





and delicate and forcible orchestration somewhat Wagnerian, 





when he was appointed Organist and Master of the Boys at 
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St. George's Chapel. It was a responsible position forone| Gr1usrpPpE DE ANGELIS, excellent horn virtuoso, yp lady | 
so young, but he at once proceeded to justify the selection | Naples, aged fifty-two. the t 
by improving the music, which had fallen into a sad state] Oscar ScuupT, talented composer of numerous works B  playe¢ 
of neglect ; and under his direction the choir of St. George’s | a well-known figure in musical circles in Brussels, i, @  beauti 
became one of the most famous in the United Kingdom. | which town he died, on the 15th ult., aged sixty-one. engag 
He took the degree of Mus, Bac, at Oxford in 1838, and Benne 
graduated Mus. Doc. two years later. One of his degree The | 
exercises—a short Oratorio, ‘‘ The Resurrection and Ascen- MUSIC IN BIRMINGHAM man’s 
sion ”’—was performed by the Sacred Harmonic Society in (FROM OUR OWN Consesronvanr,) able ir 

: : was U 


December, 1840. He wrote another Oratorio, ‘‘ Mount 
Carmel,” containing some excellent music, but the subject] THE most important musical event of the past month — consis 
is unfortunately the same as Mendelssohn’s immortal |has been Mr. Stockley’s second Concert of the season, § (beaut 


* Elijah,” But it was as a writer of church music that he | This is Mr. Stockley’s twentieth series, and to his untiring On 
most excelled. Many of his anthems, such as ‘I beheld, | efforts are due both the training of an admirable orchesty — his S 
and lo!” ‘In that day,” ‘‘ Wherewithal shall a young | and the gradual culture of a special public such as alone — Mada 
man,” ‘‘ When Israel came out of Egypt,” ‘‘ Arise, shine!”’ | can appreciate and enjoy orchestral works of the highe § Black 
‘‘And it was the third hour,’’ and ‘‘ Unto Thee,” are|order. On this occasion Professor Stanford’s “ Irish” violin) 
extremely effective, and the last-named is a really beautiful | Symphony was produced—or, rather, reproduced—since jt f instrut 
composition. From his position in Windsor Castle, Elvey | was first given at these Concerts some two or three yearn Dur 
was called upon to take part in many Royal christenings, | ago as the pitce de resistance of the evening. Dr. Stanford — Opera 
confirmations, weddings, and funerals, and much of his | music is not, as a rule, permitting of complete exhaustion “La fi 


music owes its origin to these events. As an accompanist | upon a first hearing, consequently this second presentation § the co 
on the organ he was without a rival, but he was singularly | of a work exacting both upon players and audience wa § G. C. 
conservative in his views, and until his retirement, in 1882, | highly welcomed. The composer has made ingenious uy § were fi 
the beautiful instrument in St. George’s had unequal | of one or two phrases from old Irish songs to furnish his J hearty 
temperament and F manuals and pedal-board. For} Leitmotiven; not a little of the melodic interest of the J Claire’ 
modern music he had no sympathy—Handel being his|work depends upon the skilful adaptation of they fF instan 
favourite composer. In 1871 he was knighted by the|reminiscences. As for the orchestration and thematic | that tl 
Queen. Sir George Elvey was married no fewer than four | development generally, the masterly hand is shown therein, f compli 
times, and leaves a widow. Many of his pupils have | The work on the whole is, indeed, perfectly balanced ani f Edwin 
attained excellent positions in the musical world, and there | clear, spite of its extreme complexity. The composer (why Ryan | 
was a considerable muster of ‘‘ old boys” at the funeral on | conducted in person) received the usual ovation at the — James 
the 14th ult., which was a very impressive service. close. Another very interesting production was the Over. — charac 
We regret to announce, also, the following deaths :— ture to “ Cleopatra,”’ by the Italian composer Mancineli On 
WILLIAM CHALMERS Masters, on November 28, at | This work, owing to its melodic charm and bright orches fF gave t 
Southsea, aged seventy-three; teacher, and composer of | tration, made a very great impression. The vocalist of} Hall, b 
songs, two operettas, ‘‘ The Forester’s Daughter” and|this occasion was Mr. Plunket Greene; as solo pianit & engage 
‘‘ The Rose of Salency,” and other vocal works. Miss Fanny Davies produced Chopin’s Concerto in F mina. Mr. H 
RuDOLF von HERTZBERG, for many years Conductor of} The Festival Choral Society gave a revival of ‘Judith’ Koelle: 
the famous Berlin Dome Choir, a pupil of L. Berger and|(Dr. Hubert H. Parry) at the second Concert of this 
S. Dehn. He died on November 22, at Berlin, aged seventy- | Society’s subscription series. This is a work which, mag. 





five. nificent truly in its choral writing, is eminently fitted to 

RoBERT JULIEN VAN MALDEGHEM, on November 13, at | display the merits of our Birmingham choristers. Oned 
Brussels, aged eighty-three. Born in 1810, he became a] our local critics waxes most enthusiastic over this work, 
pupil of Fétis, gained the Grand Prix de Rome at the| predicting for it a lasting fame in company with the Masi 
Brussels Conservatoire in 1838, became well known as|‘‘ Elijah.” It cannot be gainsaid, however, that our musied ew 
organist, composer, and editor of a musical paper, the | public in general preserves, at least, a cooler judgment, vane 


Cecilia, for which he wrote masses, motets, organ fugues, | while not deficient in admiring appreciation of the high - ll 
&c. He rendered great service to Art by editing for thirty | artistic excellencies of Dr. Parry’s chef d’auvre—unles, fr ng 
years his ‘‘ Trésor musical,” in which appeared numerous | indeed, that term must, as some think, be applied rather to om G 
previously neglected compositions by the old masters of | the composer’s later work, “ Job.” To our mind—apat 
the Netherlandish and Flemish Schools, such as Josquin | from any criticism of the music fer se—‘ Judith” wil 
des Prés, Orlando di Lasso, and others. suffer, if at all, rather from a certain fault in the subject 
- ; di sa P : rae ‘ ” Miss E 
CarL KossMALy, composer, conductor, and musical | matter itself. It is, for instance, hardly ‘‘ sacred ”’ enough 








littérateur, at Stettin, aged eighty-one.. In 1846 he pub- | in theme to satisfy the requirements of an Oratorio public, § %8S- 
lished a biographical dictionary of musicians. He was a | whose ideals are ‘‘ The Messiah” and the “Elijah.” The The 
staunch opponent of Wagner and the whole modern | ‘action,’ so to call it, though highly dramatic, is of@ proved 
school. bellicose, secular sort, while the heroine of the “ book’ — Were ! 
Dr. Epwarp FRANK, composer and pianist of considerable | though imposing and noble, fails to excite any other feeling am 
reputation in Berlin, where he died on the rst ult., aged | than that of admiration, mingled, perhaps, with a little oh c 
seventy-six. repulsion. But “ Judith’? must take her chance with al SO” 
EmIL B6rRNGEN, on the 2nd ult., aged forty-eight; for | other Apocryphal heroes and heroines; certainly, if a clevet Sweet 
several years chief professor of the violoncello and librarian | treatment of her sanguinary story in music can keep het . T. 
at the Royal School of Music, Wiirzburg. fame alive, or further embellish and illustrate it, this wil songs, 
JosrFr Béum, President of the Vienna Ambrosius Society | be done—and, as we conceive, never possibly better—it a corne 
for the cultivation of classical church music, formerly choir | Dr. Parry’s most masterly composition. Pieces, 
director at the Stadtpfarrkirche, Am Hof, Vienna, in which - — 
town he died on November 6, aged fifty-two. ey 


Dr. W. MassMann, at Wismar, on November 29, aged MU IC IN BELF : 
ninety-one. He was one of the original members of the invespliiahencosnictio choir a 





famous Leipzig “Pauliner” Church Choir, which was (FROM OUR OWN CORRESPONDENT.) giving 
founded on July 4, 1822, by sixteen students at the! Durtnc the past month the principal item of interestia > “a 
University. the musical world here has been the performance of Dt. pe TESS 

KARL, FREIHERR VON STERNECK, founder, and for many | A. C. Mackenzie’s delightful work ‘The Dream of Jubal,’ - 
years president, of the Mozarteum, Salzburg, where he|by the Philharmonic Society, in the Ulster Hall, o Shi hw 
died, aged seventy-nine. November 28. The building was crowded to its utmost j “ 

Franz Marr, the founder and for many years Conductor | capacity by a critical audience, and the performance wa og 


of the Vienna ‘Schubert-Bund” male-voice choir, on|one which reflected the greatest possible credit on tht With 

November 30, aged seventy-three. He composed over 100 | Society and its talented’ Conductor, Mr. F. Kooellet i th 
male-voice choruses, numerous songs, masses, and large |The vocalists ‘engaged for the performance of th me 
works for chorus and orchestra. work were Miss Lucille Hill and Mr. Rhys Thomas. Tht 
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lady was indisposed, owing to a rough sea passage, but 
the tenor—a member of the Carl Rosa Company—dis- 
played a remarkably fine voice, and did full justice to the 
heauties of the music. Mr. Charles Fry was specially 
engaged to deliver the beautiful poem of Mr. Joseph 
Bennett—which forms the backbone of the composition. 
The Committee were fortunate in securing this gentle- 
man’s services, and it is beyond question that a very favour- 
able impression was created on the audience. The press also 
was unanimous in praise. The remainder of the programme 
consisted of Dr. C. V. Stanford’s ‘ Battle of the Baltic” 
(beautifully rendered) and a miscellaneous programme. 

On the rst ult. Dr. Collisson gave the fourth Concert of 
his Subscription Series in the Ulster Hall, assisted by 
Madame Alice Gomez, Miss Rosa Leo, and Mr. Holman 
Black as the vocalists, with Miss Kate Chaplin (solo 
violin) and Miss Mabel Chaplin (solo violoncello) as 
instrumentalists. 

During the week beginning the 4th ult. our local 
Operatic Society gave seven performances of Lecocq’s 
“La fille de Madame Angot,” in the Theatre Royal, under 
the conductorship of Mr. Louis Mantell, assisted by Mr. 
G. C. Ferguson, deputy-Conductor. The principal parts 
were filled with the greatest ability and received with very 
hearty applause, Mrs. Louis Mantell, who undertook 
Clairette, being especially happy in the part. As an 
instance of the enthusiasm excited, it may be mentioned 
that this lady’s song in the last Act received the unusual 
compliment of five encores. Mr. Louis Mantell and Mr. 
Edwin Rennie divided the réle of Ange Pitou. Madame 
Ryan sang and acted charmingly as Mdlle. Lange, Mr. 
James Campbell was a splendid Pomponnet, and the other 
characters were all efficiently filled. 

On the 15th and 16th ult. the Philharmonic Society 
gave two performances of ‘‘ The Messiah” in the Ulster 
Hall, both of which were crowded to excess. The artists 
engaged were Madame Fanny Moody, Miss Lily Moody, 
Mr. Hirwen Jones, and Mr. Charles Manners.. Mr. F. 
Koeller conducted with his usual ability. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


At the ggth popular Concert given by the Bristol 
Musical Association, on November 25, the choir sang 
Barnby’s ‘‘ Awake! /Eolian lyre,’ Bishop’s ‘“‘ Chough and 
crow” and ‘‘ Now tramp,’’ Mendelssohn’s “ The Lark’s 
Song” and ‘‘ A Hunting Song,” and the Soldiers’ Chorus 
from Gounod’s ‘“‘ Faust”? with commendable precision and 
effect. Mr. Howard Reynolds, the cornet player, proved 
an attraction to the popular assemblage; Miss Marianne 
Eissler contributed violin solos, and Miss Marjorie Eaton, 
Miss Beresford Joy, and Mr. Edward Branscombe sang 
songs. 

The tooth Concert took place on the 16th ult., and 
proved a great success. The contributions of the choir 
were Bishop’s ‘‘Hark! Apollo strikes the lyre,” the 
Benedictus from Mozart’s ‘‘ Requiem,” Faning’s ‘“ The 
Song of the Vikings,” Bishop’s ‘‘ What phrase, sad and 
soft,” Pinsuti’s ‘Good night, beloved,’ and Martin’s 
“Sweet minstrel of the woods.” Madame Gomez, Mr. 
E. T. Morgan, and Mr. Montague Worlock contributed 
songs, Mr. Riseley gave an organ solo, Mr. Geo. Harlow 
acornet solo, Miss Mary George and Miss Buist harp 
pieces, Master Toy violin solos, and the band performed a 
couple of overtures. 

On the 18th ult. Mr. Krauss, the hon. treasurer of the 
Bristol Musical Association, invited the members of the 
choir and band to a Conversazione in celebration of the 
giving of the century Concert. The opportunity was em- 
braced of presenting Mr. Krauss with an_ illuminated 
address in recognition of his having filled the office of 
treasurer from the foundation of the Association. 

A capital performance of Barnett’s “Building of the 
Ship” was given, on the 14th ult., by the choir of Mr. 
John Barrett, in whose absence, through indisposition, Mr. 
George Riseley conducted. The choruses were all given 
with the precision, spirit, and finish which always mark 
the singing of this choral body. The solos were well 
delivered by Miss Susan Harrhy (Cheltenham), Miss Clara 





Aldersley, Miss Jennie Dutton, Mr. E. T. Morgan, and Mr. 
W. Thomas. Mrs. Brockbank Young was an admirable 
accompanist. Miscellaneous pieces comprised the second 
part of the programme, including a part-song, ‘‘ The 
wind and the ocean,” by J. L. Roeckel, to words supplied 
by Shapcott Wensley, composed expressly for and dedicated 
to the choir. The piece, given under the direction of the 
author, was well sung and warmly received by the 
audience. 

Bishopston Church Choral Society gave a Concert on 
the 7th ult., when a number of glees and part-songs were 
rendered, under the direction of Mr. W. E. B. Westcott, 
and members contributed songs. 

The Christ Church (Clifton) Choral Society, at its 
annual Concert, on the 6th ult., gave a creditable perform- 
ance of Gaul’s ‘‘ Ruth,” under the direction of Mr. John 
Barrett, the solos being taken by Miss Fanny Evans, Miss 
Clara Aldersley, Miss Jennie Dutton, Mr. Allan Hayes, 
and Mr. R. McGregor. The second part of the programme 
contained miscellaneous pieces. 

A remarkably fine performance of Handel’s “‘ Messiah ” 
was given in Colston Hall, on the 2oth ult., by the 
Bristol Choral Society, the forces numbering 600. A long 
time had been spent in rehearsing the Oratorio and in 
polishing up points in the grand chain of choruses, hence 
the work was publicly unfolded with magnificent results. 
Miss Florence Cromey, Miss Emilie Lloyd, Mr. Harper 
Kearton, and Mr. Dan Price were the principal vocalists, 
and Mr. George Riseley conducted. 

On November 28 a Conversazione of musical societies 
in Bristol took placein Colston Hall. The idea of bringing 
together in this way the various choral bodies originated 
with Canon Tetley and Mr. P. Napier Miles, cultured 
amateurs, who desired to strengthen amicable feelings 
between musical folk, hence it is a matter of regret that 
some of the societies did not see their way to accept 
invitations sent them. Nevertheless the gathering was 
large and enjoyable. Brief speeches were delivered by the 
Sheriff, the Dean of Bristol, Mr. H. C. Banister (on a short 
visit to.the city), Canon Tetley, and Mr. P. Napier Miles. 
Under the direction of Mr. George Riseley, the Bristol 
Choral Society sang the Hallelujah Chorus from Handel’s 
“Messiah,” the Society of Instrumentalists played the 
Andante and Finale from Haydn's ‘Clock’? Symphony, 
and the Orpheus Glee Society contributed several familiar 
glees and part-songs. Miss Florence Cromey, Miss 
Aldersley, and Mr. W. Thomas rendered songs, and Mr. 
Carrington played a violin solo. 

The members of the Western Section of the Incorporated 
Society of Professional Musicians held their annual 
meetings on November 29. In the afternoon, Mr. H. C. 
Banister delivered a most instructive Lecture on ‘“* Some 
thoughts concerning Musical Composition.”” The annual 
banquet was held in the evening at the Imperial Hotel, 
under the presidency of Mr. E. A, Harvey, who was 
supported by Mr. Banister and a number of local musicians 
and friends. The brief speeches delivered were chiefly of 
a complimentary nature. After the repast a short musical 
programme was given. 

Musical competitions in connection with the Bristol 
Industrial and Fine Arts Exhibition took place during the 
week ending the 2nd ult, Contests for prizes offered for 
pianoforte playing drew sixty-three competitors. Messrs. 
J. L. Roeckel and George Riseley were the adjudicators. In 
the senior pianoforte competition the chief prizes were won 
by Miss Ethel Goold, of Bath, the other prize-takers being 
Miss M. Glass, Miss Rose Thomas, Miss A. M. Coates, 
Miss G. M. Barnes, and Mrs, Mendham, all of Bristol. In 
the junior competition the prize-winners were Master H. A. 
Darbey, Miss A. C. Brooks, Miss Alice Krauss, Miss E. M. 
Bennett, of Bristol, and “‘ Agnes Zimmermann,” of Maesteg. 
The Llanelly Town Band carried off the chief honours in 
the brass band contests, and the other prizes went 
principally to local bands. Mr. George Riseley and Mr. 
J. Sommer, Chatham, were the adjudicators. 

The musical Recitals in Bristol Cathedral having lapsed, 
owing to inadequate support on the part of the public, the 
Rev. Canon Cornish and Mr. J. W. Lawson have revived 
special musical services in Redcliffe Church, where they 
were established many years ago. The second service of 
the season took place on the 12th ult., Spohr’s “ Last 
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Judgment” being then given with orchestral accompani- 
ment, under the direction of Mr. J. W. Lawson. 

On the 13th ult. the same work was done in St. John’s 
Church, Redland, with the aid of a band, Mr. A. E. Hill 
conducting. 

Mr. Paderewski gave a Pianoforte Recital to a crowded 
assemblage at Colston Hall, on the 1st ult., and Mr. 
Sarasate a Violin Recital on the 12th ult. 

Mrs. W. Weaver, Directress of the Bristol and Clifton 
Training School of Music, delivered a Lecture on “ The 
Romance of Music and Musicians during the last two 
Centuries,” at Redland, on the 5th ult. 

The Rev, R. O. Hutchinson lectured on Wagner’s 
“Tannhauser,” at All Saints’ Hall, Clifton, on the 7th ult. 

The Bristol Post Office Band Concert, on the 7th ult., 
was a success. Songs were sung by Madame Fanny 
Moody, Miss Lily Moody, and Mr. Charles Manners; the 
band played popular pieces, and Mr. George Riseley per- 
formed organ solos. 

Messrs. Harrison’s third Subscription Concert took place 
on the r1th ult. Madame Albani, who was prevented by 
illness from taking part in the previous Concert on 
November 21, was the principal vocalist, and sang the 
pieces formerly set down for her. 

A number of School Concerts were given the week before 
Christmas. 

Carol singing was general in the places of worship in 
Bristol at Christmas, the pieces being chiefly drawn from 
the useful books published by Messrs. Novello. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Bervioz’s ‘‘ Faust” was the work chosen by the Dublin 
Musical Society for its first Concert for the season, which 
took place on November 29, in the Examination Hall of the 
Royal University, Earlsfort Terrace. The attendance was 
large, but not so large as might have been expected from 
the interest of such a production. Berlioz’s work is new to 
Dublin, save for one performance by the same Society in 
18go, when it was one of the novelties pressed on the Com- 
mittee by the then newly-appointed Conductor, Dr. Joseph 
Smith. Comparing its production on that occasion with the 
performance of last November, it is impossible to ignore 
the great strides made by the Society’s choir and band 
during the last few years in coping with the difficulties 
of compositions in the advanced style. 

The beauties of the ‘Easter Hymn” were greatly 
appreciated, and hearty applause greeted the conclusion of 
this number. The superior tone of the male voices in the 
Soldiers’ and Students’ choruses was also noticeable. The 
band scored a popular success in the Hungarian March, 
which was re-demanded but not repeated ; and the ‘‘ Dance 
of Will-o’-the-Wisps”? was played with great taste and 
precision, as were also the accompaniments to the 
‘* Serenade,” the ‘ Invocation of Nature,” and the “ Ride 
to the abyss.” The principal solo parts were sung effec- 
tively by Miss Medora Henson (who replaced Miss Lucille 
Hill), Mr. Edward Lloyd, and Mr. Bantock Pierpoint, 
whose rendering of the ‘Serenade’ so pleased the 
audience that he was obliged to repeat it. The choir 
numbered 350 voices. The band was led by Mr. Th. 
Werner, Mr. Horan, sen., presided at the organ, and Dr. 
Joseph Smith conducted. 

The annual series of Chamber Music. Recitals under the 
auspices of the Royal Dublin Society commenced on 
November 20, at Leinster House, when Schumann’s String 
Quartet in A (Op. 41, No. 5), Beethoven’s Sonata (Op. 24) 
for pianoforte and violin, and Brahms’s Quartet in G minor 
(Op. 25) for pianoforte and strings were performed before a 
large and cultivated audience. The same programme was 
repeated on November 27. On the 4th ult. Haydn’s String 
Quartet (Op. 76, No. 2), Rubinstein’s Sonata in A minor 
(Op. 19) for pianoforte and violin, and Dvordk’s Quartet in 
E flat (Op. 87) for pianoforte and strings made up the pro- 
gramme, the /ocale being changed to the Large Hall of the 
Royal University, where the Recitals will continue to be 
held until the completion of the Royal Dublin Society’s 
Theatre. The executants are Signor Papini and Mr. P. 





Delaney, violins; Mr. Grisard, viola; Mr. Bast, violop. 
cello; and Signor Esposito, pianoforte. 

Dr. W. H. Collisson’s Popular Concerts at the Leinste 
Hall were continued on November 4 and the 2nd ult., his 
principal engagements being Madame Albani and Mig 
Alice Gomez. 

A series of twelve Violin Recitals, by Herr Th. Werner, 
commenced at the Molesworth Hall on November 14. The 
six programmes announced a most exhaustive répertoire, 
giving examples of well-nigh every notable composer for 
the violin, from Handel and Bach to Sarasate and Saint. 
Saéns. 

Two Pianoforte Recitals by Paderewski took place in 
the Leinster Hall on November g and 11. Quite a keen 
competition arose for places to see and hear the renowned 
pianist on his first appearance in Dublin. Bach, Beethoven, 
Mendelssohn, Chopin, Schumann, Liszt, Rubinstein, and 
Paderewski were represented on the programmes, and were 
interpreted by the virtuoso in a fashion that promptly 
established for him in Dublin the prestige he enjoys every. 
where he has been heard. 

At the Antient Concert Rooms Mrs. Scott-Ffennell’s 
annual benefit Concert took place on November 2;, 
when she had the co-operation of Mr. Plunket Greene, 
Signors Papini and Esposito, and others. Dr. Collisson 
conducted. 

Miss Croft and Mrs. Ward-Moriarty held their benefit 
Concerts in the same hall on November 16 and the 6th 
ult., the Conductors being Mr. Kendal Irwin and Mr 
Monypeny respectively. : 

Two Opera Concerts were given by Mr. Mapleson in the 
Leinster Hall, on the 4th and r1th ult., with Madame f 
Dotti and a party of vocalists and instrumental soloists. ff 

A very successful Extra Concert was given by the Dublin 
Musical Society on the 2oth ult., when Handel’s ‘‘ Messiah” 
was performed, with Mrs. Fanny Moody, Mrs. J. Rosse, 
Mr. Evan Cox, and Mr. Charles Manners as _ principal 
vocalists. : 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

A MAGNIFICENT rendering of Berlioz’s ‘‘ Faust,” in which 
the Edinburgh Choral Union was rather overweighted, drew F 
avery large audience on the 4th ult., and the second Saturday 
Evening Concert at popular prices was ample evidence that 
the Scottish Orchestra is now well established. The hal 
was very full, and a far from so-called ‘‘ popular” programme 
was enthusiastically received. The success attained by 
Mr. Henschel’s forces in the C minor Symphony secured: 
double recall for the Conductor, and a few ultra-enthusiastic F 
members of the audience were so delighted that they f 
actually proposed to encore the performance ! 

On Tuesday, the 12th ult., the rival scheme made: f 
worthy bid for popular support. Mr. Manns, at the head F 
of a larger body of instrumentalists, was warmly received 
by his friends, and an interesting programme was submitted. 
Edinburgh should profit by the opportunities of com- 
parison and correction; but a more thorough system o 
advertisement would largely improve the Glasgow Chord 
Union’s chances of success. 

Mr. Sarasate, assisted by Madame Berthe Marx, gave 
his annual Recital in the Music Hall, before an audience 
affected in numbers by the great artist’s appearance the 
same week in the second of Messrs. Paterson’s Orchestra 
Concerts. Dvordk's Slavonic Dances (Op. 72) and his own 
‘“‘ Faust” Fantaisie were the most noteworthy contributions 
by the Concert-giver, and Madame Marx was heard with 
great pleasure in a Chopin Scherzo and a modernised 
Scarlatti Sonata. Encores were the order of the afternoon, 
even Liszt’s “Don Juan” Fantasia was re-demanded. 

Mr. Henschel gave us one of the most enjoyable Concerts 
the season is likely to offer, on the rst ult., in the Must 
Hall, when, under the auspices of the Edinburgh Philo 
sophical Institution, he gave a Vocal Recital, assisted by 
Mrs. Henschel. The great success of a similar ventutt 
last year attracted a very large audience, and no one wa 
disappointed. Mrs. Henschel in ‘*Nymphs and Shep 
herds” and in her husband’s charming Cradle Song 
(encored) was most successful, and Mr. Henschel’s bet 
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Words by Sir WatteR Scort. Composed by Hamiso MacCunn. 





London: NOVELLO, EWER AND O©O., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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A FOUR-PART SONG. 
Words by Roserr Burns. Composed by GrorcE J. BENNETT. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) ; also in New York. 
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This Part-Song may also be had for Male Voices (A.T.B.B.), No. 254, The Orpheus, price 2d. 
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J 41. A wet sheet and a flowing sea... Arnold D. Culley 3d. | 412. Honour the Lord with thy substance .. .. J. Stainer 4d. 
42. Salvete cives nostri .. oe eo oe «Peace 4d. | 413. The fost’ring earth, the genial showers J. L. Hopkins 3d. 
243. me) oe ee eo ee or oe Oliver King 2d. | 414. There was warin heaven .. “s _ A.C. Cruickshank 3d. 
244. May Morning oa “ ee ee +. Theodore Distin 2d. | 415. Break forthintojoy .. a aa S. Coleridge-Taylor 3d. 
bs a, one «s oo ee ee — Clarke 3d. | 416. aa ye = way .. wa a }. — 4 
ight an oon .. ee ee oo 2d. | 417. 0 is this ae ae “a ee red. Rayner 2d. 
i 247, Go, happy rose .. ee on .. " F. Mliffe 3d. 418. O God, who hast prepared oe ee ee A. S. Baker 2d. 
248, ne wintry winds are blowing ua eo J. Miller 4d. | 419. Behold, how good and joyful -- Hamilton Clarke 4d. 
2 bg three jolly pigeons rg « Harvey Lohr 4d. | 420. I have set God always before me .. ee 4d. 
PD C ere sunless rivers weep .. eo * Charles L. aylor 3d. | 421. The day is past and over xa J. C. Marks, Jun. 3d. 
= p yoee mydearone .. ee ee eo J. V. Roberts 2d. | 422. The Lord is risen oe si re G. M. Garrett 4d. 
3 . a 's counsel ee «es eo se F. H. Cowen 34. | 423. Why seek ye the living” “a re re =< F. Peel 4d. 
4 Tire eng sree eo ee oF oF GJ. Bennett « 424- fo — me. —— eM R. Dunstan 3d. 
oo we ee oe as ad. | 425. Lead, kindly Li os Pye a “a ‘ 3d. 
LO i a ee J. Baptiste Calkin 2d. | 426. Sun of my soul . a a a 3d. 
250. Itwasalover .. oe Chas. Wood 3d. | 427. Hail! gladdening Light e ee «= eo dellowuee cam 
ih Ups + ad a the world’s s Tepose.. :.— Earlof Mornington 2d. | 428. My God, I love Thee .. e xe -- G.J. Bennett 3d. 
so ee ewe we we ~Swe SCL Spohr 3d. | 429. O praise God in His holiness a PY G. C. Martin 2d. 
259. :—- Tee, eae aa ea cea fe 3d. | 430. O God, who hast prepared .. ee -- A.W. Batson 3d. 
% now ye the land ee eo ee ee ee . 3d. | 431. Make me a clean heart “ a a 1. 3d. 
os = ieothons a a te 4d. | 432. Efe : that lle in tears —Tre + 
rothers, har! ne «o «e ae 3d. | 437. I will greatly rejoice .. aa . A.C. Cruickshank 4d. 
| a st -night . ae is 3d. | 433. Give ear, O Shepherd of Isracl . Arthur Whiting 3d. 
a A a evening casts her ‘shadows round .. Clowes Bayley 3d. | 434. Lord, Thou hast searched me as . Arthur Whiting 3d. 
astoral Ballad ee eo ee ? Josiah Booth 3d. | 438. Let not ag heart be troubled oe -. Myles . Foster 3d. 
. The well of St. nen oa “e se jl. Frederick Bridge 6d. | 439. Praise the Lord, O my soul .. .-T. P. Royle 3d. 
one ne ee ee és ee «» L.Spohr ad. | 440. Before the heavens were spread abroad "Horatio Ww. Parker 3d. 
eo qe me <a “ ee - és “i - 3d. | 441. Thy mercy,O Lord .. an -. George Garrett 6d. 
pag e minstrel’s life oo eo ee as ° “ 2d. | 442. Hear My words, ye people .. -. (C.H.H. Parry 8d. 
71. The minstrel’s voyage. . ee eo ee ‘a 3d. | 444. Hark, what news the Angels bring... Oliver King 3d. 
272. Old affection., .. «2 ws wee ” ad. | 447. There were Shepherds... :. Herbert W. Wareing 3d. 
273. Drinking Song .. .. ee eel ‘ee. fae a 4d. | 448. The First Christmas .. +s ee J. Barnby 3d. 
(To be continued.) (To be continued.) 
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OPINIONS OF THE PRESS. 


“ Following those attractive extra numbers of The Musical Times that are devoted to Beethoven and Mozart 
respectively, there has just been issued'a number dedicated to memorials of Handel, beginning with a eulogy in Mr. 
Joseph Bennett’s most admired style. . . . is filled with matter of great interest. Sir Walter Parratt and Dr. A. H. 
Mann write on the autographs at Buckingham Palace and in the Fitzwilliam Museum respectively; the complete text 
of the composer’s will, with its four codicils, is given; Mr. W. H. Cummings describes the admirable set of illustrations, 
which include a number of portraits, and several interesting fac-similes; Mr. Hipkins gives the details of the master's 
harpsichords; and John Christopher Smith’s well-known personal description is given, reprinted. The Queen ha 
permitted Hudson’s portrait, a page of the score of ‘ Jephtha,’ and a signature to be reproduced, and a fac-simile is alw 
given of the wonderfully-interesting page from the Fitzwilliam sketch-books, containing the first idea of ‘He wa 
despised ’ and the ‘ Amen’ chorus, as well as a tune called ‘ Der arme Irische Junger.’””—The Times. 

“‘ The handsome ‘ Handel’ supplement of The Musical Times, which Messrs. Novello issued to-day, will certainly 
prove of great interest to amateurs.” —Daily News. 

“|. . The number, in the preparation of which valuable aid has been received from Mr. W. H. Cummings, is 
handsomely illustrated with a profusion of admirably-executed portraits, caricatures, and fac-similes.”—Daily Graphit 

.  ,.. is full of good things. It does the utmost credit to its compilers, and is worth a good deal more than th 
sixpence that is asked for it.”—Sunday Times. 

“| . . is not only readable, but valuable.”—Atheneum. 

“, . . There is an interesting preface by Mr. Bennett, and an article upon the Handel autographs at Buckingham 
Palace. . . . Praise is due to Messrs. Novello for publishing this interesting work at a price which puts it within read 
of the poorest student.”—The Observer. 

‘“‘ Following upon the ‘ Mozart Centenary’ and the ‘ Beethoven’ special ‘numbers of The Musical Times, has jos 
appeared the ‘ Handel’ number, containing special articles upon the most popular of all composers in this country, 
numerous portraits, fac-similes, and general matters related to the great Anglo-Saxon giant.”—Weekly Dispatch. 

si An admirable series of remarks on Handel and his genius, adorned with twelve excellent likenesses of th 
great musician, copied from original portraits.”—-The People. 

“ , . . Is full of interest to those who reverence the genius, and love the music of the great Anglo-Saxon compos¢; 








all of these persons will doubtless hasten to possess a copy of the issue. Among the many portraits given of the maste, F 


that engraved from the picture by Hudson, in possession of Mr. W. H. Cummings, is certainly the finest, and: 
beautiful piece of engraving it is. . . . The production and printing of this most interesting brochure reflect the greatest! 
credit on the house of Messrs, Novello.” —Musical News. 

“ . . . Is full of valuable matter connected with the great composer’s history.” —Dundee Advertiser. 


“« . , , Contains several most interesting articles on the great master... . also many portraits and interesting F 


fac-similes, her Majesty the Queen having graciously granted the reproduction of the portrait of Handel by Hudson, 
autograph of the final page of the oratorio ‘ Jephtha,” and his signature. . . . The number is readable and very valuable 
and will, no doubt, find its way into the hands of all musicians.”—Irish Times. 

“« , . . Especially appropriate to the season, when so many musical societies are giving performances of his mo 
popular work ‘ The Messiah.’ . . . The number is rich in illustrations, chiefly portraits, besides fac-similes of his hant 
a and composition, permission to reproduce some having been specially accorded by the Queen.”—Liverpol 

ourier, 

. , . Contains some excellent new contributions to the literature of the Saxon composer’s life. Sir Waltt 
Parratt’s article on the Handel autograph scores at Buckingham Palace, Dr. A.H. Mann’s on the Fitzwilliam manuscrips 
and that of Mr. A. J. Hipkins on the congenial and familiar subject of the Handel harpsichords are peculiarly interestitf 
and instructive. Like the Mozart and Beethoven numbers previously published, the ‘Handel Supplement’ is 
furnished with pictures, portraits, letters, and fac-similes.”,—Manchester Guardian. 
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efforts were ‘Ich grolle nicht” and a very old song by 
Franck. The ensemble of two such accomplished artists in 
selections from Méhul’s “‘ Joseph’? and Goetz’s ‘‘ Taming 
of the Shrew ”’ was. perfect. 

It is difficult to over-estimate the artistic importance of 
Mr. Paderewski’s double appearance—in October and on the 
5th ult. Both programmes were admirably calculated to 
display the great player’s wonderful versatility, and in 
Bach, Beethoven, Schumann, and Liszt he delighted and 
refreshed even more than he astonished, and nothing more 
could be said. His Chopin proved, as usual, a rare artistic 
performance, and it is an inadequate testimony to the artist 
when we find no musical event in Edinburgh to compare 
with his Recitals since Rubinstein gave his last Concert 
here. Both Recitals attracted overflowing audiences. 

A most interesting series of historical Concerts has been 
organised by Professor Niecks in the Music Class-Room of 
the University. The subject is ‘‘ Dramatic Music,” and 
the two Concerts already given have dealt with the earliest 
operas and with the Italian opera of the eighteenth 
century. Admirably chosen and arranged programmes 
illustrate the various periods of development. 

In Perth a new departure was made in music by Mr. 
Graves’s Amateur Opera Company, which gave, in the 
City Hall, a performance of ‘‘ H.M.S. Pinafore” in aid of 
the National Lifeboat Institution. The various parts 
were excellently sustained, and the complete success of the 
first undertaking should ensure others to follow. The 
choruses were admirably rendered by members of Miss 
Steele’s Select Choir and friends. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


ONE prominent feature marked the Scottish Orchestra 
Company’s “ Popular ’’ Coucert on the evening of the 2nd 
ult. This was the appearance of Mrs. Henschel, who sang 
with all her wonted charm, and who, morecver, brought 
down the house (to use a colloquialism)—a fitting compli- 
ment, it will be readily acknowledged, to an accomplished 
artist. The orchestral numbers in the programme included 
a Haydn Symphony, a superb performance of the “ Tann- 
hauser” Overture, and selections from Beethoven’s‘‘Egmont” 
music. At the fourth classical Concert of the series (11th 
ult.) Liszt's Symphonic Poem (No. 1) was accorded a hearing, 
but, notwithstanding a fine interpretation of the somewhat 
bizarre work, it was received by the audience with remark- 
able apathy. Mr. Henschel was followed to far more 
satisfactory purpose in his fine exposition of the Overture 
to“Egmont,” and the band was also decidedly good in 
Dvorak’s Violin Concerto (Op. 53), wherein Mr. Maurice 
Sons, the soloist, once more fully met requirements 
which few players would care to face. Mr. Plunket Greene, 
the vocalist of the evening, acquitted himself admirably, as 
usual. The Concert on the 13th ult. brought forward 
selections from Mr. Henschel’s interesting music to 
“Hamlet,” Brahms’s Symphony (No. 2) was heard for the 
second time this season, and Miss Evangeline Florence 
sang. For Christmas day a programme appropriate to the 
occasion, and with Mr. and Mrs. Henschel as vocalists, 
was announced. 

Mr. August Manns and his orchestra of ninety performers 
made their first appearance for the season on the evening 
ofthe 14th ult., when the Sydenham chef was received 
with marked cordiality. The heartiness of the greeting 
served without a doubt to emphasise the fact that not only 
had Mr. Manns succeeded in establishing the Glasgow 
Choral Union Orchestral Concerts on a permanent basis, 
but that this was his fifteenth successive season as Con- 
ductor. The programme was culled from Beethoven, 
Wagner, Berlioz, and Sullivan, the Bonn master being 
tepresented by his Concerto for pianoforte and orchestra 
(No. 4). This was, of course, Mr. Frederic Lamond’s great 
chance, and the young Glasgow pianist, fresh from his 
tecent Continental successes, fairly rose to the occasion. 
There were also excellent performances of Wagner’s Study 
‘o “ Tristan und Isolde ” and the orchestral version of the 
“Nachtgesang ” from the same work. A first hearing of 
this season’s orchestra goes to show that an unusually 
fine band has been brought North, strong in the 


violins, and numbering several accomplished performers 
at the wood-wind desks. Earlier press arrangements than 
usual, in connection with the Christmas holidays, per- 
mit us only to note that Sullivan’s ‘‘ The Golden Legend” 
and Mr. Hamish MacCunn’s setting of ‘Lord Ullin’s 
Daughter” (dedicated to the Choral Union) were announced 
for the 19th ult. Mr. William Wallace’s Symphonic 
Prelude to ‘* The Eumenides of AZschylus,” a Haydn Sym- 
phony, and Mendelssohn’s Violin Concerto (for Mr. Elkan 
Kosman) were promised for the evening of the 26th ult. 

The most notable of last month’s miscellaneous Concerts 
was the Pianoforte Recital given by Mr. Paderewski. It 
was his third appearance in Glasgow this season, and, need- 
less to say, a crowded audience was again drawn to St. 
Andrew’s Hall. The Chamber Concert, on the 7th ult., 
under the auspices of the Scottish Orchestra Company, 
failed once more to arouse interest; and this was all the 
more remarkable as it introduced Mr. Henschel in his 
capacity as a pianist. He lent his valued aid in Beethoven’s 
Quintet in E flat, and was ably supported by his coad- 
jutors. Much excellent music was discoursed by the 
Glasgow Glee and Catch Club at the annual function known 
as the ‘‘ Ladies’ Night,” and, as usual, the singing was ot 
a cultured order, thanks to the high musical intelligence of 
this interesting body of vocalists and to the unfailing skill 
of their Conductor, Mr. Allan W. Young. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Two Concerts have been given by the Philharmonic 
Society during the past month. The first of these affords 
no scope for comment, the programme being of that con- 
ventional miscellaneous order which has obtained popularity 
among the subscribers of the premier Society. On the 
Igth ult. Handel’s ‘‘ Messiah” was given according to 
what is now recognised as biennial custom, and naturally 
the familiar Oratorio might be expected to receive ample 
justice, under the direction of Sir Charles Hallé. The 
chief feature of the second half-session is to be Liszt’s 
“ St. Elizabeth.” 

On the 12th ult. the Post Office Choral Society gave its 
first Concert of the present season in the Philharmonic 
Hall, under Mr. W. I. Argent, with an orchestra and 
chorus announced as 250 strong. MacCunn’s “ Bonny 
Kilmeny ” formed the first part of the programme, and 
this early and tuneful work of the Scotch writer was very 
well rendered. The same Conductor directed a Concert in 
commemoration of the late Charles Gounod on the 18th 
ult. at Liscard, when the first solemn Mass (‘*‘ St. Cecilia’’) 
| was given, together with a number of lesser excerpts from 
|the works of the same composer. The orchestra and 
| chorus numbered 150 performers. 
| The Christmas performance of Handel’s ‘‘ Messiah” by 
| the Musical Society, under Mr. D. O. Parry, proved this 
| recently revived organisation to be capable of great things 
|and it is to be hoped that the present management will 
find an outlet for its very commendable vigour, in the 
direction of introducing to this city some of the many fine 
works composed for festivals of recent date, and which, 
though familiar elsewhere, have been, up to the present, 
sealed books in Liverpool. 

An attempt has been made to establish what is termed 
“ The City Musical Society,” anda meeting was called fora 
late date in November to consider the matter. Nothing 
has, however, since been announced respecting this new 
departure, of which Mr. E. Shore was announced as 
Secretary and Mr. W. S. Syrett, Conductor. 

The usual Advent performance of Oratorio at the Pro- 
Cathedral, with Mr. F. H. Burstall as Conductor and Mr. 
Collins at the organ, took place on the 7th ult., Armes’s 
“Hezekiah” being the work selected. The regular choir 
was augmented to eighty voices, and a highly creditable 
performance may be recorded. A novelty at this gathering 
was the production of a melodious Motet by the Cathedral 
organist, ‘‘ ‘esu, lover of my soul.” . 

The Orchestral Society gave a Ladies’ Concert in the 
Philharmonic Hall on the 16th ult., at which the programme 
was exclusively representative of English writers of the 
present century—a truly happy idea on the part of the 
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promoter and conductor, Mr. A. E. Rodewald. On the 
13th ult. the Societa Armonica gave its hundredth Concert 
and revived the programme of its initial performance on 
June 18,1849. The present Conductor is Mr. W. Cafferata, 
who succeeded his late father a y2ar or two ago. Prior to 
the appointment of the latter, M1. T. Armstrong had held 
the bdton for many years, Thzse three amateur gentle- 
men were in turn preceded by Mr. E. W. Thomas and Mr. 
C. B. Herrmann, and at the present date it is probable 
that few if any of the original members survive. At the 
Centennial Concert the leading pieces were Hummel’s 
Overture in B flat (Op. ror), two movements from Beet- 
hoven’s Second Symphony, and Auber’s ‘‘ Masaniello” 
and Romberg’s ‘‘ Don Mendoza” Overtures. 

The competitions for Orchestral Scholarships, instituted 
by the Corporation at the Music School, took place on the 
2ist ult., before the directors of the Institution named and 
Mr. Crawley and Mr. Hewitt, the two latter gentlemen 
representing the municipal authorities. 

In the locality, Handel’s ‘‘ Samson” has been given on 
the 12th and 13th ult. respectively at Warrington and 
Runcorn, by the united Musical Societies of the two towns 
named, under Mr. F. H. Crosley. At Chester, the excellent 
Schiever Quartet has been engaged by Dr. Bridge, but no 
sign of a choral Concert has as yet been put forth at this 
ancient city. At Birkenhead, the old-established Subscrip- 
tion Concerts of the ballad order are running their usual 
course. At Rock Ferry, Mr. Pemberton’s Musical Society 
has given Handel’s “ Zadok the Priest”? and Barnett’s 
‘“‘Paradise and the Peri,’’ with a small orchestra. At 
Walton, Handel’s “ Messiah”? was performed on the 11th 
ult., by the local Society, under Mr. W. Lockier. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


ConcERNING the annual cycle of performances of ‘‘ The 
Messiah,” little more than quotation of the principals 
engaged is needed. The Philharmonic Society led 
the way with Miss Palliser, Madame Belle Cole, Messrs. 
McKay and Foli, and a powerful and hearty choir under 
the direction of Mr. Lane. On the 16th ult. Mr. Barrett 
essayed his first rendering, with Mesdames Clara Samuell, 
Belle Cole, Messrs. Ben Davies and Andrew Black, and a 
mixed choir. Onthe 21st and 22nd Sir Charles Hallé gave 
his two interpretations, with the assistance of the Misses 
Anna Williams and Clara Butt, and Messrs. Lloyd and 
Santley ; and several smaller suburban societies have, with 
more or less completeness, engaged in the customary 
national celebration of Christmas. The Gentlemen’s 
Concert Society has already afforded its subscribers Recitals 
by Miss Fanny Davies of a varied selection of pianoforte 
music; by Mr. and Mrs. Oudin of French songs and duets, 
of a calibre which need not move English vocal writers to 
despair ; and some charming concerted instrumental music 
(including Beethoven’s Septet), led by Mr. Willy Hess. 
Dr. Watson’s Vocal Society has given the second Concert 
of its twenty-seventh season, with an interesting programme, 
including Hofmann’s “ Fair Melusina,” and Dr. Bridge has 
been lecturing on English Operatic Music, from Shakes- 
pearé to Purcell. 

I suppose it will be admitted that the English people 
know something of the necessary qualifications of an 
efficient choral writer, and would not be slow to welcome 
a new Oratorio of really sterling merit. Of Rubinstein’s 
“Tower of Babel,” the melodic charm may be estimated 
after the simple statement that it was a positive relief when 
the listener could fasten upon a connected sequence of a 
few bars; and the contrapuntal, as well as the dramatic 
merits may be proved by reference to the final movement 
for three choirs, in which Angels, Mortals, and Demons 
ultimately join in the very same strain. We have plenty 
of young musicians who could produce something more 
resembling an Oratorio than either ‘‘ Paradise Lost” or 
‘‘The Tower of Babel.” The instrumental movements of 
Beethoven’s Choral Symphony revived the jaded faculties 
of the audience, and were splendidly played; but I have 
too great respect for the composer to listen ever again to 














the vocal climax. On the r4th ult. Sir Charles Hallé, iy 
addition to a really capital rendering of the Pastoral 
Symphony of Beethoven, introduced here Mr. Leonard 
Borwick, who played the Concerto, No. 2 (G minor), of 
Saint-Saéns, and several smaller works, in a manner that 
merited and elicited the warmest enthusiasm of all hearers, 
More finished execution, varied expression, and calm, self. 
contained manner could not be imagined; and Mr, 
Borwick’s Recital, announced at the Gentlemen’s Concerts 
in the approaching spring, will certainly attract a crowd of 
musicians. An unfortunate misunderstanding marred the 
orchestral accompaniment to the song from Gluck’s 
“Orphée”; but Mdlle. Landi avenged herself by he 
rendering of Saint-Saéns’s ‘‘ Printemps qui commence” 
(‘Samson et Dalila’’), wherein she suffered not passionate 
expression entirely to obliterate beauty of tone. 

That the second of the Subscription Concerts of Messrs, 
Harrison (6th ult.) was largely attended, necessarily 
resulted from the wealth of talent announced. Madame 
Albani is almost as seldom heard here as Madame Patti 
(who preceded her at these Concerts), and is always 
welcome; as is, also, Miss Palliser, than whom we have no 
more promising young artist, if only her physical power 
may endure the strain of hard study and work. Not to 
specify all the pleasures of the evening, it would be unjust 
not to particularise Madame Belle Cole’s singing o 
Schira’s “‘ Sognai”’—certainly not the smallest. 

Mr. Paderewski paid us a farewell visit on the 18th ult, 


and again excited the enthusiasm—not always judicious— § 


of a large gathering of admirers of the modern school of 
pianoforte playing; but it is far more gratifying to note 
the increased attendance at the Concerts which Mr. Willy 
Hess is now giving. That chamber music will ever 
become so much the fashion as to render its production 
adequately remunerative I do not believe; but it is extremely 
desirable that students should have opportunities of becom- 
ing acquainted with its many masterpieces; and, at the 
present juncture, it is imperative that some effort should be 


made firmly to establish such artistic Recitals as Mr. Hes & ; 


is prepared to give. At his second meeting—in the Con 
cert Hall on the 18th—Brahms’s Sextet (Op. 18) and 
Schubert’s Posthumous Allegro in C minor, for strings, 
were excellently played; and Mr. Plunket Greene gave 
some German Lieder with acceptance and two English 
ditties to the delight of his hearers. But the supremacy o 
Beethoven remained undisturbed, and his Trio in D 
(Op. 70), sympathetically interpreted by Miss Olga Néruda, 
Mr. Hess, and Mr. Vieuxtemps, remained the chief cham 
of the evening. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


THE Michaelmas Term that has just closed has not been 
signalised by any very important music, but there have 
been a certain amount of events that deserve notice 
Indeed, a large number of well known artists have beet 
heard, including Mesdames Antoinette Trebelli, Antoinette 
Sterling, Helen Trust, and Berthe Marx; and Messt 
Chilley, Santley, Sarasate, and the Meister Glee Singers. 

Only one local society gave a performance during th 
Term—the Oxford Gleemen, Their Concert, on November 
g, in the New Schools, was successful, but the audience 
would have liked to hear more of the Gleemen themselves 
The Invitation Concert of the University Musical Union 
was given in the.same place on November 21. Tht 
Schiever Quartet gave a very fine rendering of the gred 
Beethoven Quartet in A minor (Op. 132), which was, how 
ever, far beyond the comprehension of the great bulk 0 
the listeners; and Mr. Schiever and Mrs. Fletcher wert 
very successful in Beethoven’s Sonata for pianoforte 
violin in C minor. ! 

Two of the Public Classical Concerts took place during 
the past Term. At the first, on October 26, Stanford’ 
‘Trish’? Symphony was the chief attraction. It was cot 
ducted by the composer and well received. Fraiileit 
Frida Scotta attempted Mendelssohn’s Violin Concerto 
with some success. At the second Concert (November 14 
eight movements from Handel’s ‘‘ Water Music” wet 
an acceptable revival, and Miss Adelina de Lara wa 
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admirable in Chopin’s Pianoforte Concerto in E minor. 
The Sheldonian Theatre, in which these Concerts are 
iven, has no means of artificial lighting, and the Concert 
ended in an attempt to play Beethoven’s “ Eroica’’ 
Symphony in the dark from memory, which resulted in 
absolute disaster. 

An important change has taken place in the chief local 
Society—the Oxford Choral and Philharmonic—where Mr. 
F, Cunningham Woods has succeeded Dr. Roberts as 
Conductor. A testimonial has been presented by the 
members to Dr. Roberts, on his resignation, to mark their 
appreciation of his valuable services during several 


ears. 

. Sir John Stainer’s Terminal Lecture, on November 29, 
was distinguished by the research and interest that he 
always contrives to exhibit on these occasions. The 
subject was ‘‘Song and Dance,” and a number of well- 
chosen illustrations were very tastefully rendered by the 
Professor’s Choir, and an orchestra composed entirely of 
members of the University, a notable fact for those who 
care to reflect on its full significance. It should be added 
that the Coryphzus got nearer to his true functions on 
this occasion than he had ever been known to do before. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Tue doings of a busy month opened auspiciously on the 
ist ult. with the production, in the Albert Hall, of Mr. 
Henry Coward’s new cantata for ladies’ voices, ‘‘ The 
Fairy Mirror.” The composer being a native of Sheffield, 
and this work being his first important composition since 
“The Story of Bethany,” considerable interest centred in 
the performance. The cantata is founded upon the story of 
“Snowdrop and the Seven Dwarfs,”’ the libretto being from 
the pen of Mr. F. H. Kirk. The composer has been happy 
| inhis treatment of the pretty story, and has seized many 
opportunities of demonstrating his talent for writing in the 
operatic sty!e. An abundance of melody runs through the 
work, and every number bears evidence of scrupulous care 
and musicianly design. The performance of the cantata by 
achoir of 400 voices mainly drawn from the local schools 
was in all respects faultless, and the composer, who con- 
ducted, was the recipient of many flattering tokens of the 
approval with which the work was received by the crowded 
audience. A repetition of the performance on the following 
| evening was attended with equally satisfactory results. 

On the 4th ult. a Chamber Concert was given in the 
Albert Hall, at which Messrs. Hess, Briggs, Speelman, and 
Whitehouse played Beethoven’s Quartet in G (Op. 18, 
No. 2), and, with Mr. E. P. Reynolds, Schumann’s Piano- 
forte Quintet in E flat (Op. 44). Madame Agnes Larkcom 
and Mr. Santley were the vocalists, and Mr. J. A. Rodgers 
accompanied. 

The Amateur Instrumental Society gave its first Con- 
certon the 5th ult., playing in admirable style Raff’s 
“Lenore” Symphony, a selection from ‘“ Rigoletto,” and 
Overtures to “ Lurline,” “Die Zauberfléte,” &c. The 
; Symphony was new to Sheffield, and an exceptionally 
excellent performance of it was thoroughly enjoyed. Mr. 
H. Coward conducted. 

On the 7th ult. Stainer’s “St. Mary Magdalen” was 
performed by the Musical Union, under Mr. Coward. The 
work, which was first given here several years ago by the 
now disbanded Harmonic Society, is one which affords 
scope for excellent choral effects, and in this respect the 
members of the Musical Union covered themselves with 
credit. In delicacy and finish equally as in vigour and 
firmness of attack, the chorus singing left nothing to be 
desired. The soloists were successful and the orchestra, 
under the lead of Mr. J. A. Cox, played the intricate score 
excellently. Mr. W. S. Jessop was Organist. 

The Brincliffe Orchestral Society gave a successful 
Concert on the rith ult., under Mr. W. H. Peasegood, 
playing Haydn’s No. 1 Symphony and other pieces. 

The Amateur Musical Society gave the usual Winter 
Concert on the 15th ult., the work performed being “ Elijah.”’ 

he Oratorio was given a few years ago by the same 

lety, but the repetition argues no lack of enterprise on 





the part of the committee. On the contrary, it is to this 
progressive Society that local music-lovers look for the 
introduction to the city of successful Festival novelties. 
There was, however, a general wish among the subscribers 
to hear “Elijah,” and the brilliant result justified the 
choice. The work was performed in irreproachable style, 
the chief honours being won by the chorus. Never have 
the members done better work, and this excellence was 
maintained throughout. The principals were Miss Medora 
Henson, Miss Hilda Wilson, Mr. Braxton Smith, and Mr. 
Watkin Mills, Mr. Philips was Organist, and Mr. Scholl- 
hammer conducted. 

On the 18th ult. Mr. Paderewski gave his first Recital 
in the Albert Hall. The audience was large and 
enthusiastic. 

Among other Concerts given during the month were the 
Young Men’s Christian Association’s Ballad Concert, at 
which the Meister Glee Singers appeared, and the last of 
the Subscription Orchestral Concerts, at which Madame 
Belle Cole and Mr. W. H. Brereton sang and Mr. Arbos 
played. 

The Barnsley St. Cecilia Society performed ‘‘ Elijah” in 
the Harvey Institute on the 14th ult. The band and 
chorus, numbering 150, were excellent, and the principals 
sustained the solos with complete success. Mr. A. Benton, 
of Leeds, conducted. 

The usual number of ‘ Messiah” performances were 
announced for Christmas Day. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


On November 29 a Concert of chamber music was given 
by the four gentlemen who style themselves ‘‘ The Leeds 
String Quartet,” Messrs. Miller, Fawcett, Gutfeld, and 
Giessing. The programme included Beethoven’s Quartet 
in F minor (Op. g5), Mozart’s Quartet in D minor, and 
movements by Tschaikowsky and Mendelssohn. Miss 
Fanny Newveld was the vocalist. Chamber music of the 
highest class is by no means so frequently to be heard in 
Leeds that such unpretending but artistic and eminently 
educational Concerts as this can be dispensed with. On 
the 5th ult. Mr. Edgar Haddock gave one of his popular 
Musical Evenings. Beethoven’s Serenade Trio in D and 
Mendelssohn's Pianoforte Trio in C minor (Op. 66) were 
the chief things in the programme, and were ably played 
by the Concert-giver, Mr. Krause, and Mr. de Munck, with 
Miss Adeline de Lara as pianist. Miss de Lara’s brilliant 
pianoforte playing met with the warm approval of the 
audience, as did the singing of Madame Duma and Mr. 
H. Chilver Wilson. On the r1th ult. the Leeds Sym- 
phony Society, an amateur Institution, acquitted itself 
with credit in a programme of more. than usual 
interest. A Haydn Symphony, the ‘“ Prometheus” and 
‘Peter Schmoll’? Overtures, and a selection of Ballet 
Music from Gluck’s operas were among the more striking 
features of the programme. Two old English melodies, 
tastefully arranged for strings by Mr. A. E. Grimshaw, a 
local musician, also call for especial notice. Mr. J. L. 
Hebblethwaite, a promising baritone, was the vocalist, and 
Mr. Gutfeld conducted the performance. The second of the 
Leeds Subscription Concerts, on the 13th ult., consisted of 
a Pianoforte Recital by Mr. Paderewski, who attracted so 
large an audience to the Town Hall as to inspire the Com- 
mittee with unwonted confidence as to the financial result 
of the season. 

At Bradford, two Subscription Concerts have been given 
since our last despatch. On November 24 a programme 
of chamber music, the chief features of which were Beet- 
hoven’s Septet and Dvorak’s Pianoforte Quintet in A (Op. 
81), was submitted to a crowded audience. The executants 
were Miss Wietrowetz and Mr. Risegari (violins), Messrs. 
Speelman (viola), Klengel (violoncello), Hoffmann (clarinet), 
Paersch (horn), Lalande (bassoon), J. Hoffmann (double- 
bass), and Miss Fanny Davies (pianoforte). It cannot 
be said that the ensemble was worthy of such eminent 
artists as these, but the excellent viola playing of 
Mr. Speelman and Mr. Paersch’s perfect perform- 
ance of the horn part in the Septet call for the 
warmest praise. Miss Agnes Janson was the vocalist. 
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On the 15th ult. the programme consisted of Beethoven’s 
“ Choral”’ Symphony, followed by Sir Arthur Sullivan’s 
‘Martyr of Antioch,” a somewhat singular selection, and 
not by any means too favourable to the English composer. 
The soloists were Miss Fillunger, Madame Marian McKenzie, 
Messrs. Edward Lloyd, Bantock Pierpoint, and W. 
Thornton. Sir Charles Hallé’s band was at its best in the 
Scherzo of the Symphony, the performance of which, as a 
whole, was thoroughly adequate, if not brilliant. In 
Sullivan’s music the chorus sang finely, and Mr. Lloyd 
magnificently, but it cannot be said that the work 
made any very deep or lasting impression, or that 
it gains much upon a closer acquaintance. The Bradford 
Permanent Orchestra gave the third of its Saturday 
Evening Concerts on the oth ult. Liszt’s E flat Piano- 
forte Concerto, brilliantly played by Mr. Fred. Dawson, 
was the most important work performed, and the pro- 
gramme included also the Prelude and Introduction to the 
third act from ‘‘ Lohengrin” and the ‘Guillaume Tell” 
Overture. Miss Annie Holden and Mr. R. Browning were 
the vocalists, and Mr. W. B. Sewell the Conductor. 

At Huddersfield the Glee and Madrigal Society, of which 
Mr. Ramsay Bower is the Conductor, announced a pro- 
gramme of Mendelssohn’s music for the 5th ult., and on the 
12th ult. an interesting and, in the higher sense of the word, 
popular programme of orchestral music was afforded at the 
sixth of the Subscription Concerts. Mozart’s E flat 
Symphony, together with such favourite Overtures as 
‘¢ Leonora,” ‘ Freischiitz,” ‘‘Guillaume Tell,”’ and ‘‘ Tann- 
hauser”’ were well calculated to show off Sir Charles 
Hallé’s famous band to the utmost advantage. Mr. Willy 
Hess played Dr. Mackenzie’s fine ‘‘ Pibroch” with breadth 
and mastery, and Miss Medora Henson proved exactly the 
correct type of vocalist for an orchestral Concert. Sir 
Charles Hallé conducted. 

The Dewsbury Choral Society, under the honorary 
conductorship of Mr. G. H. Hirst, gave, on November 28, 
a highly interesting Concert. Mr. Cowen’s “ Sleeping 
Beauty” occupied the first portion of the programme, 
and was well rendered, in spite of the absence of two 
of the ‘principal vocalists and the substitution of others 
at a moment’s notice. Dr. Parry's superb ode ‘“ Blest 
Pair of Sirens,’? on the other hand, suffered from no 
such drawback and had full justice done to its beauties 
by both chorus and band. The soloists were Miss Emily 
Davies, Miss Jeanie Rankin, Messrs. Blagbro and France. 

The York Musical Society performed ‘‘The Messiah ” 
on the 5th ult., Miss Maggie Davies, Miss Sarah Berry, 
Messrs. Levant and Grice being the soloists, and Dr. 
Naylor the Conductor. On November 29 Messrs. 
Willy Hess, Briggs, Speelman and Vieuxtemps, all mem- 
bers of Sir Charles Hallé’s band, gave an interesting 
quartet Concert, the programme including Beethoven’s 
Quartet in G (Op. 18) and Mendelssohn’s Quartet in E 
(Op. 12), together with an unfinished work by Schubert in C 
minor, the beauty of which strongly impressed the audience. 
The Wakefield Choral Society, on the 5th ult., gave 
Haydn’s “Seasons,” under Mr, J. N. Hardy’s conductor- 
ship. The principals were Mrs. Conway, Messrs. Child 
and Riley. A Concert given on the 7th ult., by the Ripon 
Choral Society, was both entertaining and educational. 


- The programme consisted of a well-selected series of 


madrigals, from Morley’s ‘“‘ My Bonny Lass” to Professor 
Stanford’s “‘ Sing, heigh ho!” which served as illustrations 
to a lecture by Miss Wakefield on ‘‘ The Madrigal,” dealing 
with its development and decline; with sundry hints as to its 
performance. Some seasonable remarks on the importance 
of the cultivation of sight-singing were as welcome as they 
were appropriate in the mouth of a lady who has done so 
much to foster a love of vocal music in country districts. 
Mr. C. L. Naylor conducted the madrigals. The Middles- 
brough Musical Union, of which Mr. N. Kilburn is the 
Conductor, gave a Concert on the 13th ult., of which “ Acis 
and Galatea’? and Mr. Walthew’s clever cantata ‘“ The 
Pied Piper of Hamelin” formed the most important features. 
The Prelude to Act 3 of Kistler’s music-drama “ Kunihild” 
was also in the nature of a novelty. Except for some slight 
uncertainty in attack, the chorus-singing was excellent. 
Miss Medora Henson, Messrs. Henry Piercy and David 
Hughes were the vocalists. 








The Mirfield Choral Society, 
on the 6th ult., gave a new cantata, ‘‘ The Great Day of 





the Lord,” composed by its Conductor (Mr. W. Clark 
Ainley), which was well received. The principal vocalists 
were Mrs. Hardy, Miss England, Messrs. Blagbro and 
Riley. On the 5th ult. the Batley Choral Society, unde 
Mr. John Bowling, performed “ Acis and Galatea” and 
Bennett’s “‘ May Queen,” the soloists being Madame Cla 
Leighton, Messrs. Houghton and Ineson. At a special 
Advent Service in the Leeds Parish Church, “ The Lag 
Judgment” was given on the 11th ult. The Organist of the 
Parish Church (Mr. Alfred Benton) conducted, Dr. E. q, 
Turpin accompanying on the organ. On the 12th ult. the 
Whitby Choral Society, under the conductorship of Mr, 
Hallgate, well known for many years as one of the mos 
prominent amateurs in the district, gave a Concer, 
including Mendelssohn's ‘‘ Hear my Prayer” and a portion 
of “Elijah.” Miss Julia Jones and Mr. Musgrove Tufnail 
were the principal vocalists. ‘ 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT. 


Ar the first Concert of the New York Symphony Society, 
Madame Materna sang with quite her old-time dramati 
fervour the aria from “Don Giovanni” and the grea 
Finale from “ Tristan and Isolde.” The remaining number 
were Symphony in C minor, by Brahms; the Overture to 
“Romeo and Juliet,” Tschaikowsky; the Pastorale of 
Boccherini; and the Scherzo from Quartet, No. 12, for 
strings (Cherubini). The orchestra gave evidence of unusul 
merit and conscientious study under Mr. Damrosch, and ia 
no previous season has the augury been so good. 

A hurried trip among out-of-town musicians gave me at 
opportunity to see something of their initial work. At 
Buffalo, Mr. Joseph Mischka has brought together a vey 
fine body of singers, who are diligently rehearsing for thei 
first Concert ‘*The Oak,” by G. J. Bennett; ‘Th 
Wanderer’s Night-song ” (Charles Wood), Eaton Faning’ 
“ Liberty,” Lyne’s “‘ Curfew Bell,” and West’s ‘ Stars of 
the Summer Night.” 

In Syracuse, very good work is being done by Mr. Ton 
Ward, Mr. Richard Sutcliff (also a native of Britain, nov 
with ‘us), and Mr. George A. Parker, in charge of th 
School of Music at the University. A Recital, undef tk 
direction of this latter gentleman, showed, both in th 
character of the selections and in the performance, a high 
order of musical training among his pupils. 

Mr. Theodore Thomas has returned to Chicago with 
renewed health after the unhappy experience of ’th 
Exposition, and has taken up his more congenial work wit 
the Chicago Orchestra. 
Festival are now definitely settled, and this will be given 
under the most favourable conditions; after which Mr 
Thomas will probably enjoy needed rest. 

The preliminary announcement of the Church Chord 
Society, under Mr, Richard Henry Warren, makes know 
the proposed work of the season in this splendid organist: 
tion, 
“ Vexilla Regis” (H. R. Shelley), composed for the Society. 
Second Concert, Bach’s Magnificat and Dvorak’s Mass inD. 
These programmes show the maintenance of the lofy 





ideals characteristic of this Society; and the material isd f 


more than usual excellence in numbers, voices, and mu 
ability. ; 

The first Concert of the Oratorio Society took place 
Friday and Saturday, the 1st and 2nd ult., when the famous 
‘Missa Solemnis’”? by Edward Grell was sung a ca 
with a chorus of 500 voices and four quartets, among whoo 
were such artists as Miss Lillian Blavvelt, Mrs, Theodot 
Loedt, Mr. Rieger, Mr. Hallam, and others of equi 
excellence. The chorus was in admirable form, and Itt 
ponded sympathetically to Mr. Walter Damrosch’s reading 
The quartets were at times a little uncertain, but 
result as a whole was very satisfactory, and reflects ¢ 
upon Mr, Damrosch and his singers. 

A distinctly creditable performance of Mr. Parker's “Hot 
Novissima” was given on the first Sunday in Advent# 
St. James Church, under the direction of Mr. A. S. Balt: 
with the assistance of Mr. Lowne (tenor) and Mr. will 
Walters (bass). This work is scored on such heroic lisé 
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that it is courageous in a choir to attempt it, therefore it is 
pleasant to be able to say that, barring the inevitable lack 
of forces—for only the ordinary choir was engaged—the 
interpretation was scholarly and musicianlike, while the 
solos were extremely well sung by the gentlemen mentioned. 
The “Spe modo vivitus” (No. 3) was sung with a fine 
mastery over the technical difficulties which are apparent, 
and Mr. Lowne sang the ‘‘ Urbs Syon aurea” in a very 
finished and reverent manner. No work of recent times— 
certainly none by an American composer—has excited such 
widespread and favourable comment, and each hearing 
confirms the first impression, that it is very nearly—if not 
entirely—great. 

In our neighbouring city of Philadelphia, Mr. W. W. 
Gilchrist continues his admirable work inaugurated last 
year by the Symphony Society. Last season’s work in- 
cluded Beethoven’s Symphony (No. 2), Mendelssohn's 
“Ruy Blas,” Schubert's Unfinished B minor, Haydn’s 
(No. 2), Jensen’s ‘ Hochzeit Muzik,’”’ and similar selec- 
tions; and, judging from a recent rehearsal, the work of 
this season is intended to be of as high a character. 

The Apollo Club, of Boston, with the assistance of Mrs. 
Emil Paur and Mr. Arthur Bassett (pianist), gave the first 
Concert of the season on November 22, under Mr. B. J. 
Long. Notably good numbers were “‘ The whole Earth is 
at rest,” by Sullivan; Meyerbeer’s ‘‘ My Native Land,” 
with tenor solo, sung by Mr. Holden; and Van der 
Stucken’s arrangement of Foster’s ‘Old Folks at Home.” 
This was the 139th Concert given by the Apollo Club, 
being the first Concert of the twenty-third season. : 

In Newark, N.J., on the 11th ult., the Schubert Vocal 
Society, under Professor L. A. Russell, with the assistance 
of a full orchestra and competent soloists, gave an excellent 
performance of ‘‘ Elijah’’—especially well sung were the 
solos, ‘If with all your hearts,” by Mr. Autey, and ‘It is 
enough,” by Dr. Carl E. Dufft. The chorus was not large, 
but efficient, and the entire Concert reflected great credit 
upon Mr. Russell, to whose energy much of the musical 
life of Newark is indebted. 


THE house-warming party given, on the 12th ult. by 
Mr, Dolmetsch in his new house at Dulwich, appropriately 
called ‘‘ Dowland,” was a great success. A most interesting 
Anthem, “Quam pulchra es,” by Henry VIII., was sung to 
the original accompaniment of three viols and organ, a 
very pretty and sweet-toned instrument being used for the 
last part. An exceedingly elaborate Fantasia for the lute, 
by Dowland, was played by Mr. Iolmetsch, and a lovely 
Rondo ot Marin Marais, for viol da gamba, by his daughter. 
The Concert-giver played the Passecaille of Handel’s Suite 
in G minor with great effect upon a recently restored 
Kirkman harpsichord of extraordinarily fine quality; and 
the Prelude and Fugue in B flat from Bach’s “48” 
on a fine clavichord; a pretty anonymous setting of 
“Have you seen but the bright lily grow?” and another 
song were sung to lute accompaniment, and a Concerto by 
Cotelli was excellently played by way of Finale. The same 
programme, with some slight alterations, was repeated on 
the following Saturday afternoon at five o’clock, as the first 
of a series of Subscription Concerts ; it is to be hoped that 
this praiseworthy undertaking will not suffer by the necessity 
Imposed upon Londoners of undertaking a small railway 
journey, which, after all, is scarcely more troublesome than 
the expedition to Barnard’s Inn. 


On the 13th and 14th ult. two performances were given, 
at the Uxbridge Town Hall, of “ No trifling with love,” an 
adaptation, by Mr. Gordon Craig, of Alfred de Musset’s 
play “On ne badine pas avec l'amour.” The principal 
characters were sustained with much success by Miss Italia 
Conti and Mr. and Mrs. Gordon Craig. An interesting 
feature of the performances was the incidental music, espec- 
ially composed by E. Overbeck. This consists of a capital 
little Overture, ‘constructed on several expressive and 
strongly contrasted themes, all of which occur again during 
the progress of the play ; introductions to the various acts, 
and some effective melodramatic passages, which are both 
appropriate and helpful to the situations they illustrate. An 
attractive number was an interpolated song from the same 





pen, an impassioned and melodious little ditty. Good use 
has been made of a fine chant-like phrase, which no doubt 
has reference to the heroine’s convent life. The orchestra 
consisted of only two violins, a violoncello, a harp, and a 
pianoforte; but, to judge from the pleasing results of this 
somewhat odd combination, the composer seems to have 
considerable knowledge of effect. 


Tue North-West London Philharmonic Society began 
its third season on the 6th ult., at St. Martin’s Town Hall, 
by giving proofs of continued progress under the conductor- 
ship of Mr. B. M. Carrodus. The instrumentalists numbered 
over seventy, and in nearly every piece in which they took 
part the performance was marked by the precision and 
vigour betokening careful rehearsal. The chief orchestral 
work was Haydn’s Symphony in D major (the second ot 
the Salaman set), played with all requisite neatness and 
animation. Among the other compositions for band alone 
were Mendelssohn’s “Calm Sea and Prosperous Voyage ”’ 
Overture, Mr. Edward German’s piquant Dances from the 
“Henry VIII.” music, and the Overture to Nicolai’s 
“Merry Wives of Windsor.” Mr. J. T. Carrodus con- 
tributed some violin pieces very acceptably, and Mr. R. 
Carrodus served as principal first violin in the band. 
Several songs were ably rendered by Miss Helen Pettican 
and Mr. Frederick Bevan, whilst Mr. H. C. Tonking was 
the accompanist. ; 


Tue Mortlake and East Sheen Choral Society gave a 
Concert on the 5th ult., at the Mortlake Conservative Club. 
The principal work was Dr. C. H. Lloyd’s cantata ‘‘ Hero 
and Leander,” which received a fair rendering, though the 
chorus-singing was somewhat timid and unsteady. The 
soloists were Mrs. Maude Panton and Mr. Gilbert Thorne. 
The second part was miscellaneous and consisted of part- 
songs, violin and violoncello solos played by Miss D. 
Vernet and Miss Vernet respectively, portions of a Pianoforte 
Trio by Gade, in which Mrs. Vernet joined the two ladies 
just named, and songs by Miss Louise Weaver, Mr. Emile 
Deplanche, and the two vocalists referred to above. Miss 
Weaver has a sympathetic contralto voice, of good range 
and power, which has been carefully trained. Mr. Gilbert 
Thorne’s agreeable baritone gives promise of developing 
into a good useful organ. With further study the young 
artist will do well; for his singing shows aptitude and 
intelligent zeal. 


Tue Advent performance at St. Paul’s Cathedral ot 
“The Last Judgment” took place on the 5th ult., and 
once more the vast building was densely filled long prior to 
the beginning of the two Psalms that, with some short 
prayers, preceded Spohr’s lofty and melodiously expressive 


composition. The solos, like the choruses, were given by 
the Cathedral body, to whom, of course, the Oratorio 
offered no difficulties. The performance was listened to 
with reverential attention, and thus fulfilled one of the 
objects of its originator. The majority of the beautiful 
choral sections went throughout with boldness of attack 
and unanimous regard for the nicer details of the most 
popular of Spohr’s productions. Dr. Martin conducted the 
choralists and instrumentalists from the lectern. The 
Fiftieth Psalm was sung to a chant by Purcell, and the 
‘*De Profundis” to an old chant by the Rev. William 
Felton, a vicar-choral at Hereford Cathedral nearly two 
hundred years ago. 


THE orchestral members of the London Organ School 
and International College of Music gave a Concert on 
November 29, at Princes’ Hall, in the course of which 
medals and certificates lately gained by the pupils were 
presented by the Hon. Mrs. Townley Mitford. The band, 
augmented by a few professional players, thoroughly earned 
the applause awarded for their performance of the Overture 
to ‘Der Schauspieldirektor,’ of the Overture to ‘ Les 
Deux Journées,”’ of Nos. 3, 2, and 1 of Grieg’s set of 
Norwegian Dances (Op. 35), and other compositions. Dr. 
G. J. Bennett, the Conductor, had his executants com- 
pletely in hand, and there were abundant indications that 
they were interested in their labours. Messrs. J. E. 
Hambleton and Edward O’Brien were respectively heard 
in violoncello and violin compositions, and Miss Beatrice 
Gough sang with judgment Lotti’s air ‘‘ Pur dicesti.” 
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Mr. Freperic GRIFFITH, for his Flute Recital at the 
Royal Academy of Music, on the 8th ult., was enabled to 
boast of a work written expressly for the occasion, and in 
the performance of which he had the assistance of the 
composer, Mr. J. Moir Clark, at the pianoforte. This 
novelty took the form ofa Suite in four movements—namely, 
a Prelude, Gavotte, Notturno, and Finale. Of these pre- 
ference must be given to the third, not only with respect to 
justification of title, but in the matter of fancy. In addition, 
Mr. Griffith played in finished style a Sonata in B minor 
of Bach (with Miss Llewela Davies as pianist) and several 
lighter compositions. Vocal pieces of a superior order were 
contributed by Miss Edith Hands (in lieu of Miss Louise 
Phillips) and Mr. Arthur Oswald. 


Mr. FRANK Morr’s Concert at Princes’ Hall, on the 
4th ult., had among its principal features the admirable 
singing, by Mr. Plunket Greene, of songs by Grieg and 
Buononcini, and a folk-song, ‘*The Golden Vanity.” 
Something more than momentary curiosity was also ex- 
perienced in the effective rendering, by Mr. Leonard 
Borwick, of pieces by Chopin and Liszt and (as an encore) 
Brahms’s Intermezzo in E flat. Madame Marian McKenzie 
sang, with much expression, an aria from ‘‘Samson et 
Dalila”; and other artists appearing with success were 
Madame Clara Samuell, Miss Hilda Wilson, Mr. Ben 
Davies, and Mr. Sauret. Several of Mr. Moir’s songs 
in the programme were enthusiastically received by the 
large assemblage. 


AN afternoon Concert was given on the 13th ult. by the 
pupils of the School for the Blind, St. George’s Fields, 
Southwark, under the direction of Mr. Herbert Hodge. 
Mendelssohn’s ‘‘ He, watching over Israel,” carefully 
accompanied on the organ by Lily Keppel, the Bridal 
Chorus from Cowen’s ‘ Rose Maiden,” Eaton Faning’s 
stirring ‘‘ Song of the Vikings,” and Schumann’s “ Gipsy 
Life” were rendered with precision and obvious enjoy- 
ment, while the unaccompanied numbers included ‘‘ O 
Gladsome Light,” Sullivan; Prendergast’s ‘“ Phillis dyes 
her tresses black”; Barnby’s madrigal, ‘It was a lover 
and his lass”; and Reay’s part-song, ‘Fly, night, away.” 
The Concert concluded with a performance of the school 
orchestra, under the direction of the bandmaster, Mr. Hall. 


At the second of the Thursday Subscription Concerts 
this season, held in Princes’ Hall on the 7th ult., the first 
part of the programme was drawn from the works of 
Dvorak. As regards instrumental pieces, the Bohemian 
musician was ably represented by the G minor Trio, 
played with genuine verve by Messrs. Peiniger, Brousil, 
and Webbe; and by the Violin Sonata in F major. Mr. 
William Nicholl, who has rapidly become one of the 
best of ballad singers, gave several pieces, including a 
couple of pleasing songs by Signorina E. Gambogi. This 
accomplished tenor not only accurately catches the cha- 
racter of the work he undertakes, but*succeeds in bringing 
the same vividly yet unobtrusively before his hearers. Miss 
Louise Phillips also sang with brightness and fluency. 


On the roth ult. the violin students of the South London 
Institute of Music gave a Concert, under the direction of 
their instructor, Mr. T. E. Gatehouse. The selections, played 
by over eighty violins, with the addition of other stringed 


instruments, were rendered with remarkable precision and | : ; 56 syn 
excellent phrasing, and included the Overture to the “Poet | Anderton’s Hotel. The vocal solos included ‘‘ The Requital, 


and Peasant,” Mackenzie's “ Benedictus,” Boccherini’s 
‘* Minuet,” and the Andante from Haydn’s “ Surprise” 
Symphony. Miss Biddell played the- pianoforte accom- 
paniments in her usual careful manner, and Mr, Gatehouse 
played several solos with the success which generally 
accompanies his efforts. Vocal music was supplied by 
members of the Broughton Black’s English Opera Company. 


THERE is little to be said concerning the Concert of 
Violin and Pianoforte Music this season given by Mr. 
Sarasate and Madame Berthe Marx at St. James’s Hall, 
on the 4th ult., the programme being less attractive and 
the audience smaller than usual. Beethoven’s Sonatain G 
(Op. 96), Goldmark’s Suite in E (No. 2), and Dvordk’s 
four Slavonic Dances (Op. 72) were the concerted pieces, 
and it is almost needless to say that they were played with 
perfect unity of style and expression. The Spanish 





violinist gave his own clever and brilliant ‘“ Mufiieira» 
and Madame Marx some pianoforte solos, both artists 
receiving and granting encores. 


Tue St. Mary’s Choral Society gave a Concert at the 
Bishop Wilson Memorial Hall, Islington, on the 12th ult, 
when Sterndale Bennett's ‘‘ Woman of Samaria” was the 
chief feature. The chorus, numbering sixty voices, did 
their work admirably, and the soloists were Miss Kate 
Cove, Miss Hettie Johnson, Mr. Sadleur Brown, and Mr, 
Edward Hann, the first-named lady being specially 
successful. The accompaniments were effectively played 
by Mr. Louis Rowe (pianoforte) and Mr. C. Hopkins Ould 
(organ); and Mr. Sidney Hann conducted with judgment, 
besides playing some pianoforte solos which were much 
applauded. 


Witu the new year Mr. Henry J. B. Dart entered upon 
his duties as Organist and Choirmaster of St. James's, 
Sussex Gardens, the Parish Church of Paddington. Itis 
gratifying to learn that he has been commissioned to c 
on his Sunday afternoon performances of Oratorio, under 
more favourable conditions than existed at his former 
church, St. John’s, Waterloo Road. As a mark of personal 
esteem and appreciation for his work at this church, he 
has been presented by the congregation with a drawing. 
room timepiece and inlaid table, and by the members of 
the choir with an address and dining-room clock. 


Mr. FREDERIC SKEEN gave an Evening Concert at the 
Parochial Hall, Balham, on November 29, when he was 
assisted by Miss Susetta Fenn, Miss Emma Skeen, M. 
Deplanche, the Bassino Quartet, and Miss Amy Birch 
(violin), all of whose efforts were much appreciated by the 
audience. The Concert-giver was unable to sing owing to 
indisposition and was replaced by Mr. Bailey. Variety 
was afforded to the programme by the excellent recitations 
given by Miss Olive Kennett, whose charm of voice and 
rare elocutionary ability at once won the heartiest approval 
of the audience. 


Durinc the past year Organ Recitals have been given 
at South Hackney Parish Church on the first Sunday of 
each month, after Evensong, by the Organist, Mr. John 
E. West. The programmes have covered an extensive 
range of organ music, including half-a-dozen of the larger 
Preludes and Fugues of Bach, five Sonatas of Mendelssohn, 
three of Rheinberger, and two of Merkel; also works by 
Best, Chipp, Dubois, Guilmant, Handel, Hesse, Saint 
Saéns, Salomé. Schumann, Silas, Smart, S. S. Wesley, 
and others. The Recitals will be continued monthly. 


Tue first Subscription Concert of the Wickham Park 
Musical Society was given on the 4th ult., at St. John's 
when Cowen’s “St. John’s Eve” was performed. The 
solos were well rendered by Miss Agnes Walker, Mis 
Sherley Price, Mr. George Neville, and Mr. G. A. Calder. 
The second part was miscellaneous, and consisted of songs 
by Miss Agnes Walker, Messrs. Neville and Calder, a duet 
by the Misses Martin and Lindale, and part-songs by the 
choir. Miss Goodchild was the accompanist, and Mr. R 
Frederic Tyler very ably conducted. 


Tue London Male-Voice Choir, conducted by Mr. W. de 
Manby Sergison, sang an admirable selection of glees and 
part-songs at its Smoking Concert on the roth ult., a 


sung by Mr. E. R. Burry, and Molloy’s “ Punchinello,’ § 
given by Mr. T. Fidge, and pleasing variety was obtainel F 
by the effective clarinet playing of Mr. Charles Drapet 
and the clever pianoforte solos contributed by Mr. Gilbert 
Tozer. 


Os the roth ult., at Stepney Meeting House, was held 
the usual monthly Musical Service, when the choir, assisted 
by an orchestra, and conducted by Mr. R. D. Metcalfe 
gave a capital rendering of Mendelssohn’s ‘“ Lauda Sion. 
These Services have been exceedingly popular, and anothet 
large audience is expected on the 14th inst., when Stainer’ 
‘“‘ Daughter of Jairus” will be given. 

Mr. W. vE Mansy Sercison resumed last month his 
Saturday afternoon Organ Recitals, at 6 p.m., at St. Peter's 
Eaton Square. They will be continued throughout this 
month. 





ee 
uilieira” 
1 artists 


Tt at the 
2th ult, 
was the 
ices, did 
iss Kate 
and Mr, 
specially 
y played 
ins Ould 
idgment, 
‘e- much 


ed upon 
James's, 
n. Itis 
to carry 
O, under 
- former 
personal 
urch, he 
lrawing. 
mbers of 


t at the 
he was 
een, M. 
y Birch 
by the 
wing to 
Variety 
>itations 
pice and 
upproval 


n given 
nday of 
[r. John 
xtensive 
e larger 
elssohn, 
orks by 
, Saint. 


tainer’s 


nth his 
Peter's 
yut this 


THE MUSICAL TIMES.—January 1, 1894. 47 





Mr. W. H. Cummincs lectured, on the 14th ult., at the 
London Institution, on ‘‘ Canons and Catches,” a subject 
upon which his antiquarian knowledge and research 
rendered him peculiarly able to speak with authority. 
Numerous illustrations were sung by six efficient vocalists 
and the pianists were Miss May Cummings and Mr. 
Norman Cummings. 


One of the earliest performances in London of A. R. 
Gaul’s new Cantata ‘‘ Una” was given on the 7th ult., by 
the Putney Orchestral and Choral Society, under the 
Conductorship of Mr. Frank Barnard. The vocalists were 
Miss Bessie Spells, Miss Clara Robson, Mr. J. Bartlett, and 
Mr. T. Powley; and the important harp accompaniments 
were played by Mr. G. T. Miles. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of Rossini’s ‘‘ Stabat Mater” 
and Mendelssohn’s ‘“‘Hymn of Praise” on the 6th ult., 
at St. Mary’s, Hoxton. The soloists were Miss Margaret 
Ormerod, Mrs. Oram, Mr. John Probert, and Mr. Albert 
Orme. Dr. Turpin presided at the organ. 


Miss L. RAMANN is to be heartily congratulated on the 
completion of the fourth and last volume of her ‘ Liszt”’ 
biography, which has just been issued by Messrs. Breitkopf 
and Hartel, of Leipzig. 


CANDIDATES for the examinations of the Associated 
B ard of the Royal Academy of Music and Royal College 
of Music can enter their names up to the 31st inst. Full 
particulars will be found in our advertising columns. 


HER MAJESTY THE QUEEN has been graciously pleased 
to accept a copy of the ‘‘ Handel” Number of THE MusicaL 
TIMES. 








REVIEWS. 


Organ Arrangements. Edited by George C. Martin. 
Nos. 10-16. [Novello, Ewer and Co.] 


NOTWITHSTANDING the rapid issue of new compositions 
for the “‘ king of instruments” by composers of ability, 
English and foreign, at the present time, transcriptions 
continue in request; and it will probably be ever thus, as 
the power and variety of the organ are practically illimit- 
able, and extracts from the choral and orchestral works of 
the great masters, if skilfully transcribed and artistically 
executed, are always more or less effective. The first three 
numbers of the present series should be welcomed if only 
because they consist of unhackneyed selections. They 
comprise in order a quaint but effective Chaconne in F, by 
Purcell, arranged by A. W. Marchant; an Adagio in B 
minor, by Mozart, from the same transcriber; and the 
Adagio from Beethoven's Sextet for strings and horns 
(Op. 81), arranged by Arthur B. Plant. In No. 13 we have 
a beautiful movement from the Second Act of Gluck’s 
“Orpheus,” neatly arranged by E. ). Bellerby. Mr. John 
E. West is responsible for No. 14, the weautiful “ Judex ” 
from Gounod’s “ Mors et Vita,” which for obvious reasons 
he has transposed from the key of G flat to G natural. 
The last two for the present are respectively the Introduc- 
tion to the Third Act of Wagner’s ‘‘ Lohengrin” and the 
Bridal Chorus from the same work. These pieces are now 
in strong demand at wedding services, and Dr. Creser’s 
excellent arrangements should therefore be welcome. 


Novello’s Octavo Anthems. Nos. 428-435. 
[Novello, Ewer and Co.] 


THE first number in this batch of recently published 
anthems is ‘‘ My God, I love Thee,” by George J. Bennett, 
being a setting for tenor solo and chorus of the familiar hymn. 
Dr. Bennett’s style of writing is equally noteworthy for 
tefined musicianship and deep expressiveness. Though he 
has been careful not to overtax the capacity of an ordinary 
church choir, every phrase is interesting, the platitudes 
which form the stock-in-trade of many composers being 
studiously avoided, though without any apparent effort. 

0. 429, ‘‘O praise God in His holiness,” is a newly 
harmonised version, by George C. Martin, of an ancient 
chant, the words being, of course, the 150th Psalm. Those 





who favour antiquarian ecclesiastical music will find some- 
thing to interest them in Dr. Martin’s little adaptation. 
The next, No. 430, is “‘O God, who hast prepared,” by A. 
Wellesley Batson, a short full anthem for general use, 
smoothly and pleasantly written, and capable of being sung 
without accompaniment. It isa setting of the Collect for the 
Sixth Sunday after Trinity. The same composer supplies the 
next two anthems, ‘‘ Make me a clean heart” and “ They 
that sow in tears,” both suitable for Lenten or general use. 
The former commences with a quartet which is repeated in 
chorus, a brief fugato making an effective contrast. The 
latter is full throughout, and may be commended for tune- 
fulness, simplicity, and chastened expression. Nos. 433 
and 434 are by Arthur Whiting, the first, ‘‘Give ear, O 
Shepherd of Israel,” consisting of one rather extended 
chorus in six-four measure, generally flowing and melo- 
dious ; while the other, ‘‘ Lord, Thou hast searched me,” is 
varied by a brief but vigorous recitative for tenor. It is 
noteworthy and commendable that the composer treats the 
word ‘searched ”’ as of one syllable only. No. 435, ““O 
worship the King,”’ by the Rev. E. V. Hall, is a bright and 
joyous setting of a well-known hymn, and, though primarily 
intended for harvest festivals, will be found suitable for 
many other occasions almost equally as well. 


Progressive Studies. Book 8, Part IV., Broken Chords ; 
Book 1g, Part III., Velocity; Book 26, Parts I. and IL., 
Broken Thirds, Sixths, and Octaves; Book 30, Part III., 
Shakes; Bock 38, Part II., Chords; Book 51, Part I., and 
Book 52, Part II., Rhythm. By Franklin Taylor. 

[ Novello, Ewer and Co.] 

THIs interesting series has already been mentioned in 
these columns, but a few remarks respecting the above 
Books may be added. Among the ‘Broken Chord” 
exercises, besides well-known ones by Czerny and Cramer, 
we have two by Kalkbrenner, and a very useful one by 
Ries, Beethoven’s pupil. Czerny naturally occupies a 
prominent place under ‘ Velocity”; the other names are 
Steibelt, Cramer, and Berger, Mendelssohn’s teacher. The 
collection of exercises on ‘“‘ Broken Thirds,” &c., is both 
variéd and interesting ; it contains three excellent ones not 
only as exercises, but as music, by Aloys Schmitt, the 
teacher of Hiller. Under ‘ Shakes,” Czerny again is 
prominent, and there are also two from the famous first set 
of Studies by Moscheles, another teacher, by the way, of 
Mendelssohn. The “Chord” Book is also attractive. 
Rhythm is a word specially applied to the ‘grouping of 
notes, and the Books under notice present to us a variety 
of patterns. There is a general impression that what is 
old is old-fashioned; many players would consider Bertini 
as pass?. Not so Mr. Franklin Taylor, who has as many 
as six by that composer. And, apart from their educational 
value, they are pleasing as music. Surely Heller must 
have been influenced by No. 5 when he wrote his Etude 
(Op. go, No. 3). The Kalkbrenner Study (No. 7) is 
excellent practice in the art of attending to various rhythms 
at the same time. The short Clementi Study (No. 8) is as 
serviceable as it is short. The last exercise in Book 51 is a 
dainty little Gigue in F minor, by Bach, from an unfinished 
Suite. Book 52 contains, among other things, an elegant 
Study composed by the editor himself. All the numbers 
are carefully phrased and fingered. 


Original Compositions for the Organ. 
and 193. [Novello, Ewer and Co.] 


Tue first of these pieces is entitled ‘‘Savoyard Chant,” 
and bears the name of Herbert W. Wareing, a young 
composer who has already contributed to the series. His 
present effort is a piquant sketch in song form, tuneful but 
not trivial, and by no means difficult. The next number 
consists of three Intermezzi by Alan Gray. These are 
quiet and smoothly written trifles, eminently suitable for 
church voluntaries. The most pleasing is the third, a 
pretty little sketch in D minor. No. 193 is a Solemn 
Processional March by C. J. B. Meacham, composed in 
commemoration of the first visit of the Church Congress 
to Birmingham. Its title is fully justified, but though 
stately and dignified it is by no means dull. The middle 
section, both in key and phraseology, suggests the influence 
of Mendelssohn in the corresponding portion of his War 
March of the Priests, but there is no actual plagiarism. 


Nos. 191, 192, 
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Sonate pour Piano et Violon. Par E. Overbeck. 
{London: Charles Woolhouse. | 

THE perusal of this work has given us considerable 
pleasure, for it is long since we have met with a piece 
in the grand old Sonata form containing so much that is 
fresh, spontaneous, and enjoyable. The themes are 
throughout well coined, and full of emotional, though not 
sentimental, qualities. It is, in fact, as a melodist pure and 
simple that the composer appeals to us most, and this being 
the feature most rarely met with in our younger musicians, 
we mention the fact with special satisfaction. Some of the 
subjects are excellent—e.g., those of the opening Allegro, 
the first of which is not unworthy of Brahms in his most 
genial mood. The Andante has a plaintive theme, sug- 
gestive of the “dark, but true and tender North,” and 
accompanied in a thoroughly charming and refined 
manner. We care less for the Intermezzo-like Pit mosso, 
which twice interrupts its tranquil, pensive flow of 
melody. A very spirited, though not remarkably original, 
Scherzo is followed by a delicious Trio—a little gem. The 
Finale opens with a sombre and striking theme in octaves, 
which is effectively contrasted by a melodious yet impas- 
sioned second subject. A bold and vigorous Coda brings 
the Sonata to a conclusion. 

Village Scenes. A Cantata for female voices. Words 
by Clifton Bingham ; music by Frederic H. Cowen. 

[Novello, Ewer and Co.] 


THE librettist of this unpretentious little work does not 
offer a connected story, contenting himself with stringing 
together half-a-dozen sets of stanzas in varying metre, the 
separate titles being ‘“‘ The Village Green,” ‘‘ The Pedlar,”’ 
‘* The Children at play,” ‘‘ The Gipsy,” ‘‘ The Old Hall,” 
and “The Curfew.” How well suited to Mr. Cowen’s 
light and tasteful pen are such themes as these need hardly 
be said. His music is for soprano and contralto soloists 
and two-part chorus. The voice parts are throughout 
extremely simple, but the dainty and piquant accompani- 
ments require a skilful pianist to render them full justice— 
that is to say, to bring out all the effects intended by the 
composer. 


Leidvoll-Freudvoll. 4te grosse Concert-Arie fir die 
Clarinette in B. By Michael Bergson. Op. 1c2. 
{Offenbach-am-Main: Johann André. ] 


THE composer, for many years director and teacher of 
the Geneva Conservatoire, has here written two showy 
movements for the clarinet; so showy, indeed, that at 
times we meet with an ossia or simplifiée. The music, light 
and graceful, shows in places the influence of Weber. The 
orchestral accompaniment has been arranged for pianoforte. 
The title of the work under notice recalls, by the way, two 
little pieces for pianoforte by Beethoven, the one entitled 
‘* Lustig,” the second, ‘‘ Traurig.”” M, Bergson, however, 
adhering to the usual order, changes mourning into 
gladness, 


Réverie Pathétique. Pour le Violon avec accompagne- 

ment de Piano. Par Angelo Mascheroni. 
[Robert Cocks and Co.] 

THE broad melody, with its melancholy beseeching tones, 
and with its great variety of rhythm, requires an interpreter 
of great feeling and intelligence. The Maestoso Grandioso 
is impressive, while the Coda, with its soft, piquant cadences, 
forms an excellent contrast. With the exception of this 
Coda, the pianoforte part is not particularly attractive. 


Naissance d’Amour. Mélodie pour Violoncelle et Piano. 
Par Maude Valérie White. [Robert Cocks and Co.] 

A FLOWING, graceful piece, and one with which ‘“ My 
dear little friend, Jean Gérardy,"’ to whom it is dedicated, 
will win many a success on the Concert platform. The 
composer, by tasteful harmonies and pleasing rhythm, has 
raised the pianoforte part above the level of an ordinary 
accompaniment. 








THE Oesterlein Richard Wagner Museum, Vienna, has 
just acquired the death-mask of the master, taken by the 
sculptor, A. Benvenuto, on February 13, 1883. 





FOREIGN NOTES. 


THE Frankfort-on-Main St. Cecilia Society celebrated 
the seventy-fifth anniversary of its foundation, on November 
22, with a performance of Beethoven’s Mass in D. 

A new Overture, entitled ‘‘ Sappho,” by Carl Gold. 
mark, was lately produced at Vienna, under Dr. Hang 
Richter, and has since been played at Dresden and 
Berlin. The composer has not stated whether he has 
endeavoured to give a character portrait of the Greek 
poetess, or whether his work is to be a prelude to Grill. 
parzer’s Tragedy ‘‘Sappho.” In any case, it is said to 
be an important work, both as regards its contents and 
orchestration. The latter is pronounced superb, his treat. 
ment of the harp being especially effective and original. 

There are no doubt still some people left who repeat the 
old parrot cry that there is no melody in Wagner’s music, 
For them even the “ Meistersinger,” with its incomparable 
wealth of the most entrancing melody, has no charm, and, 
we daresay, never will have. Referring to this glorious 
work a German critic, Herr Th. Goering, used a happy 
simile when criticising the recent first performance of 
Ignaz Brill’s opera ‘Check to the King,” which is said 
to contain numerous reminiscences of the “* Meistersinger”: 
‘“As the Colosseum in Rome served for centuries as a 
quarry, so in these days Wagner's works seem destined to 


become an inexhaustible mine for the coming generation’ 


of opera composers. Fortunately the original work will 
thereby suffer no harm; on the contrary, this exploitation 
will be to its advantage, because many will no doubt only 
by this means become aware how much melody it contains,” 

Herr Jean Louis Nicodé gave, on the 4th ult., the first 
of a series of four Concerts at Dresden with his orchestra, 
the Chemnitz Stadtische Kapelle. The programme included 
Brahms's First Symphony, and works by Beethoven, 
Wagener, Berlioz, and Lalo. The local press speaks in the 
highest terms of Herr Nicodé’s conducting, his rendering of 
the splendid Symphony being described as a perfect revela- 
tion to the Dresden public. 

A new Einakter, ‘‘ Sanna,” by Georg Rauchenecker, was 
produced on November 1g at Elberfeld, with great success, 


It is said that the score of this work was returned u- 


opened from the recent Gotha Prize Competition. 

Three movements—viz., the Kyrie, Sanctus, and Agnus 
Dei—from a new Mass for double chorus, soli, and 
orchestra, by Max Bruch, were recently produced at a 
Concert at Barmen, and made a deep impression. 

A new Mass in B flat minor, by Albert Becher, was 
lately produced in the Luther Church, Dresden, with great 
success. It is said to be a work of unusual merit. 

Ignaz Brill’s new opera “ Check to the King” was, on 
November 24, successfully produced at the Munich Court 
Theatre. 

Madame Lillie Lehmann, the famous dramatic soprano, 
gave two Robert Franz evenings lately at Dresden and 
Berlin. The programme consisted of twenty of the finest 
specimens of the great and much-neglected song-writer's 
genius. Madame Lehmann’s splendid performance roused 
her audiences to genuine enthusiasm. 

‘« King Arthur,” a new opera in three acts anda prelude, 
was, on November 26, produced at the New Stadt-Theater, 
Leipzig, but failed to please. The composer is Max 
Vogrich, a German living in America, and a late pupil of 
the Leipzig Conservatoire. 

On November 13 a new one-act comic opera, ‘Det 
Procurador von San Juan,” by J. Krug-Waldsee, was 
produced with much success at the Mannheim Coutt 
Theatre. 

At a Concert which she gave at Berlin, on the 8th ult, 
Madame Sophie Menter played the solo part in some 
‘« Zigeunerweisen ” for pianoforte and orchestra of her own 
composition. M. Sapellnikoff joined her in a performance 
of Liszt’s ‘Concert Pathétique,” and also conducted the 
rest of the programme. 

The latest addition to the long list of ‘‘eminent” con 
ductors is no less a personage thar the German Emperor. 
According to the Cologne Gazette, he took the bdton 
recently at a hunt dinner, and conducted a march played 
by the band of a regiment of Uhlans. 

Messrs. Breitkopf and Hartel have in the press a new 
volume of letters by Franz Liszt. It will be edited by the 
well-known writer on musical subjects, La Mara (Frau 
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Marie Lipsius), and its title will be ‘‘ Letters to a Friend ” 
_the said friend being a lady who was a pupil of Liszt’s 
at Weimar, and afterwards lived at Bruxelles. 

Max Bruch has just completed a new work, “‘ Leonidas,” 
for baritone solo, male chorus, and orchestra. It is his 
Opus 66. : ; 

Besides the pianoforte pieces, Op. 118 and Op. 119, already 
referred to in a previous number, Brahms has written fifty- 
one Studies for the sameinstrument. They will no doubt be 
exceedingly interesting, but the countless admirers of the 
greatest living composer will wish that he would devote 
his genius to the production of works of greater importance. 

A Bohemian composer, hitherto unknown to fame and 
the musical dictionaries (not quite the same thing this !), 
Pan Wilhelm Blodek, had a comic “ Einakter”’ performed 
recently at the Leipzig Stadt-Theater. Blodek’s music 
is described as exceedingly fresh, and quite free from 
imitations of the two fashionable dramatic composers 
ofthe day. We refer, of course, to Wagner and Mascagni, 
if we may place these names in juxtaposition without 
offending the Intermezzo worshippers. 

A grand old man is the Organist of the Cathedral of 
St. Stephen, Vienna—the composer, Gottfried Preyer. 
was born on March 15, 1808, and became a pupil of the 
same Simon Sechter to whom poor Schubert intended to go 
for lessons in counterpoint in 1827, a year befcre his death. 
Herr Preyer is consequently one of the few remaining links 
which connect the present time with the great classic period 
ofGerman music. Not long agohe celebrated the fortieth 
anniversary of his appointment as Organist to the famous 
Dome of the Kaiserstadt. Although in his eighty-seventh 


He | 


thing was played on two pianofortes and a harmonium, 
the performers being Maéstri Mascagni, Mugnone, and 
Menichetti. Let us hope that this new arrangement 
“made in Italy”? will be mercifully reserved for the 
edification of the composer’s compatriots only. 

‘“ Messinella,” a new opera by Giuseppi Brunetti, was 
recently produced with much success at the Theatre 
Cerrati, Cagliari. Another novelty, the opera ‘‘ Vandea,” 
by Filippo Clementi, was, on the other hand, a failure at 
'the Teatro Communale, Bologna. Yet another, called 
| Marilka,” by Giulio Tanara, given at the Victor Emanuel 
Theatre, Turin, was only moderately successful. A fourth 

is ‘‘Gualtiero Swarten,” by Andrea Gnaga. This was 
produced with ‘brilliant success’? on November 30, at 
Milan. 

‘*Halte! Marche! En Avant!” is the peculiar title of a 
new “ Military” opera lately produced with great success 
at the Theatre Andreani, Mantua. The composer is 
Fulgenzio Guerrieri, of the Liceo Rossini,. Pesaro. 

‘* Milo Standis’’ (anglicé, Miles Standish) is the title of a 
new opera by Lorenzo Perigozzo, which was recently pro- 

| duced with success at the Ristori Theatre, Verona. 

The municipality of St. Petersburg intends to name a 
| street after the late Peter Tschaikowsky, and to open a 
| subscription for the purpose of erecting a monument to the 
| deceased master. 

| A Russian paper is responsible for the statements that 
| Anton Rubinstein’s sacred opera ‘‘ Moses” will be pro- 
duced during the current month at the German Theatre, 
Riga, for the first time in its entirety, and that the expenses, 





| which will amount to about 10,000 roubles, have been 


year he is still hale and hearty, and attends to his duties | ‘‘ guaranteed ’’ by subscriptions. 


with remarkable vigour. 

M. Bruneau’s new opera, ‘*L’Attaque du Moulin,” has 
been treated by the Paris press in very much the same 
fashion as his first work of the kind, ‘‘Le Réve,’’ some 


A new Symphony in A minor, by Victor Bendix, was 


| 
‘produced at a recent Concert at Copenhagen with very 


The work presents the unusual feature ot 


great success. 
The 


concluding with an Adagio instead of an Allegro. 


critics denouncing it in severe terms, while others are full composer, who conducted, was enthusiastically applauded. 


of praise of the many beauties of the score. 


earlier work, both as regards the melodic invention and the 


harmonisation—the latter being less uncouth than that of | 


the “ Dream.” 
The series of grand Concerts recently started at the | 
Paris Eden Theatre, ynder M. Colonne, has already come | 


toan inglorious end, the public having failed to support 


the enterprise. There is now some talk of turning the 
—_ into a café-concert, or, as we would say, music 
all. 

The production of Wagner’s “ Tristan ’ in Paris has had 
tobe postponed once more. The elaborate rehearsals for | 
the grand Russian féte at the Opéra interfered very much | 
with those for Chabrier’s ‘‘ Gwendoline” and Massenet’s | 
“Thais,” both of which are due before ‘‘ Tristan.” The | 
latter work cannot now be given before October next. The | 
cast will include Mesdames Bréval and Deschamps-Jehin, 
MM. Jean de Reszké and Delmas. 

Massenet has composed an Epilogue to his opera 
“Manon.” It is in one act, is entitled ‘Le portrait de 
Manon,” and set to a libretto by George Boyen. 

M. Bruneau’s much-discussed opera ‘Le Réve” was 
performed three times at Bruxelles during last month, 
Mdlle. Simonnet being the heroine, Angélique. Her exqui-| 


| site performance produced a very great impression, and the 


whole work was much enjoyed by crowded audiences, who. 


There seems | 
to be no doubt, however, that it is an advance on the 








CORRESPONDENCE, 


THE ART OF CHANTING. 
TO THE EDITOR OF ‘“* THE MUSICAL TIMES.”’ 


Sir,—In your courteous review of my little book your 
reviewer has, though quite unintentionally, I feel sure, done 
me serious injustice, through misunderstanding, and, in 
consequence, misinterpreting the principle I advocate with 
regard to the mediation of the chant. I regret that I did 
not see the review earlier, but I shall be glad if you will 
allow me in an early issue, both in justice to myself and in 
order to remove a suspicion of intentional unfairness on the 
part of the reviewer which some entertain, but which I do 
not share, to point out the cause, as I think, of the very 
natural misapprehension which has led him to credit me 


| with advocating a theory of chant-mediation accentuation 


opposite to that which my little book upholds. 

One word first as to my illustrations from Merbecke. 
The accents are my own: those over the notes are intended 
to show the generally accepted accentuation of the chant 
phrase now-a-days; those over the text to show where 
Merbecke laid stress. Modern usage would, probably, 
accentuate the first C of the cadence in all verses; 
Merbecke apparently regarded the accentuation as variable. 


do not seem to have minded the composer’s fearful pro- | Generally, he treated the D following the C as the accented 
gtessions in the least. note, but sometimes the C itself; generally, also, the 
Signor Ricordi, the Milan publisher, visited Paris recently | penultimate, but, occasionally, the antepenultimate; the 
to arrange for the production of Verdi’s ‘‘ Otello” at the | final he regarded as common, but in one instance assigned 
Grand Opéra, and the same master’s ‘Falstaff’ at the to it an accented, followed by an unaccented syllable. 
Opéra Comique. He was successful as regards the latter | What I call ‘“ wildly, eccentric” in Merbecke’s setting is, 
work, which M. Carvalho will produce towards the end of as the context makes clear, not the accentuation of D 
the season, with M. Maurel as the fat knight. Messieurs | instead of C, but the unnecessary piling up of syllables on 
Bertrand and Gailhard, on the other hand, will have nothing | cadence notes. Accepting D instead of C as the accented 
todo with “ Otello.” They are, no doubt, of opinion that | note, the passages should have been pointed thus :— 
one “‘ foreigner ’’ is all they can admit to the great National | , 
institution for the present. Moreover, Wagner just now| 7, 
spells success—Verdi might spell failure—in France. 
f there is one person who ought to be heartily tired of { ; 1 
the everlasting Intermezzo from “ Cavalleria Rusticana,” enh he ey Ghat inches - pre-B = 
it should surely be the composer. But he is evidently | The eccentricity of Merbecke’s pointing is not in the 
nothing of the kind, for at a recent Concert at Pisa the | least affected by the change of accent from C to D. 


oo a 
———— 
4+ —— 











ry) ; 
without doubt he shall per - ish év- er- last - ing-ly. 
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The great misapprehension on the part of your reviewer 
that I wish to remove is, however, this: he has assumed 
that I am advocating, in the “ Art of Chanting,” the prin- 
ciple of mediation-pointing found in my Anglican Psalter, 
and he has, consequently, misunderstood both, and put a 
mark for strong accent in his quotation from the Psalter in 
a different place to that in which the theoryadopted assumes 
it to be. The short-mediation theory on which the Psalter 


works assumes that the first note of the mediation is accented } 


and the last common, thus— 














a, , 

as sciecsumnm! ia? seatl reat fl 

= = | 
Oyecongre -| ga ~- | tion. 
in your heart up-| on the | earth. 


My reasons for adopting this theory will be found in ‘Art 
of Chanting,” page 36, and for abandoning it on pages 20 
and 21, and my experience regarding it I have embodied on 
page 37 in these words: ‘‘ The reading of the mediation 
adopted . . . demands considerable discretion to be exer- 
cised in the selection of chants, if the best results are to be 
obtained. Those chants work best that will bear a stronger 
accent on the first note of the mediation than on the 
third, while those with an upward skip to the third note 
are less satisfactory, and if the skip be wide should be 
regarded as almost, if not quite, inadmissible.” If I were 
re-editing my Psalter-Chants the one quoted by your 
reviewer (Cooke in F) would be withdrawn as not being 
capable, with short-mediation pointing, of the best results. 
For the long-mediation pointing I support in the ‘ Art of 
Chanting” it would do well, and I venture to append a few 
passages thus pointed to show what I really do advocate— 











the Highest |gave his |thunder : 
in the day of . my jtrouble: 
shalt light my |candle: 





I am afraid the reviewer thinks me “abominable in my 
doings,” but words that ought not to be given for musical 
treatment should not form the test of the value of a 
pointing. We can only try to make the best of a bad job 
with them, and it is impossible to give more than the barest 
indication of the way a pointer may wish such words 
rendered by the bar-lines. Take, e.g., ‘‘ testimonies ’— 
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yy SL TS ITED aed L 1 U 

but I will consider thy tes - ti - {mo - nies. 
but I will consider thy | tes -|timo -| nies. 
but I will consider | thy testimo- nies. 
but I will con - | sider. thy | testimo - | nies. 
but I willcon = - |sider thy |.testi -/ monies. 


but I will con i 


| sider hy | testimonies. 
but 


\t 
|1. will con-'sider thy | testimonies, 


All these settings but the last two can, I find, be rendered 
smoothly and satisfactorily with more or less care on the 
part of the singer; but I am inclined to prefer the fifth, for 
which there is precedent in Tallis's Psalm-setting. 

Your reviewer is evidently poking fun when he suggests 
that “louhoud cyhimbals”’ must be the result of singing two 
notes to a syllable. I have heard choristers sing ‘‘O O O 
O O Christ”? in the Te Deum, and sometimes with H 
before the O, but I have not thought the offence fairly 
chargeable on the pointing. 

Once again, your reviewer has mistaken the entire gist of 
my contention on a most important point, probably through 
some lack of lucidity in expression on my part. I do not 
contend that we ought “to point our Psalms to suit a 
penultimate accent because the Anglican chant ought to 
have ‘ developed a tail’ of this form.” What I do contend 
for is this—that the prevailing accentuation of the psalm- 
verse endings being a penultimate one, such existing chants 
only should be in regular use that will, more or less happily, 
fall in with it, and that in new chant compositions such 
accentuation should be strictly recognised; a new, wide, 
and useful field will thus lie open for church musicians to 
occupy, 








——.., 


Apologising for this intrusion on your space, anj 
acknowledging your courtesy in allowing me to set mys 
right with your reviewer and readers, 

Iam, faithfully yours, 
Joun HeEywoop, 


[We are glad to see Mr. Heywood’s letter in print; by 
he has not explained away any of our arguments againg 
his theories. He still insists on making unjustifiahk 
emendations of Merbecke. He has published a pointe 
Psalter, but has since abandoned one of its leading principle 
But on his last adopted system he is unable to answer oy 
question: why should we sing Cymbals, and in the sam 
verse immediately afterwards cym-Bals? Mr. Heywoo 
says he does not point the Psalms to suit a chant with a 
‘undeveloped tail’”?; but he intends only to select chayi 
which suit his pointing. The distinction is a nice on 
We do not think we have given the least cause fy 
complaint.—The Reviewer. 


WAGNER’S OVERTURE ‘“ COLUMBUS.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—The early works of Richard Wagner have hy 
some extraordinary adventures, but none have been y 
unfortunate as the Overture to Apel’s drama ‘ Columbus’ 
The long-lost Overture was composed at Magdeburg, ani 
performed there twice in 1835 ; reproduced at Riga in 183, 
and on February 4, 1841, at a Concert given in the Salles 
Honoré in Paris, to the subscribers of the Revue et Gaze 
Musicale, by Schlesinger, the great publisher of the perio 
Amongst those who appeared at that now historic 
Concert were Sir Charles Hallé and the once famoy 
singer Mdlle. Loéwe. Berlioz, in the Fournal des Débat, 
records that the magnificent playing of M. Hallé wa 
hardly listened to, the attraction of the afternoon being th 
charming vocalist who had just arrived in Paris, after: 
series of triumphsin Germany. The Overture “ Columbu’ 
seems to have created little impression on Berlioz, ask 
did not even mention it in his account of the Concer 
Wagner, as a contributor to the Gazette Musicale, hor 
ever, had no reason to complain of his other confréres a 
the Parisian press. Wagner’s colleague on the Gazi 
Musicale, Henri Blanchard, who wrote an account of tk 
Concert, says: ‘‘ This piece, which has more the charade 
and form of an introduction, is it worthy of the designationd 
‘ Overture,’ so well defined recently by the composer intk 
Gazette Musicale? Was his aim to depict the infinite ope 
sea, the horizon that seemed without end to the companios 
of the celebrated navigator, by the shrill tremolo of tk 
violins? The entry of brass instruments re-appears, tm, 
without variation and with too much persistency, and 0 
this occasion their discordance did not permit the prot 
appreciation of the value of M. Wagner’s work, whid 
notwithstanding this disappointment, appeared to ust 
emanate from an artist having large ideas, and who is! 
master of the resources of modern instrumentatio. 
The musical critic of L’Artiste, A. Specht, writes: “Th 
composer of the Overture ‘ Christophe Colomb,’ M. Richat 
Wagner, is one of the most distinguished contributors t 
the Gazette Musicale. We were curious to judge th 
application of his theories on the conception of the Overtut 
explained recently by him with so much talent. Thaté 
‘Christophe Colomb’ is divided into two movements, int 
first of which the composer’s aim is to depict the hesitatios 
and discouragements of his hero, whose constant thought 
are guided by a voice from above. Unfortunately, & 
principal theme which translates this idea was given to th 
trumpet, which was constantly out of tune. The meanit 
of this clever composition was only understood by a Wi 
small portion of serious listeners. The ideas are noble,¢ 
artistic finish, and the concluding very short Alli 
expresses with a grand elevation the success of Columit 
Valentino’s orchestra ought to make amends to M, Wagnet 

The criticisms in the other Parisian newspapers 
periodicals of the time either confirm this opinion 4 
simply predicted a great future for the young compostt® 
the “Columbus” Overture. How these predictions 5a 
been fulfilled the world knows. 
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The Gazette Musicale performance was the last; and | should be known that Dr. Roberts’s success was in closer 
according to most of Wagner’s biographers the score and | relation to the musical prestige of the Society than its 
orchestral parts disappeared and have never been seen since. | financial condition.—Yours faithfully, 

M. Adolphe Jullien, the great composer's most sympathetic December 15, 1893. A MEMBER. 
French biographer, however, asserts that Wagner, encour- 
aged by the success of the Parisian performance, sent the TO CORRESPONDENTS, 

MS. through Lafitte and Caillard, a parcel delivery agency, | *,* Notices of concerts, and other information supplied by go pins 
to Jullien, who at the time was conducting Promenade in the country, must be forwarde. as early as possible after the 








occurrence ; otherwise they cannot be inserted. Our correspondents 


Concerts in London. It was returned through the same must specifically denote the date of each concert, for without such 
source, but Wagner being unable to pay the carriage the date no notice can be taken of the performance. 

arcel was naturally brought back to the warehouse. M. | Our correspondents will oblige by writing all names as clearly as pos- 
Jullien says these details were related by Wagner himself 


sible, as we cannot be responsible for any mistakes that may occur. 
in 1880, to one of his friends, who determined to make a Correspondents are informed that their names and addresses must 
search for the missing Overture. The firm of Lafitte et ACCOMP ORY OH ComNNTCRNNE, wah s 
Caillard has been defunct for many years, and after a long | ”° Pn ee & Retire, on contributions ; the authors, 
search in vain, M. Jullien’s friend discovered that M. | vy: i. sont to all subscribers wh aaa ad seianeaiiala 
- h ld but still hale and heart NO ce 1S Sen oa Su scrt ers w 10Se pay ment (in a vance) 1s ex austed. 
Caillard, who was very ol : ty, The paper will be discontinued where the Subscription is not re- 
resided in the same flat as himself. He made up his mind ae, we agers sueind those who are pe mcg ry in obtaining 
isi i i y A h the music is always kept in stock, only 
to go and visit the old gentleman, but having delayed it ype a eerpacnes ager yer 5 seo ) 
for some days, was surprised one morning on coming pip aaa of the rest of the paper is printed to supply the 
downstairs to find out that M. Caillard had just died. M. 
Jullien’s account is very interesting, but it is rather im- BRIEF SUMMARY OF COUNTRY NEWS 
bable that the old man after nearly half-a-century could “ 
ee remembered what became rj a pt we aper We do not hold ourselves responsible for any opinions expressed in this 
ave Ms ror summary, as all the notices are either collated from the local papers or 
parcel. If the MS. was really brought back by Lafitte and | supplied to us by correspondents. 
Caillard’s man, it must have been disposed of in due] Asupurnz, DersysHire.— The newly-formed Choral 
course as lumber with the rest of the unpaid parcels. Society gave its first Concert on the 5th ult., when Haydn’s 
The present writer, however, is of opinion that the Over- | «, Imperial” Mass and Jensen’s “ The Beast of Adea* 
soe : ; ‘ 
pasd 9 yor on Hage — Pegg sg oan — were sung with orchestral accompaniment. The Misses 
po , Sovaar That the MS. Overture, along with im Marshell-Ward, Mz. G. Moen, sad Me. 3. G. Saas 
okt a ti petit : a e hlesi -' | were the soloists, all of whose efforts were well appreciated, 
music which at one time formed part Of schiesinger s | and the chorus gave promise of good things to come. The 
circulating library, was disposed of to a second-hand book- | band was formed chiefly from the Ashburne Orchestral 
seller, the present writer is almost certain, as he distinctly Society. Mr. W. H. Tutt conducted 
temembers having seen Wagner’s work on one of the old ; Sa a , 3 
bookstalls on the quay of the Notre Dame side of the| _Basincstoxe.—The first Concert of the Basingstoke 
Seine, one afternoon in August during the Paris Exhibition Choral Society was given in the Town Hall, on the 12th 
year of 1878. The title-page of the score was in German, | lt.” The first part consisted of Sullivan’s “‘ Prodigal Son, 
but the title and directions of some of the parts were in | the principal parts of which were sustained by Miss Alice 
French. The quality of the paper of the score was inferior | Simons, Migs Vena Galbraith, Mr. Harry Stubbs, and Mr. 
to the parts, which were probably copied out in Paris. Arthur Barlow. A miscellaneous selection completed the 
The handwriting of the score and parts was the same. | Progtamme,tin which the above vocalists sang songs. Mr. 
The present writer purchased that afternoon of Schlesinger’s | Charles _ Griffiths played two violin solos, ‘‘ Concerto 
old stock the full score of Sacchini’s “ Renaud,” two of | Romantique” (Godard) and “ Faust (Sarasate), and the 
Meyerbeer’s early operas—‘ Margherita d’Anjou” and chorus sang two part-songs, “ Parting Kiss” (Pinsuti) and 
“Two Cupids’”’ (Wellesley Batson), admirably. Mrs. H. 


“Tl Crociato in Egitto ’—and a set of orchestral parts of | — : : ; ; 
one of Hummel’s Concertos. The old woman who had | Seymour (pianoforte) and Mr. S. F. Summers (harmonium) 
acted as .accompanists, the Conductor being Mr. H. E. 


charge of the boxes only asked forty centimes for the 

score and parts of Wagner’s ‘‘ Columbus,” but being at the Powell. 
time only a raw musical student with a limited supply of} | BeRKHAMPSTEAD.—On November 29 the Church Choral 
pocket money, and having expended the available small | Society gave a spirited performance of Barnett’s ‘ Ancient 
silver and coppers on Sacchini, Meyerbeer, and Hummel, | Mariner.” The soloists were Miss Whitfield (soprano), 
he asked her to put it on one side for a couple of days. | Miss Tatham (contralto), Mr. Page (tenor), Mr. Broughton 
The woman consented but failed to keep her promise. | Black (bass). A small but efficient string band was 
The “ music written by hand,” the woman said, when the |engaged. Mr. F. Whatmoor presided at the pianoforte, 
present writer called again with the fourpence in his pocket, | and Mr. J. T. Bavin at the harmonium. The cantata was 
“was sold the same afternoon with a small parcel of other | followed by a selection of songs, &c. The Rev. C. J. 
Pieces to a fair young lady with spectacles.” The woman | Langley conducted. 

was unable to give any information concerning the young| BiccLeswapr.—A large audience was attracted to the 
lady, never having seen her before that afternoon, but | Town Hall, on the 14th ult., by the Biggleswadehoral 
believed that she was an Englishwoman. If the musical | Society’s performance of Handel’s ‘‘ Judas Maccabzeus.” 
Columbus, after his many adventures, really accompanied | Miss Kate Cherry, Miss Annie Layton, Mr. John Probert, 
the young lady on her return to England, it is to be hoped | and Mr. Heath were the soloists; Mr. C. E. Buckingham 
that some lucky individual will eventually find him out, and | led an efficient string orchestra; Miss W. Bennett presided 
introduce him to new friends in a London concert-room, | at the pianoforte; Mr. E. P. Cooper rendered valuable 
who would surely accord him a hearty welcome. assistance at the organ; and Mr. J. G. Cooper conducted 

Yours truly, with skill. 

ANDREW DE TERNANT, Bury St. Epmunps.— At St. Mary’s Church, on the 
14th ult., Spohr’s “Last Judgment” was sung by the 
DR. ROB ' ‘ choir, Mr. H. T. Tiltman presiding at the organ. 

: ERTS'S RESIGNATION. - Care Town.—A numerous audience attended the last 

TO THE EDITOR OF *‘ THE MUSICAL TIMES. Concert of the season of the Mendelssohn Society, given 
Sr,—In your short paragraph stating that Dr. Roberts |on November 17, at the Good Hope Hall. The most 
S resigned the post of Conductor of the Oxford Choral | important work in the programme was J. B. van Bree’s 
and Philharmonic Society, you add: ‘“ During his tenure a | cantata “ St. Cecilia’s Day,” in which the soprano solos 
heavy financial debt has been paid off.” It is only fair to | were effectively sung by Mrs. Edward Mills. The choruses 
Society to say that this debt was paid off by the very | and orchestral accompaniments were also well rendered. 
generous donations of the members and friends of the| The soloists in the miscellaneous portion were Mrs. 
Society; and without the least wish to disparage Dr.| Norton, Mrs. Jepp, Miss Van der Ven, Miss Dale, and 
Roberts’s merits and kindness as Honorary Conductor, it | Messrs. Baxter, Eckard, and Leo Keyser. Miss Fisk and 
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Miss Dale assisted in the various pianoforte accompani- 
ments, and Mr. Bull conducted.—An excellent per- 


‘formance of Mendelssohn’s ‘“‘ St. Paul’ was given, under 


exceptionally favourable conditions, on November 26, in 
the Good Hope Hall, which was completely filled by an 
appreciative audience. The soloists were Mrs. Bedford, 
Miss Annie Griffith, Mr. Vernon Reid, Mr. E. Stapleton, 
and Dr. Murray. The choruses were sung with admirable 
precision by the combined choral societies, and the occa- 
sion reflected great credit on the Conductor, Mr. Barrow 
Dowling. 

CHELMSFORD.—T hough we are now quite accustomed to 
see ladies in the orchestra, it is almost without precedent 
that the players should consist exclusively of the gentler 
sex. But at the Concert given on the 21st ult. by the 
English Ladies’ Orchestral Society, under the able direction 
of Mr. J. S, Liddle, not only the string parts, but also the 
brass and the wood-wind, including a saxophone, were 
played by ladies. The programme included the Allegretto 
from Haydn’s Symphony in G, the familiar Minuet from 
Mozcart’s E flat Symphony, the ‘ Fingal’s Cave’’ Overture, 
Ferdinand Hiller’s ‘‘ Operette ohne Text,” the Scherzo and 
Finale from Schumann’s E flat Symphony ; and Sullivan’s 
graceful Water Music (“ Henry VIII.”’). 

Cuepstow.—The Choral Society gave its first Concert 
on the 13th ult. The first part was Romberg’s “ Lay of 
the Bell,” in which the principal soloists were Miss 
Marjorie Eaton, Mr. J. W. Jakeway, and Mr. Ineson. The 
second part was miscellaneous. Mr. Richards conducted. 


CHICHESTER.—The Musical Society gave, on the 5th 
ult., a performance of “Samson,” with Madame Ada 
Patterson, Miss Emily Hinning, Mr. Jas. Gawthrop, and 
Mr. Magrath as soloists; Dr. Read conducting. 


Fenny BENTLEY, DeERBYSHIRE.—The first Festival 
of the Fenny Bentley and Tissington Choral Society 
took place in Bentley Church on the 13th ult. The 
Psalms were sung to chants by Barnby and Tutt, and the 
Service was Martin in D. The effect of these and of the 
hymns was greatly enhanced by the accompaniment of an 
orchestra of about twenty performers. For the Anthem, 
nearly the whole of Parts I. and II. of ‘‘ The Messiah” 
were sung by a choir of about fifty voices. Mr. W. H. 
Tutt, upon whom had devolved the duty of training 
the choir, conducted. 

Gosport,—The Portsmouth Amateur Orchestral Society’s 
annual Concert, in aid of a local charity, on November 23, 
proved a decided success. The orchestra numbered fifty- 
six, under the leadership of Mr. M. Lewis. Miss Rawson 
was solo pianist, Mr. W. E. Churcher conducted, and 
Madame Kate Munns and Mr. E. Cook sang. The pro- 
gramme included Sterndale Bennett’s Overture ‘‘ Paradise 
and the Peri’; the Andante, Menuet, and Finale from 
Haydn’s “Clock” Symphony; Kistler’s Prelude to the 
third act of ‘‘ Kiinihild ” (which was very well received) ; two 
movements from Bennett’s Concerto in F minor—the solo 
played by Miss Rawson; Grieg’s beautiful melodies 
‘“‘Hyertesar” and “ Varen”’ (for strings only); and Gounod’s 
“ Mireille” Overture. 

LEAMINGTON.—A special Advent Service of Praise was 
held at St. Mark’s Church, on the 14th ult., when the 
works performed included selections from Spohr’s ‘‘ Last 
Judgment,” an Advent Song by George Kennett, and Dr. 
Garrett’s cantata ‘‘The Two Advents.’”’ These works 
were exceedingly well executed by the capable choir of the 
church, under the baton of Rev. W. Wale, with Mr. Geo. 
Kennett at the organ. The soli parts were well sustained 
by the choirboys, Mr. C. C. Smith, and Mr. W. E. Bloom- 
field. It was the first time Dr. Garrett’s beautiful and 
musicianly cantata had been performed here, and its several 
numbers made a deep impression on a congregation that, 
from various causes, was unusually small. 


MALVERN (VicToriA, AUSTRALIA).—The Malvern Choral 
Society gave its sixth Subscription Concert on October 
26, in the local Shire Hall, before a very large audience. 
The work presented for this Concert was Gade’s 
“Crusaders,” preceded by a short miscellaneous pro- 
gramme, which included two violin solos—Berceuse 
(H. Curtis) and a Mazurka of Wieniawski, played by 
Mr. H. Curtis; Mascheroni’s ‘‘Ave Maria,” sung by 





Miss Alice King, with pianoforte, organ, and viol 
accompaniment; and a song, ‘ Patria’? (Mattei), whic, 
was sung by Mr. R. Rofe. The chief interest was centre 
in the performance of the cantata, which at its cop. 
clusion was received by prolonged applause. The sob 
parts were well sustained by Miss Alice King, who gan 
the music allotted to Avmida; Mr. A, J. Pallett and M; 
H. Rofe, who sang the music of Rinaldo and Peter th 
Hermit respectively. The choruses were well rendered, 
due attention being paid to the lights and shades of th 
work. The Society’s pianist, Mr. J. P. Clarke, was a mog 
efficient accompanist, and Mr. I. J. Hammond rendere 
good service at the organ. The work was conducte 
by Mr. J. Hasler. The next Concert will be given ip 
December, and the programme will include Jensen; 
‘* Feast of Adonis.” 

PETERSHAM.—The annual Festival Choral Service 
All Saints’ Church was celebrated on All Saints’ Day, 
Several choirs lent assistance, the number of singers alt. 
gether amounting to about 120, and the Anthem chosen 
was ‘‘I beheld, and lo!’ by Sir George Elvey. Mr. W,T 
Wood conducted, and Mr. Angus, the Organist of Al 
Saints’, presided at the organ. 


SaLIsBuRY.—The Sarum Choral Society made its firs 
appearance this season at the Assembly Rooms, on the 
13th ult., when the ‘“ Bride of Dunkerron” was the chie 
work presented. The solo vocalists, Miss Clare Powell 
Mr. Chambers Coleman, and Mr. Arthur Barlow, did theit 
share of the work with credit to themselves and gar 
general satisfaction. The miscellaneous selection which 
formed the second part of the programme, included 
the Andante and Finale from Mendelssohn’s Violin 


Concerto, well played by Mr. F. L. Bartlett (who also lei F 
the band), with Miss Amy Aylward at the pianoforte 


Mr. A. Aylward conducted in the greatly to be regretted 
absence of Mr. South. 


TauNTON.—An impressive special Service was held m — 


the 14th ult. in the Temple Chapel. The music included 
Mendelssohn’s ‘*Lauda Sion’’ and a portion of “Th 
Messiah”? most appropriate to the Advent season. The 
rendering of these works reflected great credit on Mr. 
Reginald Barnicott’s choir-training, and the solos wer 
effectively sung by Miss Barnicott, Mrs. Potter, Mr. Theo. 
Taylor, and Mr. Barnicott. Mr. Wesley Hammet pr 
sided with skill at the organ. 


WALiincton.—The Musical Association conducted by 
Mr. G. F. Bruce began its sixth season at the Parish Hal 
on the 14th"ult., when the first part of the programme wa 
occupied by Romberg’s “‘ Lay of the Bell.”” The solos wer 
sung by Miss Florence Monk, Mr. Edward Branscombe, 
Mr. Arthur Strugnell, and Mr. Phillips. In the miscelianeou 
second part two violin solos were played by Mr. Oswald 
Laston, jun. 

Wa.tuamstow.—The Musical Society gave an excel 
lent performance of Mendelssohn’s “ Elijah,” at the 
Victoria Hall, on the 5th ult., before a large audience 
The soloists were Miss Fusselle, Miss Adéle Kuhne, Mt. 
Harper Kearton, and Mr. Charles Ackermann (of Wet 
minster Abbey). The orchestra, of nearly fifty performers 
was led by Mr. H. Baynton. The Organist was Mr. A.W. 
Whitechurch, and the Conductor, Dr. J. Warriner. 


OrGAN AppointMENTS.—Mr. J. H. A. H cks, Organist 
and Choirmaster to the Willesden Congregational Church 
—Mr. Henry G. Alexander, Organist and Director of th 
Choir to the Church of St. Peter’s, Bedford.—Mr. A. E. 
Davies, to St. James’s, Curtain Road.—Mr. Fred. W. 
Noakes, Organist and Choirmaster to St. Andrew’s (Pres 
byterian) Church, Ealing.—Mr. E. E. Trydell, Organist and 
Choirmaster, St. James’s, Fulham.—Mr. Herbert A. Gisbj, 
to All Saints’, Blackheath.—Mr. Frederick George Brooktt 
Organist and Choirmaster, to SS. Michael and All Angel, 
Beckenham.—Mr. Allan Paterson, Organist and Choi 
master to Malvern Priory Church.—Mr Frank Tipping, 
S3. Mary and Joseph’s, Poplar.—Mr. Charles de Sous 
Organist and Choirmaster to St. Paul’s, South Hampsteal 

Cuorr ApporInTMENTS.—Mr. Henry Gordon (Bass), ! 
All Saints’, Norfolk Square.—Mr. Sidney P. Forder (Bas) 
to All Saints’, Norfolk Square. 
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‘DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
BACH: JOHN SEBASTIAN.—Short Preludes and 


other pieces for the Clavier. Edited, with a short Preface, by 
JAMES Hiccs. Paper cover, 1s. 6d. 
— Inventions in Two and Three parts for the 
Clavier. Edited, with a Preface and short Analyses of the several 
pieces, by JAMES Hicas. Paper cover, ts, 6d. 


BRIDGE: J. FREDERICK.—Musical Gestures. 
A Practical Guide to the Study of the Rudiments of Music. 
(No. 43. Novello, Ewer and Co.’s Music Primers, Edited by Sir Joun 
STAINER.) Paper cover, 2s.; paper boards, 2s. 6d. 


OWEN, FREDERIC H.—‘ The Water-Lily.” 


A Cantata. 1st Violin, 4s. 6d.; 2nd Violin, 4s.; Viola, 4s.; 
Violoncello and Bass, 6s. 


AUL, ALFRED R.— The Legend of the Wood.” 


A Juvenile Operetta, in One Act. For Unison Singing. Verse 
by Maup Batpwick. Paper cover, 1s. Words only, 7s. 6d. per roo. 


BL eRSCHEL, G.—(in C). Te Deum laudamus. 
For Soli, Chorus, and Orchestra (or Organ). (Op. 52.) Paper 
cover, 1s. 6d. 


MOLLER, J.—“ Glances across the Sea” (Blicke 
iiber das Meer). Eight Elegiac pieces for the Pianoforte. 
Paper cover, 2s. 6d. 


EE, JOHN H.—* Delphi.” 
L Ballad for Men's Voices and Orchestra. The Words selected 
from a poem by E. A. FREEMAN. Paper cover, Is. 


ELBY, B. LUARD.—‘“ Summer by the Sea.” A 


Cantata. For Female (or Boys’) Voices. Written by SHAPcoTT 
WensLey. Paper cover, ts. 6d. j 


HELLEY, HARRY ROWE.—“ Vexilla Regis” 
(The royal banners forward go). Sacred Cantata. For Soprano 
and Bass Soli, Chorus, and Orchestra. The Latin words from “ The 
Seven great Hymns,” with an English translation by the Rev. J. M. 
Neate, D.D. Paper cover, 2s. 6d. 
TANFORD, C. VILLIERS—(in G). Communion 
Service. For Soli, Chorus, Orchestra, and Organ. The English 
words adapted, and the Pianoforte Accompaniment arranged by the 
Composer. Paper cover, 2s. 6d. 


OMERVELL, ARTHUR.—‘“ Helen of Kirk- 
connel.” Ballad. For Orchestra. Arranged for the Pianoforte 
bythe Composer. Paper cover, Is. 6d. rst Violin, 6d.; 2nd Violin, 6d.; 
Viola, 6d.; Violoncello and Bass, 6d. Wind Parts, 4s. 6d. 
AYLOR, FRANKLIN.—Progressive Studies for 


the Pianoforte. Edited, arranged in groups, and the fingering 
revised and supplemented :— s. d 


A Legend of Hellas. 


Book 12. Left Hand (Part III.) .. ae aa on a 3-8 
» 45. Ornaments(PartI.) .. + a a Pee ea 
» 46. Ornaments (Part II.) a 


OURS, BERTHOLD.—‘“ The Home of Titania.” 
Cantata. For Female Voices. The words written by SHAPCOTT 
WeNsLEY. Paper cover, Is. 6d. 


‘T} HE SCHOOL MUSIC REVIEW. No. 19. Con- 

tains the following Music in both Notations:—‘ Hark! how 
sweetly the bells.” Two-part Carol. By Grorce Fox. “ Will you 
sing a song.” Round for Three Voices. By J. GarpinER. ‘Rose 
among the heather.” Unison Song. By F. Scnuusert. Studies in 
Changes of Key. Studies in combining Time and Tune. 14d. 


NOVELLO’S SCHOOL SONGS.—Edited by W. 
AN G. McNaucut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
§vo size; B. Voice Parts only in Tonic Sol-fa Notation. Where no 
Prices are given under B, the A edition only is published, 

— Book XXI. Nine Unison Songs for Junior 
Classes, by Various Composers (Music in both Notations), 8d.; Tonic 
Sol-fa edition, 4d. ; or, singly :— 


; A. 3B. 
No. 115. Rippling Waters .. . .W.W. Pearson 14d d 
» 1, TheSneil .... 2. H Bllict Button 1a} 124: 
» 117. The Butterfly Chase ..S.C. Cooke 1d. d 
» 118. Swinging .. Pe «a 1° 1d, } a 
» 19. Over the Meadows A. Scott Gatty 1d. — 
» 120, The Wanderer’s Song .. n ” 1d. } ‘ 
» 121, Ladybird .. ae .. (.A.Macirone 14d. 1d. 
» 122, My Home .. as we pe 1d. d 
» 123. Evening Star .. ° «» TT. Murby 1d. } ; 


— Book XXII. Six Two-part Songs, by Various 
Composers (Music in both Notations), 8d.; Tonic Sol-fa edition, 4d.; 


or, singly :— 

a. & 

No. 127, The Fountain .. . H. Elliot Button 14d. 1d. 

» 128, Spring oe re H.W. Schartau 14d. 1d. 

» 129. Youthful Sports .. Ferris Tozer 14d. 1d. 

» 130. Upand Down .. xe ..E. Mundella 2d. 14d 

» 131. Autumn Woods .. -. T.Murby 14d. 1d. 

» 132. Spring Song W. A. Wrigley ie 1d. 


— Book XXVI. Ten Two-part Songs (reprinted 
from Vol. I. of “The School Music Review”), by Various Composers 
(Music in both Notations). 8d. 





DURING THE LAST MONTH—continued. 


OVELLO’S SCHOOL SONGS. Book XXVII. 
Eight Trios (reprinted from Vol. I. of “ The School Music 
Review”), by Various Composers (Music in both Notations). 6d. 


—— Book XXXI. Four Action Songs (Music in 


both Notations), 1s.; or, singly :— 





A. 
No. 161. The little haymakers .. .. J.E. West 6d. 
» 162. Ride a cock horse P T. Facer 3d. 
» 163. Little Snowflake “a “4 a 3d. 
» 164. The Marionettes ee ” 3d. 
No. 124. “A Song of the breeze.” By A. E. 
DaniEL. (A.) 2d. 


—— No. 167. “O lovely peace.” Duet from Handel’s 


“Judas Maccabeus.” (A.) 2d. 


B ARNBY, JOSEPH. — Magnificat and Nunc 
dimittis. Set to Music in Chant form. (No. 139. Novello’s 
Parish Choir Book.) 3d. 


ELL, MAURICE F.—(in G). ‘Ordo Sacre 
Communionis.” The Divine Liturgy of the English Church. 6d. 


AUDWELL, S. T.—(in G). Magnificat and 


Nunc dimittis. 3d. 


E LISLE, E. I.—(in G). Magnificat and Nunc 


dimittis. 4d. 

FIELD, J. T.—(in G). Magnificat and Nunc 
dimittis. Set to irregular Chants. 4d. 
ALL, E. V.—(in E flat). The Office for the 


Holy Communion (including Benedictus and Agnus Dei). For 
Parochial and General use (No. 28. Short Settings of the Office for 
the Holy Communion. Edited by GzorGe C. MarTIN.) Is. 


AMILTON-GELL, A. W.—(in G). Jubilate 
Deo. Chant Form. (No. 148. Novello’s Parish Choir Book.) 


Chant Form. 


14d. 
— (in G). Te Deum laudamus. 
(No. 147. Novello’s Parish Choir Book.) 14d. 
ORD, J. F.—The Athanasian Creed. Pointed to 
the 7th tone. 1d. 
ILLER, C. E.—(in B flat). Magnificat and Nunc 
I dimittis. Set to irregular Chants. (Service No. 4.) 3d. 
AMPSON, GEORGE—(in D). Magnificat and 
» Nunc dimittis. 6d. 
Geer JOHN.—Magnificat and Nunc dimittis. 
Chant form. (No. 152. Novello’s Parish Choir Book.) 3d. 
OZER, FERRIS—(in D). Te Deum laudamus. 
(No. 144. Novello'’s Parish Choir Book.) 3d. : 
TKINS, IVOR.—‘* Almighty God, give us grace.” 
Collect for Advent Sunday. Anthem for Five Voices. 4d. 
ULLEY, ARNOLD D.—“Try me, O God.” 


Anthem. For Male Voices(A.t.T.B.). (No. 443. Novello’s Octavo 
Anthems.) 2d. 


EGGE, ROBIN, H.—‘ Dawns the day, the natal 
day.” Carol-Anthem for Christmas. The Words written by 
A.E. Atston. (No. 449. Novello’s Octavo Anthems.) 3d. 


[YETTMAN, EDGAR.—The Choragus series of 

Anthems suitable for the Festivals of the Church, (No. 1, 
“There were Shepherds.”) Tenor or Treble Solo, Chorus, and 
Chorale. 4d. 


ICARS, G. RAYLEIGH.—‘“ Watch ye, and 
pray.” Short Anthem for Lent or ordinary use. (No. 51. 
Novello’s Short Anthems.) 2d. 


RIGLEY, G. F.-—‘‘ Cleanse me, Lord.” Anthem. 


For Baritone Solo and Chorus. (No. 445. Novello’s Octavo 
Anthems.) 3d. 


RAINE, FRANK.—“ Christians, awake, salute 
the happy morn.” Processional Hymn for Christmas. 3d. 

ARRISON, S. A.—“ Sufferance.” Hymn and 
Tune. OnCard. 1d. 


H OUFE, ALFRED E.—Original Hymn Tunes. 3d. 
SITT, FRANK S. N.—“A carol of the English 


race.” For Christmastide. Written by REGINALD J. FLETCHER. 2d. 
ANDER, JOSIAH.—Two Hymns, with Tunes. 
(‘‘ Brightly gleams our banner,” “ The King of Love.”) 4d. 
GS WIRE, JOHN.—“ A New Year’s Hymn.” Words 
by Archdeacon Farrar. 2d. 


Qt NER, JOHN.—“ The Story of the Cross.” 
For Voices and Organ, with short Interludes, giving opportunity 
The words written by E. Monro. 3d. 


(Continued on next page.) 


for meditation. 
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DURING THE LAST MONTH—continued, 
"TERRY, CHARLES JOHN.—“O Christ, our 


King, give ear.” A Prayer for the New Year. Translated from 
the Latin by Joun Mason NEALE. 2d. 


ENDL, KAREL —“A Funeral” (‘ein lugrab- 
niss”), Two-part Song. For Female Voices. The English 
version from the German of Otto FRiEp. Grigr, by Miss G. E. 
TrouTBECK. (No. 80. Novello’s Octavo Edition of Two-part Songs 
for Female Voices.) 3d. 


OGERS, EDMUND.—* The Forest Flower.” A 


Cantata. For Female Voices. Book of words, 7s. 6d. per 100. 


AYNES, BATTISON.—“ The Fairies’ Isle.” A 


Cantata. For Female Voices. Book of words, 7s. 6d. per 100. 


UNNINGHAM, ADA.—‘‘ Immortal Love.” Part- 
Song. For Four Female Voices (s.s.a.a.). The words taken 
from the Poem “ Our Master,” by J. G. WHITTIER. gd. 


ANING, EATON.—*“ Tom.” (Harrow School 
Songs. No.9.) 3d. 
YON, RALPH E.—“ Exultemus, 


Carmen Malverniense ” (Malvern School Song). 
Rev. M. A. BAYFIELD. 6d. 


RENDERGAST, ARTHUR H. D. 


O Sodales, 
Words by the 


—*O maiden 


fair.” Part-Song. For Men’s Voices (A.T.T.B.). The words 
translated by LonGFELLow from the German. 2d. 
“The Pixies’ Welcome.” Madrigal. For Men’s 





Voices (A.T.B.B.). The words written by S. T. COLERIDGE. 3d. 


ITT, PERCY.—* Sunset.” A Four-part Song. 
For Male Voices (a.T.T.B.). (No. 274. The Orpheus.) 3d. 


AMPSON, GEORGE.—‘“So sweet a kiss.” A 


Four-part Song. The words from Shakespeare's ‘‘ Love’s Labour 
Lost.” (No. 702. Novello’s Part-Song Book.) 3d. 


TANFORD, C. VILLIERS.—‘“ Whither away ?” 

Soli and Chorus. For Female Voices. From ‘‘ The Voyage of 

Maeldune.” (No. 298. Novello’s Octavo Edition of Trios, Quartets, 
&c., for Female Voices.) 8d. 


ESLEY, SAMUEL SEBASTIAN. — “ When 


fierce conflicting passions rend the breast.’’ A Glee for Five 
Voices (A.T.T.B.B.). (No. 275. The Orpheus.) 8d. 


AMES, EDITH.—“ When all the world is young, 


lad.” Song. The Words written by CHARLES KINGSLEY. 2s. 
BECKER, HAYDEE NATHALIE.—“ If ’tis love.” 
Song. The words written by CHARLES DIBDIN, 2s. 
UGENT, MARY E.— “Come to me, gentle 
sleep.” Song. The Words written by Mrs. HEMANS. 2s. 
ICHELL, GUY.—Berceuse and Romance for 
the Violin. With Pianoforte Accompaniment. 1s. 6d. 


oe. BASIL.—Dithyramb for the Organ. 


9 ete COMPOSITIONS for the ORGAN.— 
£2. 

No. 194. Third Concert-Fantasia .. Otto DIENEL 1 6 

» 195. Allegretto Cantabile .. a as re Io 

» 196. Andante with Variations oe - * 20 

» 197. Allegro Scherzando is ° I 6 

» 198. Offertoire in B flat “Epwarp CUTLER I ° 

» 199. A Meditation a ‘ E. Duncan I 0 

200. Postlude .. in Io 


OVELLO’ S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNauGur. 
No. 829. Spirits, advance .. Sir Henry R. Bisuor 1d. 


COWEN, FREDERIC H.—* Village Scenes.” gd. 
MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn Horse, Seven 
Sisters’ Road, Finsbury Park, N. 


MRS. T. R. RUSSELL (Soprano) 


16, Glebe Street, Leicester. 


MRS. THORPE (Mezzo-Soprano) 
South View, Newport, Isle of Wight. 


MISS FLORENCE CROFT (Contralto) 
MR. D'ARCY CLAYTON (Tenor) 
88, Lady Margaret Road, Tufnell Park, N. 


MISS ROSE DAFFORNE (Contralto) 
(Silver Medalist, R.A.M. Pupil of Mr. Fredk. Walker). 
For Ballad and Oratorio’ Concerts, address, 30, Cricketfield Rd., Clapton. 


MISS HELEN SAUNDERS (Contralto) 
(Sainton-Dolby Prizeholder, and Sub-Prefessor, R.A M.) 
Oratorios, Banquets, At Homes, &e., 25, Cloudesley St, Barnsbury, N- 























ROBERT COCKS & CO’S_ 


New and Standard Publications 
(;,ABRIELLA: Lyric Drama in One Act. Con. 


posed expressly for and dedicated to Madame Adelina Patti, 
who is at present singing the title réle on her American Toy, 
Libretto by CHARLES ALFRED Byrne and Futvio Futcow 
English version by Mowsray Marras. The music composed by 
Emivio Pizzi. 





Vocal Score (English and Italian va a a net 7s, 64, 
Pianoforte Score .. ae a“ ri. | 
Book of Words (English and Italian) Lie oo =) 


VocaL NUMBERS FROM *amenenea,” 


Gabriella’s Song. (In A flat for Love Duet. (Soprano and 
Sop. In F for Mezzo-Sop. Tenor).. 
or Con.) me .. each 4s.| The Queen’ s Song. (Contralto) ri 
Gabriella’s Prayer. (In C Quintet. (Soprano, Contralto, 


minor for Sop. In A minor 

for Mezzo-Sop.orCon.)each 4s. 

E PRELUDE FROM “ GABRIELLA.” 
Pianoforte Solo ie Violoncello and Pianoforte.. 55, 
Pianoforte Duet Full Orchestra .. e+ «Met 
Violin and Pianoforte Military Band .. oo | gy 
SELECTION FROM “ GABRIELLA.” 


Tenor, Baritone, and Bass) 5. 








Pianoforte Solo Violoncello and Pianoforte .. s, 
Pianoforte Duet oe oe * Full Orchestra .. net 5, 
Violin and Pianoforte ie Military Band . * 9 1S 








‘YHRISTMAS ae —TWELVE ORIGINAL 


CAROLS. Words by May Gituincton. The Music by 
Popular Composers. Twopence each. 
Complete, in paper cover, 1s. net; cloth, 2s. net. Words only, 


complete, 2d. 


(C)RGAN RECITAL SERIES. Edited by Epwy 
H. LeMARE :— 
No.1. Scherzo Sinfonico. 
» 2 Canzona and Minuet and Trio. 
as. 6d. net. 
» 3- Toccata in E flat. 





By AMHuRST WEBBER. 2s. net. 
By W. WoLsTENHOLME, 


By Fixippo Capoccl. as. 6d. net. 


» 4. Romance in D flat. By Epwin H. Lemarg. 2s. net. 
Other numbers in preparation. 
FUNERAL MARCH (Grieg). Arrangement. By Epwin H. § 


LemarE. Is. 6d. net. 


HE BURLINGTON VOLUNTARIES- 

SHORT ORIGINAL VOLUNTARIES, by Organists of the 

day, suitable for American Organ, Harmonium, or Organ, for either 
Church or Home use. Ten Books, each ts. net. 


HE BURLINGTON SERIES of MODERN 
CHURCH MUSIC. 

No.1. Benedicite in B flat 0 
» 2 Benedicite in C ° 
» 3. Three Kyriesanda Sevenfold Amen Arthur E. Godfrey ,, 3 
» 4. Morning and Evening Service in F, complete 

Edwin H. Lemare Pa 

Or, singly: Te rs 4d. ; Jubilate, 3d.; Benedictus, 3d. ; Communion, 

; Magnificat and Nunc dimittis, 6d. 








.» Edwin H. Lemare net 34. 
. Arthur E. Godfrey ,, 34 


No. 5. Cruden the Bar (Kellie), for Tenor Solo and Chorus 
Edwin H. Lemare 6d. 
» 6. Pater Noster Edwin H. Lemare 34 
» 7+ Rend your heart, for Baritone Solo and Chorus 
Arthur E. Godfrey 4d. 
» 8. Magnificat and Nunc dimittis in D Frank L. Moir 44 





OW TO ACCOMPANY. A GuIDE TO THE 
ARTISTIC ACCOMPANIMENT OF ANY MusicaL Compositioy, 
FROM THE SIMPLEST BALLAD TO THE MOST DIFFICULT OF MODERN 
WorKS. 
Profusely illustrated with examples. Demy 4to, 153 pp. Paper 
cover, 4s. net; cloth, 5s. net. By ANNIE GLEN, Author of ‘ Musici 
its social aspect,” &e. 


MODERN METHOD SERIES :— 


WALTER MACFARREN’S PIANOFORTE METHOD. 
Folio size, 88 pp. Paper cover, 3s. net; cloth, 4s. 6d. net. 
OTTO PEINIGER’S VIOLIN METHOD. Large 4to sizt, 
147 pp.; Violin Part, 30 pp. Paper cover, 3s. 6d. net; cloth, 

5s. net. 

EDWIN HOLLAND'S METHOD OF VOICE PRODUC 
TION. Large 4to size. Nearly ready. Paper cover, 4s 
net; cloth, 5s. net 

DR. H. KEETON’S CHURCH AND CATHEDRAL 
CHORISTERS’ SINGING METHOD. Impl. 8vo siz, 
73 pp. Paper cover, 2s. net ; cloth, 3s. net. 

CHAS. WEBB’'S MANUAL OF CLASS-SINGING IN 
BOTH NOTATIONS. Impl. 8vo size, 53 pp. Pape 
cover, 1s. 6d.; limp cloth, 2s. net. 

HERMANN SMITH'S ART OF TUNING THE PIANO- 
FORTE. Crown 8vo, 100 pp. A new and comprehensive 
treatise, to enable the musician to tune his Pianoforte upo® 
the system founded on the theory of EQUAL TEMPERAMENT 
Limp cloth, 2s. net. 





No.1. 


» 2 





Other methods in preparation. 
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ROBERT COCKS & COV’S 


NEW AND STANDARD PUBLICATIONS—continued. 


HE CANDIDATES’ PRACTICAL SCALE 
and ARPEGGIO HANDBOOKS. Specially arranged for 

the use of Students preparing for the Examinations (Pianoforte) of 
the Associated Board of the Royal Academy of Music and the 
Royal College of Music. By GraHam P. Moore. Compiled in 
strict accordance with the Syllabus of the Associated Board, and each 
Book containing full directions as to the requirements of the 
Examiners. Issued in four Books, each Book being complete in 
itself, and containing only those scales required by Candidates for their 
respective Examinations. Hib 
Book 1. For the Local School Examinations, lower division. 1s. net. 
2. Higher division. 1s. 6d. net. 
3. For the Local Centre Examinations, junior grade. 1s. 6d. net. 
» 4 Senior grade: Part 1, Scales; Part 2, Arpegei. Each as. net. 
“Cannot fail to be of the greatest utility.”—Daily News. 


ANTATAS, GLEES, DUETS, and TRIOS. 


List post-free on application. 


gale By Frances Allitsen, F. H. Cowen, 
Edward German, Lawrence Kellie, Hamish MacCunn, A. C. 
Mackenzie, Angelo Mascheroni, Emilio Pizzi, Maude Valérie White, &c. 


IANOFORTE MUSIC. By Beatrice Hallet, 
Isabel Hearne, G. Jacobi, Edwin H. Lemare, Walter Macfarren, 
Angelo Mascheroni, Graham P. Moore, B. Palmieri, Emilio Pizzi, &c. 


gee and VIOLONCELLO MUSIC. By 
Gilbert R. Betjemann, W. R. Cave, J. W. Ivimey, Tivadar 
Nachéz, Otto Peiniger, David Popper, Emile Sauret, Leo Stern, &c. 


TANDARD CLASSICAL PIECES (new Edi- 
tion) 163 numbers issued. 

“This series is one of the best musical publications of the day, 

highly to be recommended to Professors and Teachers.”— The Graphic. 


ALSO 
LASSICAL MUSIC (new Series) selected, 
fingered, and edited by ADOLPHE ScHLOESSER, Professor at the 
Royal Academy of Music. 72 numbers issued. Lists on application. 


6, NEW BURLINGTON ST., LONDON, W 


MR. OTTO DENE (Tenor) 
(Pupil of Mr. Sims Reeves.) 
Is open to accept Engagements for Oratorio, Ballad, and Operatic 
Concerts. 

“Hymn OF Prarse.”— Mr. Dene was in excellent voice, and sang 
with splendid execution and fine taste. He was heard to great advan- 
tage in ‘ Sing ye praise.’”"—Rawtenstall Times, November 18, 1893. 

“Mr. Dene sang his solos with expression and great ease, and it 
was immediately evident that he was entirely at home with his part, 
and thoroughly capable of taking it.”—Free Press, November 18, 1893. 

“Mr. Dene’s rendition of ‘Come into the Garden, Maud,’ and ‘ My 

ueen’ elicited loud and continued applause.”—Rossenuale Gazette, 
November 18, 1893. 

For terms, address, 151, Milkwood Road, Herne Hill, S.E. 


MR. MASKELL HARDY (Tenor) 
(Tenor Prize-Holder, G.S.M.) 
Handel House, Bramfield Road, Wandsworth Common, S.W. 


M® C. W. FREDERICKS (Tenor), of the Troca- 
dero Concerts, Paris; Crystal Palace and St. James’s Hall, 
London; and Hereford Musical Festivals, accepts Engagements for 
Oratorios, miscellaneous Concerts, &c. Testimonial letters from 
M. Gounod, M. Guilmant, Dr. Stainer, August Manns, Esq., and other 
eminent Musicians, with recent Press notices, will be forwarded 
on application. Mr. Fredericks has had the honour of singing for 
most of the ——- Choral Societies, and during the past season 
was favoured with engagements from the following towns (in many 
instances providing the whole of the solo artists): Swindon (Ballads), 
bar came (Ballads), Leicester (‘‘Engedi”), Tenbury (‘‘ Mes- 
siah”), Southampton (‘‘ Samson”), Walsall ( Ballads), Hereford (‘‘ Last 
Judgment”), Rochdale (Ballads), Melton Mowbray (‘Country Life,” 
&e.!, King’s Lynn (“‘ Ma Queen,” &c.), Hunstanton (Ballads), Brig- 
house _( Seasons”), Heltinaken (Miscellaneous), Chesterfield 
("Messiah ”), Burton (Ballads), Tamworth (‘ Messiah’’), Denbigh 
(‘St. Paul”), Bradford (Ballads), Dunfermline (Miscellaneous), 
Merthyr (‘ Messiah”), Ilkeston (Ballads), Brierley Hill (‘‘ Samson”), 
Buxton (“Elijah’), Newcastle (‘May Queen,” &c.), Holmfirth 
("Hereward”), Chepstow (‘‘Elijah”), Margate (Ballads), Kiddermin- 
ster( Miscellaneous), Devizes (‘* Messiah”), Calne(‘ Ancient Mariner”), 
Cirencester (‘* Redemption ”’), Warwick(“' Judas”), Coventry (Ballads), 
Worksop (Miscellaneous), Birmingham (Ballads), Leamington 
fs Messiah”), Burslem (‘*Samson”), Exeter (“ Elijah”), Manchester 
(“Messiah”), Rotherham (“Messiah”), Swadlincote (‘ Creation”), 
Cirencester (‘ Elijah”), Rugby (Ballads), Rawtenstall (“Creation”), 
Newcastle (Miscellaneous), Kentish Town (Ballads), Tunstall (‘‘ Cru- 
cifxion”), Mexboro’ (‘‘ Samson”), Colwyn Bay (“Crucifixion”), Wel- 
ford (Ballads), Ashby-de-la-Zouch (Miscellaneous), Dover (‘ May 
ueen,” &c.), Liverpool (St. Paul"’), Tunstall (‘‘ Creation”), Burton 
(Ballads), Ampthill (‘Hymn of Praise”), Hednesford (Ballads), Mat- 
lock Bridge (** Creation "), Buxton (‘May Queen"). Camden Hall, 
London (Ballads), Oakamoor (‘ Crusaders,” &c.), Wimbledon (Miscel- 
laneous), Hereford Cathedral (Oratorio Selections), Batley (Ballads), 
Belper (Miscellaneous), Lichfield (Ballads), Walsail (* Magic Flute"), 

orksop (Ballads), Bradford (Miscellaneous), Heanor (‘ Creation”’), 
Madeley (‘Judas’), 

For vacant dates and terms, address Mr. Fredericks, Vicar-Choral, 
Cathedral, Lichfield, 
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CONTENTS. 


Our Year of Jubilee - a ed es ia + 
‘‘ Musical Times ” Interviews. No. 1.—Dr. Mackenzie on Opera 
Beethoven's Sketch Books, No. 2.—Bach, Handel, Mozart 
George Alexander Osborne “a oa a ‘<a 
Occasional Notes .. a “ 
Facts, Rumours, and Remarks 
Royal Choral Society ; 
London Symphony Concerts 
Crystal Palace Concerts re re 
Monday and Saturday Popular Concerts 
Amateur Orchestral Concerts es 
Royal Academy of Music .. ‘se 
Royal College of Music . & 
Guildhall School of Music 
} ened Hall .. te x es , 
ighbury Philharmonic Society ~ ds se ve 
Messrs. Plunket Greene and Leonard Borwick’'s Recital .. 
Royal College of Organists ve a ei s a 
Musical Association xe 
Musical Guild ee Pe ee we 
London Gregorian Choral Association 
Catford Choral Society as ws 
Dr. F. J. Sawyer’s “Orpheus” .. as as as 
The London Board Schools Vocal Music Competition 
Obituary ‘ se 
Music in Birmingham 
Belfast 
Bristol 
Dublin 
Edinburgh 
Glasgow 
Liverpool .. 
Manchester 
Oxford .. ae ae 
Sheffield and District .. 
Yorkshire .. é “s 
‘a America .. oe es a oF me 
Four-part Song—“ Soldier Rest.’”” Hamish MacCunn 
“TI love my Jean.” G. J. Bennett 


General News (London) 
Reviews ee <s 
Foreign Notes 
Correspondence ‘ p ea 
General News (Country) .. ce is a 
List of Music published during the last Month 
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SCALE OF TERMS FOR ADVERTISEMENTS. 
£s. 





Two Lines .. 
Three Lines = 
For every additional Line 
HalfaColumn .. ae 
AColumn .. 

A Page ee we +e «e ee. 2 
Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 
SPECIAL NOTICE. 

To ensure insertion Advertisements should reach the Office 


NOT LATER THAN THE 


TWENTY-THIRD 


OF EACH MONTH. 








MR. BEN. ROBERTS 
(Principal Tenor, Liverpool Cathedral). 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L’pool. 


MISS ALICE GLYN (The Mandoline Soloist) 
For Concerts and Lessons. 
Address, 1, Inkerman Terrace, Kensington, W. 











MR. 


HAMLYN CRIMP 


(TENOR). 

“Has a tenor voice of considerable power, and created a most 
favourableimpression. The fine Recit. . . . was sung with marked taste 
and feeling, and again the Recit....was admirably given. The pas- 
sionate air ‘ Thou shalt break them’ brought out some of Mr. Crimp's 
reserve powers, and was so well sung as to elicit some irresistible 
applause in spite of the prohibition.”—Leamington Chronicle, Dec. 
12, 1893. ‘ é ’ 

be Foes a beautiful tenor voice, and his rendering of the opening 
Recit. and air at once established him in the good graces of his 
audience. This good impression was enhanced by his singing of ‘ But 
Thou did’st not leave’ and ‘ Thou shalt break them.’ "—Leamington 
Spa Courier, Dec. 16, 1893. 

For Oratorios, Cantatas, Concerts, &c., please address, 
The Woodlands, Heathfield Road, Birmingham. 
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pe ge tapes professionally trained, will give Services, 
ORATORIO CONCERTS, Expenses only. Large Répertoire. 
Address, Oratorio, Novello, Ewer and Co., 1, Berners Street, W. 


M ISS BLANCHE SMITH (Contralto), Pupil of 

Mr. David Strong, seeks an Engagement on Sundays. Address, 

52, Greek Street, Soho, W. 

M R. HENRY POPE (Bass) requests that all com- 
munications respecting Oratorio, Concerts, Opera,and Lessons 

be ADDRESSED to him at 19, Westbourne Park Villas, W. 


Atte WANTED, for Holy Trinity, Knightsbridge. 
For further particulars, apply to C. S. Knight. 


OUNG GENTLEMAN, late Assistant-Organist 

of a Provincial Cathedral, Recitalist, &c., is open to receive an 

APPOINTMENT as ORGANIST and CHOIRMASTER. Good 

Organ and Choir essential. Moderate Salary. Highest testimonials 

from leading musicians, Clergy, and the Press. Address, Organist, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


§ genet and CHOIRMASTER is open to an 


Engagement (Anglican) in or near London. Small salary if 
Five years’ experience in Choir-Training and Choral 
H. S., Messrs. Novello, Ewer and Co., 














good organ. y . 
Class. Highest testimonials. 
1, Berners Street, W. 


ANTED, First-class PIFANOFORTE TUNER. 

Must have knowledge of American Organs and Harmoniums. 
Permanent situation for steady, respectable man. Reference, age, 
salary, and photo, to J. Herbert Marshall, Leicester. 


IGH-CLASS TUNER seeks ENGAGEMENT; 


partial preferred. Highest references. London or Provinces. 
E., 31, College Place, Camden Town. 


Ye ORGAN for SALE and HIRE, on easy 


terms of payment. Price very low. 3 manuals, 30 stops, 
2 on pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


OUNG MAN (20) desires SITUATION as 
JUNIOR TUNER. Slight knowledge of Sheet Trade. 
Good Pianist. D. Lee, jun , 173, Pentonville Road. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS by BE tL, Karn, Estey, &c. Several very fine instru- 
ments at low prices for cash. A single Manual and Pedal, by Estey, 
25 guineas; several large and powerful Harmoniums, by ALEXANDRE, 
TrayseR, &c. Two-manual and Pedal Organ, by ALEXANDRE, 40 
guineas, cost 150; Two-manual with 11 sets, by Evans, 25 guineas. 
Stagg and Sons, 56, Red Lion Street, Holborn. Estbd. 1867. 

















OUDOIR GRAND, by Broapwoop and Sons, 
6 ft. 9 in. by 4 ft. 4 in., in burr walnut case, unscratched. Splen- 
did tone and condition. Listed, £145. Price 30 guineas, or part 





two or three hundred years. Splendid wood and varnish. Maker 
unknown. Believed to be unsurpassed in beauty of tone and carrying 
power. Worth a fortune to virtuoso of power. Only such as prepared 
to pay a good price need apply. All communications treated confi- 
dentially. F. A. L., Novello, Ewer and Co., 1, Berners Street, W. 
ORGAN STUDENTS SHOULD TRY 


RUMMENS’ 
Organ Pedal Attachment for Pianofortes 


AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
Awarded Medal of Honour at the International Inventions Exhibition, 
Léndon, 1885. 

Equal to Organ Practice. Testimonials from all the chief Organists 
of the day. 

! Prices From Six GUINEAS. 
Write for particulars to H. J. RumMENS, 47, Church Rd., Brixton, S W. 


MAUNDER’S 
CHURCH MUSIC. 


“ DEVOTIONAL,” “ GOOD,” “ EASY,” 
“EFFECTIVE,” ‘“ SINGABLE,”-‘ DIGNIFIED,” 
“ POPULAR,” anv ‘‘ MUSICIANLY.” 


Vide Religious and Musical Press. 











Used at numerous Choral Festivals. 

Two Settings of the Benedicite, Te Deum, Evening Service; a 
Christmas Carol, Easter Anthem, Harvest Anthem, and Short Com- 
munion Service. 

London and New York: Novetto, Ewer and Co. 

Complete Lists and Specimens free on application to J. H. MAUNDER, 
10, Manor Road, St. John’s, London, S.E. 


REAK! BREAK !—Dr. Hixes’s New Work for 
Choir and Orchestra. Price 4d. 

_‘ We have never opened anything more to our liking. It is a beau- 
tiful musical picture—genuine music and of the best possible type.”— 
Fournal of the I.S.M. 

London and New York: NovELLo, Ewer and Co. 





rw 


Second Edition. 


HE LORD IS MY SHEPHERD (Psalm 2), 
A Choral Setting, without Solos. 
By N. KILBURN, Mus. B. 
Price One Shilling. 

“ This work has already been favourably reviewed in these columns 
and we are pleased to say that its performance more than justified th 
gocd opinion derived from a perusal of the score. It is a charm 
work, well written and effective, and should be taken up by chonj 
societies in search of interesting novelties.”—Newecastle Daily Journal, 

“Written in modern style and enriched with skilful orchestration, 
this composition met with a full measure of success, and the compose 
was loudly recalled at the close. The chorus parts are scholarly ang 
effective, and masterly examples of fugal writing are given. Altogether 
it is a work which resolutely speaks for itself, is capable of standing 
alone, and therefore must live.’—Durham Chronicle. 

“The first part finished with Mr. Kilburn’s setting of the 234 
Psalm. This was the first complete performance of the work, and th 
audience were delighted with it.”—Sunderland Echo. 

“Mr. Kilburn’s 23rd Psalm is a welcome addition to works availabk 
for Church Festival use; as there is a tendency at the present dayto 
restore oratorio to its original home, choirmasters will find this work 
particularly suited to their needs.”—Northern Echo. 


London and New York: NovE.to, Ewer and Co. 











——————, 


BRAHMS’S 
New Pianoforte Pieces 


Op. 118.—CLAVIERSTUCKE. 


2. Intermezzo. 3. Ballade. 4. Intermezzo, 
5. Romance. 6. Intermezzo, 
Net 4s. 


Op. 119.—CLAVIERSTUCKE. 


1. Ballade. 3. Intermezzo. 4. Rhapsodie. 
Net 4s. 


FIFTY-ONE EXERCISES FOR 
PIANOFORTE. 


Two Books. Each net 4s. 








1. Intermezzo. 





2. Intermezzo. 








DR. H. RIEMANN’S EDITION OF 


(PHRASIRUNGS AUSGABE) 
BEETHOVEN’S SONATAS. 


Three Vols. Each net 8s, 


MOZART'S SONATAS. 
One Vol. Net 8s. 
Each Sonata may be had singly, prices ranging from 1°d. net to 2s. nel 








N. SIMROCK, 


LONDON DEPOT: 49, Great Portianp St., W. 
ALFRED LENGNICK. 
TO CHORAL SOCIETIES. 
NARCISSUS AND ECHO (3rd Edition) 
CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
Composed by EDWIN C. SUCH. 


Price Three Shillings. Chorus Parts, One Shilling. 
London and New York: Novetio, Ewer and Co 








Now Ready. Demy 8vo, 4s. 6d. 
EFLECTIONS UPON MUSICAL ARI 
CONSIDERED IN ITS WIDER RELATIONS. 
By JOSEPH GODDARD. 
The following are some of the points touched upon :—The impor 
ance to the composer of a feeling for elocution—The connectid 
between inward hearing, fulness of storing capacity, and creatit 








power—Why, of two effects similar in general form and constitutiat, 

one charms whilst the other does not—Why tunes wear out, W 

visual effect is ever fresh—Restriction of the sphere of music througt 

natural conditions, the source of much of its power. 

To be had of AuTHoR, 4, Branch Hill Side, Hampstead, N.W.; aol 
of Weekes and Co., 14, Hanover Street. ' 
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IANOFORTE and MUSIC BUSINESS for 
P SALE. A.B. Z., Novello, Ewer and Co., 1, Berners Street, W. 


ELLY and CO., PIANOFORTE, AMERICAN 
K ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

so0 SECOND-HAND PIANOFORTES by the leading Makers, at 
ali times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 


others. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


(Pes, by J. SHarre, the Yorkshire Oboe Maker, 
are now acknowledged to be superior to the most expensive 
Paris-made Oboes. N.B.—These Instruments are made by an Oboe 
Player of twenty years’ standing, and are warranted well in tune 
throughout. J. Sharpe, Pudsey, near Leeds. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 

TWO GOLD M EDALS. 
D’ALMAINE’S 
PIANOS AND ORGANS 
GREAT SALE. 

Dealers and Professionals specially invited. 

Large Discounts to Trade and Profession. 


D’AcmainE and Co, (Established 108 years), 91, Finsbury 
Pavement, E.C. 


NOTHING IN THE WORLD LIKE 


“IRONCLAD” PIANO 


WARRANTED FOR TEN YEARS. 























£28 Ner Casu, 


OR ON THE ONE, TWO, OR THREE YEARS SYSTEM. 





SoLe PATENTEES FOR GREAT BRITAIN, 


DALE, FORTY anp CO., 


83, NEW STREET, PROMENADE, 
BIRMINGHAM. | CHELTENHAM. 


Just Published. | 


YOUNG LOCHINVAR 


A BALLAD FOR CHORUS AND ORCHESTRA 
THE POETRY WRITTEN BY 


SIR WALTER SCOTT 


ARCHIBALD DAVIDSON ARNOTT. 


Price One Shilling and Sixpence. 





London and New York: Nove.io, Ewer and Co. 





ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 
NOBLE IN TONE. 


HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 





“The most PERFECT PIANOS of the day.” 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


_ GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 





THE 
PARISH CHURCH 
CHANT BOOK 


A SELECTION OF SINGLE & DOUBLE CHANTS 


ARRANGED FOR THE DAILY PSALMS 


TOGETHER WITH 


SINGLE CHANTS For tHE CANTICLES 


BY 


Rev. Henry J. BIDDER, B.D. 


FELLow oF St. JoHN’s COLLEGE AND VICAR OF St. GILEs’, OxFoRD, 


AND 


J. VARLEY RoBERTs, 


MUS. DOC., OXON., 


ORGANIST OF MAGDALEN COLLEGE AND St, G1LEs’ CHURCH, OxFoxD. 





Price, IN Paper Cover, ONE SHILLING. 


CxLoiH, ONE SHILLING AND SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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MUSIC FOR LENT. 


‘THE PASSION OF CHRIST. Set to music by 
G. F. Hanpex. Octavo, paper cover, 3s.; paper boards, 3s, PY 
cloth, gilt, 5s. 


HE PASSION OF OUR LORD. 











ANTHEMS, &c. 


..Ch. Gounod 3d. 
W.S. Hoyte 14d. 








*All ye who weep .. 


*Ave Verum (Jesu, Word ‘of God Incarnate) ” (According ty 





+ ee : Aton coe a St. Matthew.) Set to Music by Joun SEBASTIAN BACH. Octayo, WI1 
*Comeandletusreturn.. .. «2 oe joe Goss. gd, | PaBeecevetns6:s Paper boards, 2s. 6d. ; cloth, gilt, qs. 
*Come unto Him .. ‘ : s aC 


Come unto Me 
Comeunto Me. 
*Comfort, O Lord, the soul of Thy servant . 


Gounod 2d. 
“"M. Kingston 14d. THE PASSION OF OUR LORD. Set to Music 
J. Stafford Smith aS by JoHN SepasTiAN Bacu. Abridged Version, as used x 
Crotch 14d. | St. Paul's Cathedral. Octavo, paper cover, 1s. 6d.; Book of Words 
with Music to the Chorales, 6d. : 





Daughters of Jerusalem. . , a H. J. King 3d. 
Day of anger oe av ns oe i = Mozart 6d. 
Distracted with care ° bs ; Haydn 4d. HE PASSION OF OUR LORD. (According ty 


in ry St.John.) Set to Music by Jonn SeBasTIAN Bacu. Octayg, 


{4° | paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


J. Stainer 14d. 
OF OUR LORD. (The Seven 


mi J. Booth 14d. = 
1 James Shaw 3d. HE PASSION 
Have mercy upon me .. C. Steggall 6d. Words of our Saviour on the Cross.) Set to Music by J. Hayny 
He in tears that soweth .. ° Hiller 14d. | Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


*Incline Thine ear.. i i is mS xi Himmel 14d. 
*In Thee, O Lord .. oe a -» 3B. Tours 3d. HE PASSION OF OUR LORD. (The Seven 


*Enter not into judgment 
For our offences .. 

*God so loved (‘ Crucifixion 7 
Grant, we beseech Thee.. oe oe 
Have mercy upon me ve 

















In Thee, O Lord .. Weldon 34d. . 2 . 

In Thee, O Lord . Ss. Coleridge- Taylor 3d. ime Mae Cross.) Set to Music by Cy 

Is it nothing to you ? ? (Two- part Anthem) . M. B. Foster 2d. ‘ » Pap oe a ’ 

I will ery unto God *. ts C;Steggal’ 3 |THE PASSION OF OUR LORD. (Der Toi S 
*Lord, for Thy tender mercies’ sake 1... ‘ Farrant 14d. Jesu.”) Set to music by C.H.Graun. Octavo, paper cover, 23; 

Lord, for Thy tender mercies’ sake ‘G. G. Rayleigh Vi Vicars 14d. | paper boards, 2s. 6d. ; cloth, gilt, 4s. 

ord, I call upon Thee .. ee West 14d 

Lord, on our offences’... Mendelssohn 14d T H E B E N E D I C I T E 

Make mea clean heart .. J. Barnby 3d. 

My God, look upon me .. 3. L. Hopkins 3d. SET TO MUSIC BY THE FOLLOWING 

O come near to the Cross ae .Ch. Gounod 8d. 

O day of penitence “ Pes ps sis a - 6d. MODERN COMPOSERS. 

O have mercy upon me .. - of sis Henry Leslie 14d. re 


GEORGE . BENNETT (in E flat) .. “ 
. BENNETT (in G) oe . ee id LON 


GiiamborGod «sc cs as se, ee Ge ieake cred! BY kw 
Bae MELAS Bey ee GEORGE J. BENNETT MimD) te ee ae 
: f 


*O Lord, my God .. C. Malan 14d. 











*O Lord, my God .. Po ata aS 2 S.S. Wesley 14d.| W. T. BEST ne 7“ ‘ ae ae AN 
C Lord, rebuke me not .. ne ae oe .. H.Lahee 14d.| HUGH BLAIR . oe oe o» id 
O saving Victim .. 4 ne ..Ch. Gounod 4d. |: F. BRIDGE, Janes TURLE, and Dr. Hayes .. oo oo Hid 
O saving Victim .. 5 Berthold Tours 14d. W. ELLIOT ad, 
O Saviour of the world .. =< John Goss 14d. | ALFRED RE’ (with a Quadruple Chant as the Te Deum) ad. 
*Outofthedeep .. ae ac oa J. Naylor 4d. | ALFRED J. EYRE (No. 2, in F) “e oe - tit 
Out of the deep ne a me i] FE. Gladstone 3d. | PERCY H. FROST a "6 Ke oo 
Rend your heart .. Ss “6 a .. I. Baptiste Calkin 14d.| HENRY GADSBY (in G Chant Form) +. ae oo 86 
*Seek ye the Lord . ae os sa . V. Roberts 3d. | F. E. GLADSTONE (Chant Form) . re ee re oo & 
*Spare us, Lord most holy, af oo .. E. A. Sydenham 14d. | F. E. GLADSTONE (Unison).. ae oe oe oe oe iid 
The sacrifices of God... oe one os . Hugh Blair 14d.| W. HUGHES a a ee oe ee oo 
Think, good Jesu .. ye “a be Mozart 6d. | FREDERICK ILIFFE (No. 1) oo 
Thus saith the Lord re ae G. Garrett 6d. | GEORGE C. MARTIN (No.1, inF; No. a, inE flat; No. 3, in G) 
*Turn Thee again .. a an Attwood rd4d. each 4d. 
*Turn Thy face from my sins ie ne ats . ma.|C. E. MILLER .. ce ee ce a oo de 
*Turn Thy face from my sins ae .. A. Sullivan 14d. | C. E. MILLER (second setting) es ve “e ee o 
Turn Thy face from my sins C. Steggall 1/6 | C. E. MILLER (third setting) aaa kv ve oe «w 
Unto Thee have I cried .. George Elvey 3d. | BOYTON SMITH (in A flat).. o id 
Watch ye and pray - “1G! Rayleigh Vicars 14d.| J. STAINER, R. pE Lacey, A. Gipss, ‘and F. CHAMPNEYS oo Id. 
Word of God Incarnate . . Gounod 3d. - STAINER, W. Winn, and F. WALKER .. oe ee oo I 
Anthems marked thus * to be had in Tonic Sol- fa, 1d., thd., and 2d.each. TURLE, Hayes, and BRIDGE (in A) va ee ds 
THE VERSICLE R — Ss. cece Or ene ve Pr ee oe ee oo 
4 | 4 oe oe eo oe oe oe oe o 
S & RESPONSES JonN FOSTER |. oe an? es a J 
AS USED IN x I patty SMITH (two settings) « ee oe ee pid 
i ian 4 7 E (two settings) ‘ . ee oe oe oe 
ee a C. A. WICKES (twosettings) =. s+ eves FI 
. W. G. WOOD (in D) a <«. ‘ae 
EDITED BY : 
}. STAINER, Mus. Doc., London and New York: Novetto, Ewer and Co. 
AND NOVELLO’ S COLLEESION SI 
G. C. MARTIN, Mus. Doc. 
Price Fourpence. R h Cc d 5 
HE PRECES and RESPONSES, with LITANY, ESPONSes to t € vomman ment 
EDITED BY 


According to TALLIS. 
ARRANGED FOR Four VOICcEs, BY 
JOSEPH BARNBY. 

Price Fourpence. 


THE ~FERIAL RESPONSES, with LITANY. 


Edited by 
JOSEPH BARNBY. 
Price Fourpence. 


HE PRECES and RESPONSES, with LITANY. 


Set in Monotone. | 
THE SIMPLEST ForM OF AN INTONED SERVICE. | 


BY 
JOSEPH BARNBY. | 
| 


Price Fourpence. 


HE STORY OF THE CROSS. 


GEORGE C. MARTIN, I 


| OrGANist oF St. Paut’s CATHEDRAL. 
Bound in Cloth, Five Shillings; or, 47 Numbers at Twopence each each, 


HE MISERERE, &c., as used in St. Pauls 
Cathedral Lenten Services. Arranged by J. STaineR. Sv0 
Price 3d. 


ISERERE MEI, DEUS. The music composed 
by J. BarnBy. 8vo. Price 6d. 


ISERERE MEI, DEUS. Set to the well-know 

Ancient Chant, as arranged and harmonised- by VINCENT 

| NovELLo; from the Appendix to the Accompanying Harmonies totit 

Words only, | | aoa Directory of Plain-song, by the Rev. THomas HeEvmore, MA 
rice 2 





_towi 




















1s. 6d. per 100; large type edition, 2s. 6d. per 100. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOW READY. 





THE 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS WRITTEN BY THE 


Rev. E. MONRO 


THE MUSIC COMPOSED BY 


J. STAINER. 


PRICE THREEPENCE. 








THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 





WORDS ONLY. Price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. _ co. 


ANGEL HOSTS DESCENDING 
SACRED SONG 
THE WORDS WRITTEN AND ADAPTED BY 
ALFRED PHILLIPS 
TO THE CELEBRATED MELODY FROM 
“MORS ET VITA” 
BY 


CHARLES GOUNOD. 


Price Two Shillings net. 


London and New York: Novetto, Ewer and Co. 





PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 


BY 


SIR JULIUS BENEDICT. 





VOCAL SCORE 
PRICE ONE SHILLING & SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





GETHSEMANE 
A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence. 





London and New York: NoveLto, Ewer and Co, 


THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


| JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co, 


THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WorRDS SELECTED AND WRITTEN BY THE 


REV. W. J. SPARROW-SIMPSON, M.A. 





SET TO MUSIC BY 


J. STAINER. 





This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary Parish 
Churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suifable “address” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, will contain the music of the Hymns; by this means it is 
hoped that the congregation will be induced to take part heartily in 
the service. 





Vocav Score, PAPER CovER, ONE SHILLING AND SIXPENCE. 
PaPer Boarps, Two SHILLINGS. Tonic SoL-FA, NINEPENCE, 
Words ONLY, WITH Hymn TuNEs, TWOPENCE. 

Worps or Hymns, Five SHILLINGS PER HUNDRED. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE EPIPHANY 


MANIFESTATION OF CHRIST 
TO THE GENTILES 
A Sacred Cantata 


FOR SOLI, CHORUS, AND ORGAN 
THE MUSIC COMPOSED BY 


H. J. EDWARDS. 


PricE Two SHILLINGS. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
| Just Publis Published. 


| MAGNIFICAT AND NUNC DIMITTIS 
Set To IRREGULAR CHANTS 
(Specially written for St. Paul’s Cathedral) 
By J. T. FIELD. 


Suitable for Parish Choirs. Price Fourpence. 
London and New York: NoveLto, Ewer and Co. 
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FOR THE LENTEN SEASON AND GOOD FRIDAY, 


SONG OF THE PASSION 


(ACCORDING TO ST. JoHN) 


A SACRED CANTATA 


For Solo, Recitative (Male Voices), and Chorus, with Hymns introduced to be sung by the Congregation, 
the words specially written for this work by 


MILDRED GAUNTLETT 


THE MUSIC BY 


WILLIAM S. VINNING, Mvs. Bac., Cantas. 


OPINIONS OF THE PRESS, 


“ This composition is the work of a competent musician, and from beginning to end is full of reverent, tuneful, and appropriate musi, 
We do not see how it could be better done. This Cantata ought to prove very acceptable for Lenten use in our churches.”—Church Times, 

“The ‘Song of the Passion’ is a simplified version of the sacred musical epic of which Bach’s great Passion Music is the crownani 
glory.”—Guardian. 

“This Cantata will prove very useful, and well calculated for performance in a church or chapel; both music and words are of 1 
devotional type.”—Daily News. 

“ The various incidents of the Passion are pourtrayed in musical rhythm, majestic, solemn, or dramatic, as becomes the ever-changing 
scenes. The several sayings of the Saviour are prominent for beauty of treatment, and written for a tenor voice. The choruses are short, bit 
vividly dramatic.”—Bath Fournal. 

“Those in search of a new work for oratorio purposes during Lent should see Mr. W. S. Vinning’s ‘Song of the Passion.’ The 
composer has given us an extremely melodious and sympathetic setting of the solemn subject, and one that is well within the reachof 
ordinary Church choirs. The scene ‘In the Judgment Hall,’ down to the cry ‘Crucify Him,’ is finely conceived and full of impetus.’~ 
Bayswater Chronicle. 

“Though more suitable for Church use during Lent, this Cantata might be performed with good effect by an ordinary Choral Society, 
The work is well laid out, very melodious, and by no means difficult. No doubt it will be extensively used during the coming season, and wil 
be found most useful where the immortal settings of the ‘Passion’ by Bach are too difficult.”—Musical News. 











PricE ONE SHILLING AND SIXPENCE. 
(Orchestral Parts can be hired of the Composer, 88, Lansdowne Road, Kensington Park, W.) 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
aap | ORATORIOS 
LAST N Nf GHT AT 'GEORGE SHINN, Mus.Bac., CANTAB, 
BETHANY ceed cee eee 


moderate difficulty, and will take about an hour and a half to perform. 
A SHORT CHURCH CANTATA 


| Orchestral Parts published to both works. 
THE WORDS WRITTEN AND COMPILED BY 
| 


JOSEPH BENNETT 








Eleventh Thousand. 


THE CAPTIVES OF BABYLON. 


Price 2s.; paper boards, 2s. 6d.; cloth, 3s, 6d.; Sol-fa, 1s. 
THE MUSIC COMPOSED BY 


| 
C. LEE WILLIAMS | LAZARUS OF BETHANY. 





Price 2s.; paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, 1s. 








Price 2s.; paper boards, 2s. 6d, 


Tonic Sol-fa, One Shilling. “Mr. Shinn has the ror: Ages of writing popular music, whichis 


| at the same time thoroughly good and free from serious difficulties 
This, his latest work, will find acceptance amongst Choral Societies 








London and New York: Novetio, Ewer and Co. | and Church i ann gpe are pong ae = = 
| writing is melodious and well suited to the words. e quart 
JUST PUBLISHED. | Pesmrncrsg are the dead’ is really charming.”—Nonconformist Musical 

| Fournal. 





“Mr. Shinn is entitled to warm praise for his Oratorio, since it is 


| obviously written to provide choirs of moderate capabilities witha 
| work not too long, not too difficult, but withal melodious, musiciat 
| like, and, above all, faithful in its representation of the dramatic incr 


FROM dents of its sacred narrative. Upon all these grounds Mr. Shinn cal 
| claim a success.” —The ‘Keyboard. 


” MORS ET VITA ”? London: Hart and Co., 22, Paternoster Row, E.C. 
BY BENEDICITE 
CH. GOUNOD. | oS, WESLEY, 


LARGHETTO 


A SHORT MOVEMENT FOR THE ORGAN BY 











oa 


Ss. 
8vo, PAPER COVER os ae os 8 
PAPER BOARDS .. oe wa oe 28 





London and New York: Novetio, Ewer and Co. 


F . S. WESLEY. 
BENEDICITE, OMNIA OPERA. Set to music, gion 
with a Single Chant for the Venite, by Jonn E, CAMPBELL, ne Shilling net. 
Price 2d. London and New York: Nove.io, Ewer and Cu. London and New York: NoveLto, Ewer and Co. 








XUM 








—_ 


I. 
2 


Il. 


THE MUSICAL TIMES.--January 1, 1894. 61 





NEW EDITION. NOW READY. 


5. 5. WESLEY'S 
COMPOSITIONS FOR THE ORGAN. 











gation, 
Epitep sy G. M. GARRETT, M.A., Mus.D. 
s. d.| -¢& 
1. ANDANTE IN G (3-4 TIME) aia -- I O| 6 CHORAL SONG AND FuGuvueE In C... I 6 
f 4, LARGHETTO WITH VARIATIONS IN F SHARP 7. VoLuNTARY (GRAVE AND ANDANTE) I oO 
MINOR a ‘ I 0 8. ANDANTE CANTABILE IN G (C Time) I 0 
3. ANDANTE IN E Fiat (2-4 ‘tons I 0, g. INTRODUCTION AND FUGUE (C SHARP MINOR) 2 0 
my 4. ANDANTE IN E Fiat (@ Tie) ... 1 6 ga. Ditto Ditto (First Edition) 1 6 
crown ani 5. ANDANTE IN F 1 6 10. NATIONAL ANTHEM WITH VARIATIONSING 2 0 
S are of a 
-changing A SELECTION OF PSALM TUNES 
short, but 
a! % ARRANGED AS STUDIES FOR THE ORGAN WITH PEDAL OBBLIGATO. 
5 iJ 
> reach of s. d. s. d. 
npetus:- B 11, Psatm Tunes (St. Stephen, St. Matthew, 13. Psarm Tunes (Westminster, Angel’s 
I Society, 104th Psalm) aes I 6 Hymn, Irish, St. Mary) ... ads ace) 20026 
te 1 Ditto (St. David, St. Bride, St. hos 14. Dirro (Windsor, Liverpool, Bedford, 
100th Psalm) ads oe rec ae eG Manchester) aa aaa fe aa eeg 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
JUST PUBLISHED. 


1 ORGAN ARRANGEMENTS 











pe WITH PEDAL OBBLIGATO 
BY 
on JOHN HILES. 
Is, 
; IN NINE BOOKS. 
: PricE ONE SHILLING AND SIXPENCE EACH. 
Is, 
cli CONTENTS. 
Societies BOOK tr. BOOK 6. 
a Mein glaubiges Herze frohlocke .. .. .. —_ Bach.| Adagio (Notturno, Op. 34) - ~ te wa 
t Musica Maestoso (‘* Der Berggeist ”) - -» Spohr. | Simple Melodie (Op. 174) .. an H. Herz. 
ince it i BOOK 2. Andante (Reformation (ar .» Mendelssohn. 
es with & Allegretto Scherzando ( Eighth seeatony) Beethoven. | : 
— Concluding Voluntary (Op. 38) | .. .. Rinck. BOOK 7. 
shina cat BOOK 3. | Allegretto e Andante (Violin Concerto) .. Mendelssohn. 
7 Trauer (Op. 85, No. 6) ; és a Schumann. 
— rod (“ a en Aulide”) = a .. Gluck. BOOK 8. 
agio (Quartet, No. 2, Op. 13) .. .. Mendelssohn. Zalliwod 
Adagio (Quartet, No. 1, Op. be aa a Kalliwoda. 
Musette (Suites Anglaises) ae ee ne -. Bach. Adagio (Sonate Pathétique, O p. 13) et Beethoven. 
BOOK 4. | Romance (Op. 58) .. a “a .- Kullak. 
Andante piii tosto Allegretto (Sonata, Op. 12, No. 2) 
And Beethoven. | BOOK 9g. 
n i : 
ante espressivo .. ‘4 -. Mendelssohn. | | Marche Funébre : - - Beethoven. 
Y BOOK 5. Moderato (Quintet, Op. 18). “a .- Mendelssohn. 
Largo con espressione (Trio, Op. 1, No. 2) Beethoven. | Adagio (Sextet, Op. 111) .. Pe .. Mendelssohn. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 











| 
H 
i 
t 





62 


THE MUSICAL TIMES.—Janvary 1, 1894. 





THE BRISTOL TUNE BOOK 


EDITION 1891. 
Containing 905 Tunes and Chants, 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre, 


A COMPANION TO ALL HYMN BOOKS. 





EDITION 1881. 
s. d 


5 8. d 

No.9. Limp Cloth.. .- 4 0|No.11. Small Edition .. 3 0 

» 10. Cloth Boards, red » 12. Tonic Sol-fa a 3 9 
edges ‘ie eee 

THIRD SERIES. 
reek 8. d. 
No. 13. Limp Cloth -- 2 0|No.16. Tonic Sol-fa, limp 

» 15. Small Edition, limp cloth oe ae a 

cloth oe ost. 8 
ComPLeTE EDITION, 1891. 

8, a: s. d. 

No. 17. Limp Cloth -» 5 ©|No.19. Small Edition .. 3 6 

» 18. Cloth Boards, re » 20. Tonic Sol-fa ow ee 
edges ae a eS 





Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers, 

London and New York: Nove to, Ewer and Co, 
Bristol: W. AND F, Moraan, Clare Street. 
And all Booksellers and Musicsellers. 


Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveEtto, Ewer and Co, 


OR MALE-VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeorGeE RISELEY. 
London and New York: Nove to, Ewer and Co. 


Twenty-third Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
cloth; separate jvocal parts, 2s. each. 
Is. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jour. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 











Tonic Sol-fa Notation, Score, 








Tenth Edition, 
OULE’S DIRECTORIUM 
CANUM. 


CHORI ANGLI- 


18mo, price 1s.; in cloth, 1s. 6d. 





Seventh Edition. | 
OULE’S DIRECTORIUM CHORI 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


ANGLI- 





Seventh Edition. 
"THE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joute. Price 3d. 
London and New York: NoveEtto, Ewer and Co, 


Fourth Thousand. 
MASNIFICAT and NUNC DIMITTIS in E flat, 


by Wituiam S, Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.to, Ewer and Co. 


THE : 
OFFICE FOR THE HOLY COMMUNION 


(Including Benedictus qui venit and Agnus Dei) 
SET TO MUSIC IN THE KEY OF A FLAT 








BY 
BASIL HARWOOD. 
Price One Shilling. 
London and New York: NovE.Lto, Ewer and Co. 


HE ENGLISH GRADUAL.—Words of the 
Introits, Graduals, Proper Offertory Sentences, Communions, 
&c., for all Sundays and Feast Days throughout the year; also for 
Requiem Services for the Dead; affording the Church’s own Words 
for Composers to set to Music for Anthems. Price rs. 
London: Masters and Co., 78, New Bond Street, W. 








Church Compositions 


BY 


CLEMENT R. GALE, B.A., 


MUS. BAC., OXON. 





MAGNIFICAT and NUNC DIMITTISinD .. oo owe 6d, 
MAGNIFICAT and NUNC DIMITTISinF .. ce we 3d, 


WE MARCH, WE MARCH TO VICTORY .. oo ooe TH 
(Processional Hymn.) 


BENEDICITE, OMNIA OPERA,inD .. Ar oe owe He, 
London and New York: Novetto, Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. Easy 
Anthems, Nos. 1 to 9 2d.each. Latest Part-Song, “ Three Mery 
Maids.” 4d. In Memoriam Elegy, ‘‘Thou art gone.” 3d. Staf 
Modulator. 3s. 6d., 1s. 6d., and 6d. 
London and New York: NovEtio, Ewer and Co. 
Published June, 1893. 
HE OFFERTORY SENTENCES (complete, 
without the repetition of words). Set to music by G. Garrr, 
Price 1s. Published by NoveLto, Ewer and Co., 1, Berners St., W,, 
from whom copies may be obtained. Specimen copy sent post-free for 
eight stamps. Address, Mr. G. Garre, 4, London Road, St. Albans, 
Herts. 


AGNIFICAT and NUNC DIMITTIS inf, 


By ARTHUR CARNALL. Price 4d. 
London and New York: Nove.to, Ewer and Co. 


PLAIN-SONG MUSIC. Edited by Rev. H. A 
Wa ker, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 
3d.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s.; Dumont’s Mass, No.2 
(Easy, like Merbecke's Service), 3d.; Organ, 2s.; Te Deum Chant, 
from Alfieri, 3d.; Dies Ire, Sequence for Solo Voices and Chorusin 
Faux Bourdon, gd.; The Holy Communion, Rules for Chanting 
Collects, Epistles, and Gospels, and other music; Organ for Sursum 
Corda, Pater Noster, Versicles and Responses for Matins and Even 
song, gd. 
wie London and New York: Novetto, Ewer and Co. 


CHURCH MUSIC 




















BY 
EDWARD BUNNETT, Mus.D., Cantas. 
ANTHEMS. 
Apvent.— O Lord my God.” Four voices Pe re a 
CuristMAs.— In the beginning.” Four voices .. ‘es - ae 
“The Lord is my Shepherd” .. aes ea “s ae os On 
“Twas glad.” Four voices és ae ae ne ae « = 
‘ a Tonic Sol-fa_.. oe ee oo 
SERVICES, 
Te Deum !audamus in E. Chant form ee oe he oe 


Benedictus and Jubilate in FE ,, ~ a 
Tonic Sol-fa. 
Magnificat and Nunc dimittis in : ia ee) > Meee eae ee 
I 


‘ ‘a a i ae ee oe oe o 
HYMNS. 
Twenty-four Original Hymn Tunes .. < as vw sean 
Twelve Original Hymn Tunes... .. we we we we Hh 
Amen(on Card) .. ae we aR we oe és oe Id, 
ORGAN. 


Three Short Organ Pieces ee ee oe 
Larghetto in A flat major. 
Allegretto Pastorale in A major. 
Andante con Moto in F major, 


Minuetto... ie * bs ae Bes me net 1s. 6d 
Twelve Short and Easy Pieces ..  «. ws we yy 28. 0d. 
LargoinE flat ... .. oc oF ef oe » 18, 0d, 
Ave Maria .. ‘ 1s. 6d, 


London and New York: Nove.to, Ewer and Co. 





Very effective and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 
EASTER ANTHEM 
THANKS BE TO GOD 


Ready January 18. Price 4d. 


Contains melodious and expressive Solos for Bass and Soprano (ot 
Tenor), with two animated, imitative, and telling Choruses. Also, 


NEW BENEDICITE rn D. 3rd 1,000. Price 2d. 


An effective Quadruple Chant setting, with varied Organ harmonies 
for the verses to be sung in * Unison” and by “ Sopranos only. 


London and New York: NoveELLo, Ewer and Co. 
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—————— 


ORGAN MUSIC. 


WICKINS AND CO.’S 
GROSVENOR COLLEGE VOLUNTARIES. 





Book I. o — VOLUNTARIES. By Alfred Net. 
1 a « § @ 
Book II. SIX ORIGINAL VOLUNTARIES. By Arthur 
W. Marchant ea ao #6 
Book III. SIX ORIGINAL VOLUNTARIES. - By Arthur 
W. Marchant ea os 2 6 
Book IV. SIX ORIGINAL VOLUNTARIES. By Arthur 
W. Marchant 2 0 
No. 6. ANDANTE from Haydn’ s Symphony i in D. Arranged 
by Dr. C. E. Allu I 6 
No. 9. CHORAL MARCH Deliverance of Israel”), Ar- 
ranged by Dr. C. E. Allum io ke 
No. 10. PRELUDE and FUGUE (No. 1) ‘in Cc (Bach). Ar- 
ranged by Dr. Spark Io 
No, 1 PRELUDE and FUGUE (No. 2) i in D minor (BACH). 
Arranged by Dr. Spark... I Oo 
No, 12 PRELUDE and FUGUE (No 3) in F (Bach). Ar- 
ranged by Dr. Spark <a SQ 
No. 133. PRELUDE and FUGUE (No. ) ‘in G (Bact). Ar- 
ranged by Dr. Spark 4 “a “, & 6 
No. 177 MIN CETTO, By Dr. Garrett , co 2 O 
No. 18. FANTASIA. Allegretto maestoso. By Dr. Garrett .. 2 6 
No, 21. KYRIE from Haydn’s Second Mass. Arranged by 
Dr.C.E.Allum_.. ‘ I 6 
No. 22. SELECTION, “ «Hymn of Praise” (Menpessony). 
Arranged by Dr. C. E. A ‘at r 6G 
No. 23. VARIATIONS on “ God. pe the Emperor.” 
Arranged by Dr. Spark 1 6 
No. 30. SARABANDE and GRAND MARCH “(Haypn and 
HANDEL). Arranged by Dr. Spark .. I 0 


The above works will be found eminently suitable for use as Opening 
and Concluding Voluntaries, and during the Offertory and Communion. 
Also for Teaching purposes. 


\ ICKINS and CO.’S Edition of POPULAR PIANOFORTE 
j LITERATURE (Modern and Classical), comprising over 400 
Works. 

120 Numbers. 


Lists post-free. 
\ ICKINS and CO.’S GEM SERIES. 

easy, and effective. Suitable for Children. 6d. each net, 
post-free. 


V ICKINS and CO.’S VIOLIN LITERATURE, 
Composers. Lists post-free. 


ELECTION PARCELS sent on approval to Schools and the 
Profession. Catalogues and Terms post-free on application. 
London: Wicxkrns and Co., 41, New Bond Street, W. 


Just Published. 


SHORT PRELUDES 


AND OTHER PIECES 
FOR THE 


CLAVIER 
JOHN SEBASTIAN BACH. 


Edited, with a short Preface, by JaMEs Haas. 














Bright, 
Lists 





By popular 














This Book also includes an Appendix containing Twenty Short and 
Easy Pieces from the Clavier Book of ANNA MAGDALENA BACH. 





Price One Shilling and Sixpence net. 


INVENTIONS 


IN TWO AND THREE PARTS 
FOR THE 


CLAVIER 
JOHN SEBASTIAN BACH. 


Edited, with a Preface, and Short Analyses of the several pieces, by 
James Hicos. 








Price One Shilling and Sixpence net. 


London and New York: NoveEtto, Ewer and Co. 


WORKS BY F. DAVENPORT 


(Professor of Harmony and Compprsition at the Royal Academy of 
fusic). 


ELEMENTS OF MUSIC 


Crown 8vo, ts. 
ELEMENTS OF HARMONY AND 
COUNTERPOINT 


Crown 8vo, 2s. 6d. 
London: LonGMans, GREEN & Co. 








ComposeD By CALEB SIMPER. 


TO HIM BE GLORY 


NEW EASTER ANTHEM. Price 3p. SOoL-FA, 2d. 





Band Parts also issued (see Title-page of Anthem). 


This New Arthem will be ready January 15. It is moderately easy, 
highly effective, most interesting for Choir, and may be sung Full, 
or with Soprano (or Baritone) Solo, and contains Chorus of an 
undoubtedly pleasing and vigorous character. 


NEW FESTAL CHANT TE DEUM nv Brrat 2d. 


Ready January 15. (Similar style to the Composer’s popular "A flat 
setting.) 
Also, for Lent and Easter, the following :— 
Come unto Me. Easy Anthem. 4th 1,000 P 2d. 
BeENEDICcITE in A flat. A great favourite. 8th I, 000 2d. 
*BENEDICITE in B flat. A shortened setting. 3rd 1,000 .. 2d. 
Easy Hoty Communion Service in E flat. gth 1,000 4d. 
*Easy Hoty CoMMUNION SERVICE in G (New). 2nd 1,000 ad. 
Hoty Communion Service in F. 6th edition ‘ 6d. 
*KING OF KINGS. New and very popular Easter Anthem . 4d. 
Tenth Thousand now ready. 
*CHRIST OUR PAssovEeR. New Easter Anthem. 5th 1,000 4d. 


Those marked * are also published in Tonic Sol-fa. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Sumy, 174-176, Wabash Avenue. 


ORGAN SOLOS. 








s. d. 
Jerusalem the cau ov a net 3 0 
Aurelia a ns as mn aa ea ee (| aa 
Radford ae oe ae ee — 
Part-Song, “ ‘Hail the New Year” os a oe « @4 


BY 
IRVINE DEARNALEY. 


London and New York: NovELLo, Ewer and Co. 


THE ORGAN: 
A MONTHLY JOURNAL DEVOTED TO “THE KING OF 
INSTRUMENTS.” 
Yearly Subscription, tos. 5d.; Single copies, Is. 
Everett E, Truetre, Editor and Publisher, Boston, Mass, U.S.A. 
Novetto, Ewer and Co., Sole Agents for Great Britain. 


TWELVE TRANSCRIPTIONS 








FOR 
TWO VIOLINS AND PIANOFORTE 
BY 


ALFRED MOFFAT. 





CONTENTS: 
1. Gavotte we ée nn oe “a +» Gluck. 
2. Preludio and Giga ‘os P as Corelli. 
3. Song without words a <« oe Mendelssohn. 
4. Prayer es F Beethoven. 
5. Gavotta « « Leclair. 
6. Corrente ae re ae ve ae ae Corelli. 
7. Lento .. Handel. 
8. Arioso . Siprutini. 
g. Bourrée =e ue Handel. 
1o. Song .. <a ne “a . Schubert. 
11. Lento.. ‘as we Gluck. 
12. Menuetto oe -» Haydn. 


Price Five Shillings. 





____ London and New York: Novetio, Ew ER and Co. 


~ BOEKELMAN’S EDITION 


OF 


BACH’S FUGUES 


PRINTED IN COLOURS. 


In this Edition the essential parts of each Fugue—viz, Subject, 
Answer, Counter-subject, Episodes, &c., are each printed in a distinct 
colour, with a view to helping the Student to a clear understanding of 
the structure and form of the composition. 


Book I. contains— 





Vol. 1. Fugue 3, C sharp major. | Vol. 1. Fugue ro, E minor, 
» 1. Fugue4,C sharp minor. | ,, 2 Fugue 7, E flat. 
Book II. contains— 
Vol. 1. Fugue 1, in C. Vol. 1. Fugue 21, in B flat. 


I. Fugue 7, in E flat. » 1. Fugue 22, in B fiat minor. 


Price Two Shillings net each Fugue. 





London and New York: NovEtto, Ewer and Ce. 





Sole Agents for Great Britain and the Colonies. 
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RECENT PUBLICATIONS 


FOR THE 


PIANOFORTE. 





BACHMANN, G. 


Gavotte nouvelle 


Paris-Londres. Valse de salon 


BOYCE, ETHEL M. 


A Book of Fancies :— 

1. Farewell 
A dream 
Springtime 
Gavotte 
Lullaby 3 
On the mountains 
Forsaken 
Tarantella 
By the brook. Sketch. 
Valse in F ste cs 


BRIGHT, DORA. 


Romanza and Scherzetto 


SY ONE W PD > 


GERMAN, EDWARD. 


Album leaf 

Bourrée .. 

Llegy : 

Graceful Dance . 

Impromptu 

Intermezzo, in A minor 

Intermezzo Funébre ee Richard III." ) 
Mazurka .. os B 3a 
Minuet, in G ' 
Processional March Ge Richard III. »») 


Selections from Incidental Music (“Richard te ) : 


Polish Dance 
Tarantella 

Valse, in A flat .. 
Valse caprice 


Valsette .. 
GIBSONE, IGNACE. 
Idylle 
Playfulness 
Romanza 
Song without words 
The rivulet. Caprice .. 


Valse-impromptu 


GURLITT, C. 


Nine Musical Sketches. Op. 182 :— 
Allegretto, in E flat .. vie 

Allegro molto, in D minor 

Con moto, in G 

Allegretto scherzando, in D. 

Con moto, in A minor 

Vivace, in E flat ss 

Moderato, in A flat (Menuetto) 

Lento, in E i ox 

Vivace, in E minor 


Ce Oe SS 
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Album leaves (Albumblatter). 
pieces. 


I. 


SI OU EW p 


Q- 
Io. 


Deux Improvisations. 


I. 
2. 


May- flowers. 


Tonbilder. 
1. Zitherklange. 2. Romanze. 
Elfen-Reigen. 


KIRCHNER, FRITZ. 


Ten characteristic 
Op. 375 :— 

Serenade (Standchen) ic 

Forget-me-not (Vergissmeinnicht) .. ac 

Spring thoughts (Frihlings- aiid 

May belis (Maigléckchen) ate 

Pastoral (Pastorale) ‘ 

Evening bells (Abendlauten) 

Song without words (Lied ohne Worte) 

Humoresque (Humoreske) ee 

Autumn song (Herbst-stimmung) .. a 

Hunting song (Jagerlied) 

Op. 387: 

Andante cantabile a 

Romanze re oe 

Four characteristic pieces, Op. 410: 
each 

3. The pansy. 

4. The tulip. 

Three characteristic pieces 


1. The violet. 
2. The marigold. 
each 


Scherzo 


Fantaisie-impromptu 


Felice notte. 


Serenade 


Intermezzo lyrico 


Les cloc 


hettes (Glockenspiel) .. 


Polka-impromptu 


Rhapsodie Espagnole oe 
Scherzino und Humoreske. 


Six Preludes. Op. 4 


Zwei Claviersticke 
each 


The Miller’s Song (iittertiea) 


MACFARREN, WALTER. 


Third Impromptu 


Valse ca 


Fleur d’Avril. 
L’Aimant (The Magnet). 


price 


MATTEI, TITO. 


Scherzo oe ac ae 
Morceau de salon 


Rothesay. Valse dansante 


MERKEL, GUSTAV. 


Rondo grazioso .. 


NOLLET, E. 


Réverie pastorale 


Ballade, 


PARRY, J. HAYDN. 


in C minor 


London: Epwin AsHpown, Limited, 
HANOVER SQUARE. 


3. Reiterfanfaren. 
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~GOUNOD’S ANTHEMS. 


1, GLORY TO THEE, MY GOD, THIS NIGHT. 
2. FOR EVER WITH THE LORD. 
3. THE KING OF LOVE MY SHEPHERD IS. 
4. THE PEACE OF GOD. 

8vo size, with Organ Accompaniment, 4d. each ; Sol-fa, 2d. 
London: PHILLips and PaGE, 8, Oxford Market, W. 


GOUNOD’S ORGAN PIECES. 


. The King of Love Arranged by Dr. C. Steggall. 
. Gloryto Thee .. “e as a 
The Peace of God = oe ‘ Dr. Wm. Spark. 
For ever with the Lord. os Ne ‘a 
An Evening Lullaby .. fe 
Each 2s. 
London: PHILLIPS and Pee. 3 Oxford Market, Ww. 


WILLIAM J. YOUNG’S 
POPULAR FOUR-PART SONGS forS.A.T.B. 


Gaily thro’ the greenwood .. 2d. 








YEE yn 


Ilove the merry springtime.. 2d. 


Welcome, merry May .. .. 2d. The Mountain Maid .. o. 2d. 
Come o’er the mountain .. 2d. Sunshine and shadow .. o< 
Theair resounds with music.. 2d. Toasleeping child .. «+ 2 
Blow, ye balmy breezes .. 3d. Fairyrevels .. aa o. 3d. 
Forest Echoes .. os .. 3d. Sunny rays ae oo 30. 
Who is Sylvia .. ee .. 3d. Where are you roaming ? san 
England's glory.. ‘es -. 3d. O Anglia, land of the brave .. 3d. 
The streamlet .. ae .. 3d. Oh, peaceful vale of rest -. 2d. 


PART-SONGS FOR CHRISTMAS AND NEW YEAR.. 
Hail, merry Christmas .. 2d. | A merry Christmas to you all “= 
A Happy New Year .. . 3d. | Songs of Praise A 

Over 250,000 of W. J. Youno's Part- Songs have been ‘sold. 


London and New York: Nove.Lio, Ewer and Co. 


COMPOSITIONS 
MEE PATTISON. 





vi 





Staff. Sol-fa. 
CANTATAS. ee ee 
The Ancient ot “gal os 26 a6 
Do. do. (Choruses only) es Io 
The ony of the Last ee ‘ se 2 6 
do. (Choruses only) ae Io 
May Day ie so 6.6 
The Miracles of Christ (Sacred) Io o 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ee “ @ 9 o 14 
Thou visitest the earth (Harvest) . aw 2 -6 
I know that my Redeemer liveth (Easter) 0 3 
There were shepherds (Christmas) 0 2 
Thirteen Offertory Sentences Oo 4 
Six Kyries 7 Oo 2 
Te Deum laudamus (in FR) 0 3 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries  .. ee ge. Gh 
Five Concluding Voluntaries us es 16 Od. 


London and New York: Novatto, Ewer one Co. 


THE SPIDER AND THE FLY 


NEW HUMOROUS PART-SONG 
For mixed and Male Voices, by 


ALFRED J. CALDICOTT, Mus. Bac., Canras. 
COMPOSER OF 
Where are you going, my pretty 
maid? 
Sobbing quartet, &c. 


Humpty Dumpty. 
ack and Jill. 
ack Horner. 

This is the house Jack built. 
Just Published. Merzier and Co, 42, Gt. Marlborough Street, W. 
Specimen a Post-free, 6d., of the COMPOSER, 239, Cromwell 

Road, S.W. Special terms to Societies. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


The Skaters.. w The Oyster Dredgers ee 2d, 
Blow, Western Wind! -- 3d. | *Sweettolive(32ndthou.). 2d. 
Stars of the vitegaaaih 3d. | *Welcome, young Spring! ad. 





The Lake .. 4 +» 3d. | *The Anglers (12th thou.).. 2d. 
*'Tis Morn... 3d The Dream of Home oe 20. 
Sweet Spring (Madrigal) .. we “Sa Summer and Winter ee 2d, 
The River .. ae 90 *Departed Joys 2d, 
Over the mountain side .. 3d. There’s beauty in the deep tad. 
Soul of living music ee 96. Soldier, rest ! ee oo 0. 
The Stormy Petrel.. o«, 36 Woods in Winter .. ee id, 
The Coral Grove .. i Autumn “a ae « & 


Pibroch of Donui! Dhu .. 3d. 


HUMOROUS PART-SONGS 


“Three Doughtie Men. (55th thousand) .. me - «- of 
Three Children sliding. (8ththousand) .. . is «on 
A Ryghte Merrie Geste .. ee Pe as a oo 40 
The Snow-white Doe .. ee e ¢<. 

*Ben Bowlegs (EDwaRD Oxenronp) « as Pe ae - 3d. 
The Carrion Crow a 3d. 


DESCRIPTIVE CHORUSES 5 FOR S. A. .. B. 
Orchestral Parts on application to the Composer, Elmham, ia 
The Iron Horse. (6ththou.) 4d. The Ocean (6th thou.) 
OfftoSea .. ‘“ .. 4d. | *The Ironfounders(32nd thou.) oy 
The Lifeboat i a The Jager Chorus (6th thou.) 3d. 
Tonic Sol-fa Editions at half the above prices of those marked * 
London and New York: Novev LO, Ewer and Cu 





H UMOROUS PART- SONGS, ed sealed ALLEN. 
Dickory, dickory, dock .. a ee 
Tom, Tom, the Piper’s son. 3d. 
London and New York: Novetto, Ewer and Co. 


ASABIANCA.” A stirring and effective part- 
song for S.A.T.B., by J. W. Atpous, B.A. Price 4d. 
London and New York: NoveE.to, Ewer and Co. 








Just Published. 8vo, 2d. 


EVENING 


PAaRT-SONG FOR S.A.T.B. 
The Words by Epwarp OxENFORD 
THE MUSIC BY 


W. W. PEARSON. 


London and New York: NoveEtto, Ewer and Co. 





HE OLD FOLKS AT HOME. Popular Ameri- 


can Melody with vocally-imitated Banjo Accompaniment. 
Arranged for T.T.B.B. and Tenor Solo, by T. BLacksHaw. Price 2d. 
London: Weekes and Co., 14, Hanover r Street, A 


THE MUSICAL TIMES. ~ 
CASES 


FOR BINDING THE NUMBERS ror Tue PAST YEAR 
VOL. XXXIV., 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 





CLotn, BEVELLED BOARDS, HANDSOME TESIGN IN BACK, 
PRICE IS. 6D. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii ) can also be had. 
London and | New York: Nove LLO, Ewe R and Co. 


Ho™Es of BEETHOVEN. —MUSIC for OBOE.— — 
LONDON CHURCH CHOIRS. —See January Musical 
Opinion and Music Trade Review. Also 210 cols. Musical Literature 
and Advertisements. Price 2d. Order book and musicsellers ; ; Smith's 
Railway Stalls ; or (by post, 34d.), 150, Holborn Bars, London, E.C. 





TO CONDUCTORS OF CHORAL SOCIETIES. 
Recently Published. 


LORD ULLIN’S DAUGHTER 


BALLAD FOR CHORUS AND ORCHESTRA 
BY 
HERBERT HAM. 


Price Fourpence. 


“Where the ill-fated lovers take boat amidst the roaring of the 
tempest and tossing of the waters is the best section; the music here 
is graphic. The ballad is well worth the attention of our choral 
societies on the look-out for novelties." —Musical News. 

‘The workmanship is admirable. Not only is the part-writing very 
fine and the orchestration skilful, but throughout the piece the com- 
poser displays the power of producing great effects by comparatively 
simple means.” —East Essex Times, 

“The selection of the evening was a choral ballad, ‘Lord Ullin’s 
Daughter.’ . . . It was rendered in a faultless manner, and round after 
round of applause greeted its performance.”—Essex County Chronicle. 

London and New York: Novetto, Ewer and Co. 


Orchestral Parts and Full Score may be hired of the ComPosER, 
Halstead, Essex. 


STAFF NOTATION MODULATOR 
(40 by 10), rs. 6d.; Mounted on Linen, with Rollers, 3s. 6d. 
(104 by 4), 6d. 

London and New York: Novetto, Ewer and Co. 
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OPINIONS OF THE LONDON AND PROVINCIAL PRESS 


ON 


A. R. GAUL’S CANTATA 


‘UNA’ 





COMPOSED FOR AND PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 1893. 


“Has made its way wherever heard.... Full of the melcdious 
tuneful spirit which breathes in all Mr. Gaul's work, and will add yet 
another leaf to the wreath which has crowned the eiforts of the masterly 
composer of the ‘ Holy City’ and other works.” —Putney Borough News. 


“¢Una’ differs considerably from some of the earlier works of Mr. 
Gaul. Mr. Frederick Enoch is the capable librettist, and in setting 
his words to music, Mr. Gaul has scored another marked success.""— 
Nelson Chronicle. 


“Mr. Gaul’s music is, as usual with him, replete with spontaneous 
melody. The soprano solo, ‘O love will love,’ is really a delicious 
piece of writing.” —Manchester Examiner. 


“Mr. Gaul's choral writing is always fluent and pleasing, and this is 
fast becoming something to be thankful for.”—Leeds Mercury. 


“Ts in keeping with Mr. Gaul's previous works. . . . Contains some 
beautiful numbers, especially the Angelus chorus, with the campanel 
introduction.—South-Western World.” 


“This composer sees no reason to change the method which has 
popularised his name wherever choral societies need music that is 
musicianly, melodious, and within the scope of moderate executive 
means, The result, in the present case, leaves no doubt that into all 
the places which know his previous compositions ‘Una’ will find a 
way and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases. .. . The two orchestral numbers—an Introduction and an 
Intermezzo entitled ‘Early morning in the woods’—are both in the 
gentle, flowing, and melodious style which seems the natural expression 
of Mr. Gaul’s musical feeling.” —Musical Times. 


“To the list of works which have proved widely acceptable, ‘Una’ 
should be added, for the flow of pleasant unaffected tune and the 
simple and suave part-writing are just as noteworthy as in ‘The Holy 
City’ and ‘ Joan of Arc,’"—Atheneum. 


“Over the country there exist hundreds of choral associations who 
demand music within their means. For these Mr. Gaul has catered, 
and it only remains to inquire whether he has done his work well. 
This undoubtedly can be answered in the affirmative. The best 
appreciated numbers to-night were an ‘ Angelus’ chorus, with bell 
accompaniment ; a tenor ballad, a duet for the tenor and contralto, a 
soprano solo for Una, and a chorus of the forest people with waltz 
refrain.” —Daily News. 


“Where our townsman is mostly at home is in his charming flow 
of melody and effective and flowing choral writing. The whole work 
is from beginning to end replete with delicious passages, and will 
prove one of the best productions from his fertile pen. No one knows 
better than Mr. Gaul what is suitable and acceptable to choral 
societies and what the masses like. He writes for his people, and his 
success lies in that direction. We may safely predict for ‘Una’ a 
similar popularity to that accorded to ‘ The Holy City.’ "—Birmingham 
Daily Mail, 


“Without doubt the Concert of Wednesday evening was the mest 
popular feature of the whole Festival, for in addition to the attraction 
afforded by the appearance of M. Paderewski, the interest of the 
Norwich people was aroused to the fullest by the production of Mr. 

aul’s ‘Una,’ a new work specially written for the occasion by a 
fellow-citizen by birth, and a distinguished musician as well. Every 
seat was occupied, and the audience included distinguished members 


| of society, social and artistic, who, as the evening advanced, threw of 


| 





| 


all restraint and united together in giving a hearty East Anglican 
welcome to the Norwich musician and his artistic associate, M. Pade. 
rewski. The performance of Mr. Gaul’s new work was a self-evident 
seccess, Mr. Gaul has his hand in a favourable position on the pulse 
of the public, and no one is better acquainted with the qualifications 
which goto make up a successful Cantata. The Angelus chorus 
made a lasting impression on its hearers, the introduction of the 
campanels (which were especially made for the occasion by Messrs, 
Martineau and Smith, of Birmingham) giving a most picturesque 
colouring to the whole. The heartiness which marked the performance 
augured well for the future of the work, and was also shown in the 
reception given to Mr. Gaul at the conclusion, when he was heartily 
congratulated. Further evidence of the favour with which the Cantata 
is regarded may be inferred from the announcement that six perform. 
ances of it have already been arranged.”—Norfolk Chronicle and 
Norwich Gazette. 


“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 


“ Very pleasing it is, abounding in smoothly-flowing passages, and 
there is no doubt at all but that it will become very popular with the 
smaller choral societies, for which the composer has done a great deal 
already, and thereby placed the musical world under an obligation 
which cannot be gainsaid. There are many steps to the temple of the 
Muses, and those who render assistance at the middle height do as 
great a service as those who chant pzans of praise at the summit.’— 
Norwich Argus, 


“Musicianly, melodious, and pleasing. Mr. Gaul has for a long 
time been well known, and has done good service to the divine art. 
This new work of his, ‘Una,’ is quite one of his best.”—Musical 
Standard, 


“ The general features of the work are those we have had occasion 
to notice before. Refinement and finish in the vocal writing, the 
accompaniment subordinated to the voices, whether solo or chorus; 
elegant part-writing, and well-rounded phrasing. The form is that of 
the classic school, before dramatic demands worked the revolution s0 
conspicuous in the music of to-day. Mr. Gaul has apparently set 
himself limits he has no desire to overstep, but within those limits he 
moves with always increasing freedom; and the conviction is borne 
upon one that if he sought to be more ambitious he has the power to 
achieve his aim. . . . Distinguished by sound musicianship, if also with 
artistic restraint, and choral societies will heartily welcome this latest 
product of his pen.”—Birmingham Daily Post. 


“The pleasant and unaffected vein of melody noticeable in his 
‘Joan of Arc,’ ‘The Holy City,’ and other works is evidently not 
exhausted. The Cantata may be heartily recommended to the notice 
of the innumerable smaller bodies which now flourish in every corner 
of the United Kingdom.”—Standard. 


“Is there not a definite mission for those who make good music 
possible without a London orchestra and expensive principals ? I think 
there is.” —Norfolk Daily Standard. 


“Choral societies of moderate executive powers need a caterer able 
to supply them with pieces.suited to their means, and they have long 
shown that Mr. Gaul is a composer whom they are glad to accept. 
‘Una’ will find its way amongst them easily.” —Daily Telegraph. 





et 

Papercover .. ee oe ee «« iprice 2 6 
55 ‘woords .. is aie ae eas 3.0 

» Cloth, gilt.. a i vs canes 4 0 


s. d 
Tonic Sol-fa.. es ote ee «« price 40 
Vocal parts Pe ae ae ss €ach ,, ae 

7 


Words only os 6 ats +. per roo ,, 





The loan of Instrumental Parts may be had on application to the Composer, and full liberty is given to perform 
this Cantata and to insert the words in any programme without further permission. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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SONG FOR THE NEW YEAR 
FOR CHORUS AND ORCHESTRA 


ROBERT SCHUMANN. 


Price One Shilling. 
Tonic Sol-fa,  Saapence. 


London and New York: Novetto, Ewer and Co. 


NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 











London and New York: NoveE.to, Ewer and Co. 
THE 


SUNLIGHT OF SONG 


A COLLECTION OF 
SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 IlIlus- 
trations, cloth, gilt, 5s. 
London and New York: Nove.to, Ewer and Co. 


HOLIDAY SONGS 


Written by C. F. ALEXANDER 








MUSIC BY 


LADY ARTHUR HILL. 


ILLUSTRATED COVER AND FRONTISPIECE. 
Price, Two Shillings and Sixpence. 





London and New York: Novetio, Ewer and Co. 








SACRED SONGS 


FOR 


LITTLE SINGERS 


Worps sy F, R. HAVERGAL 
MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 





London and New| York: Nove LLO, I Ew ER and Co 


TWENTY-FOUR SONGS | 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


P. TCHAIKOWSKY, 


Selected, and translated into English, by Lapy MACFARREN. 








Just Published. 


TE DEUM LAUDAMUS 


Set To Music IN THE Key oF C 
FOR SOLI, CHORUS, AND ORCHESTRA (OR ORGAN) 


G. HENSCHEL. 
(Op. 52.) 


Price One Shilling and Sixpence. 








London and New York: Novetto, Ewer and Co. 
Just Published. 


COMMUNION SERVICE inG 


FOR SOLI, CHORUS, ORCHESTRA, AND ORGAN 
COMPOSED BY 


C. VILLIERS STANFORD. 


(Op. 46.) 

















The English Words adapted, and the Pianoforte Accompaniment 
arranged by the Composer. 





Price Two Shillings and Sixpence. 





_London and New York: NovELLo, Ew ER and Co. 
Just Published. 


VEXILLA REGIS 


(THE RoyaAL BANNERS FORWARD GO) 
SACRED CANTATA 


FOR SOPRANO AND BASS SOLI, CHORUS, & ORCHESTRA 


The Latin words from ‘ The Seven Great Hymns,” with an 
English translation by the Rev. J. M. Ngeave, D.D. 
THE MUSIC COMPOSED BY 


- HARRY ROWE SHELLEY. 


Price Two Shillings and Sixpence. 








London and New York: NoveELLo, Ew ER and CG. 5. 


EARLY SPRING 


ALFRED, LORD TENNYSON 





SET TO MUSIC FOR CHORUS & ORCHESTRA 


BY 


VYVYAN WALLIS POPHAM. 





PRICE ONE SHILLING, 
Score and Orchestral Parts, MS. 








CONTENTS. 
None but a lonely heart. 
What torment, what rapture! 
A heavy tear. 
Why so pale are the roses ? 
This only once. 
The song that you sang long ago. 
What matters ? 
The sleep of sorrow. 
Know'st thou the land? 
. Canary bird. 
» The Czar’s drinking hous 
. Invocation to sleep. 
. O never leave me, sweet friend. 
. Mother dear, oh, was I born? 
. No, whom I love I will not name. 
» 16. Why? 
. No, I have never loved. 
- No tidings came from thee. 
. Sweet maid, give answer. 
. Spanish Serenade. 
. The dawn of spring. 
. The tapers were flashing. 
. Oh, would you but for one short hour, 
» 24. If thou wilt hold my heart secure. 


CSV OME wD 


London and New York: Novetto, Ewer and Co. 





In the Press. 


CANTATA 


SET TO ALFRED, LORD TENNYSON’S POEM 
CROSSING THE BAR 
For Futt OrcuHEestRA, CHORUS, AND PIANOFORTE 
By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String Parts, 5s.; Wind Parts, 13s. 





Full Score on application to the Publishers. 





London and New York: Novetto, Ewer and Co. 


IME.—A Short Treatise on TIME, by FRANK 
Manty, I.S.M. Dedicated to Sir JosEPH BARNBY. Patronised 
by the leading Members of the Musical Profession. Testimonials 











Price Two Shillings and Sixpence. 


London and New York: NoveLLo, Ewer and Co. 


XUM 


from Sir William Cusins, Professor Bridge, Mr. Sims Reeves, &c. 
Price 6d, London: F. PirMan, 20, Paternoster Row, E.C. 
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JUST PUBLISHED. } ow One Penny Weekly, from January 6. 
| M USICAL STANDARD (Estab. 1862) enlarge 
in size and reduced to One Penny. 


USICAL STANDARD, Twenty-four pages f PR 











NOVELLO, EWER AND CO.’S MUSIC PRIMERS. M One Penny Weekly, with Portrait or Organ Supplement. 


No. 43. M UsicaL STANDARD, enlarged to 72 columns, 
Epitep By SIR JOHN STAINER. One Penny. 
| Advertisements: three lines, 2s. 6d.; 6d. a line after; special Tate for 
| series. Subscription, 6s. 6d. a year, "post- -free ; 3s. 3d., Six months: 
1s. 8d., three months. Specimen copy, 14d. 

Office—London: 185, F leet Street, E.C. 


MUSICAL GES | URES By F. WEBER. 1 


| THE PIANIST’S PRACTICAL GUIDE to HARMONY ay 
MANUAL EXECUTION. Fourth Edition. 4s. net. 


A PRACTICAL GUIDE TO THE STUDY OF AN EASY NOTATION of MUSIC. 6d. 
SECOND BOOK: MUSIC MINUS STAVE. Popular Tunes fg 
THE RUDIMENTS OF MUSIC Pianoforte. 1s. 


London and New York: Novetto, Ewer and Co. 


BY Just Published. 


J. FREDERICK BRIDGE THE HOME OF TITANIA 


MUS. DOC., OXON. CANTATA FOR FEMALE VOICES I 


THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 
BERTHOLD TOURS. 

EXTRACT FROM PREFACE. ee ak Di 
This little work is designed to present, by means of a series of Price One Shilling and Sixpence. A 


short lessons, in which manual exercises are the leading feature, an | 
: ses : F : | London and New York: Nove to, Ewer and Co 
attractive and expeditious method of learning the simpler rudiments | pMcin rach . : = BA 


of music. | POLONAISE Dr 











PRI 


OrGANIST AND MASTER OF THE CHORISTERS OF WESTMINSTER 
ABBEY; GRESHAM PROFESSOR OF Music. 


























\ 
| Price Two SHILLINGs. hatygeeacytageneet Co 
In Paper Boards, Two Shillings and Sixpence. THE LE POR THE CEAR G 
a COMPOSED BY R 
1 iy o 
at M. I. GLINKA. Dr 
H London and New York: NovEtto, Ewer and Co, 5 
i Arranged for the Pianoforte by Ha 
H RACTICAL HINTS ON BOY CHOIR BERTHOLD Towrs. M 
j TRAINING. By G. Epwarp Srusss, M.A., Organist and . 
} Choirmaster of St. Agnes Chapel, Trinity Parish, New York, Price Two Shillings. KE 
ld 





| 

Sixth Edition. | 

A useful treatise on the vocal training of Chorister Boys embodying | London and New York: Novetio, Ewer and Co. Ma 
toe views of standard writers on the voice. : 


Although strict! ne the book deals with the subject ina pl TTT. rey 
and sentient rng ge “te found of icius 9 all Pa ifort nae | i LLAG E SC E N ES ME 




















MODERN —— Pio 


| : 
Wie 
with the training of boys’ voices. It is highly endorsed by leading | q 3 
} oe and Choirmasters both in England and America. Price seattinainy eo sche cxneg a 
} 3s. 6d. net. . 
London and New York: NovELto, Ewer and Co. CLIFTON BINGHAM 
i : THE MUSIC BY 
Just Published. 
FREDERIC H. COWEN. SOM 
a T} EE 
ij SU M MARY Price One Shilling and Sixpence. 
Sit OF THE Tonic Sol-fa Edition, Ninepence. 
HISTORY AND DEVELOPMENT OF MEDIZZVAL AND ____London and New York: Novetio, Ewer and'Go. A NO 
’ 
} 


EUROPEAN MUSIC A SEA DREAM TH 


CANTATA FOR LADIES’ VOICES (WITH RECITATION 








i 
! i 
i HUBERT H. PARRY. ACCOMPANIED) 
ly THE WORDS WRITTEN BY 
Price Two Shillings. SHAPCOTT WENSLEY DIREC 
In paper boards, 2s. 6d. : THE MUSIC COMPOSED BY 
London and New York: Novetto, Ewer and Co. BATTISON HAYNES. 








Just Published. Price Two Shillings and Sixpence. 


GLANCES ACROSS TH E SEA | London and New York: Novetto, Ewer and Co. , 
(Blicke iiber das Meer) A FESTIVAL ODE 








SS eee ee 








| EIGHT ELEGIAC PIECES FOR THE PIANOFORTE A 
COMPOSED BY THE WORDS WRITTEN BY THE 
J. MULLER. | REV. CANON BELL, D.D. 
(Op. 10.) | THE MUSIC COMPOSED BY 
Price Two Shillings and Sixpence net. | BER i H O LD T O U R S. 





London and New York: NovEtto, Ewer and Co, 


M USIC COPIED and REVISED. Lyrics for | 
Sale. G. Minns, Ely. | London and New York: Novetto, Ewer and Co. 


Price One Shilling. 
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A 


PROGRESSIVE INTRODUCTION 


TO PLAYING ON 


THE ORGAN 


CONSISTING OF EIGHTY-FIVE 


PRELUDES, FUGUES, AIRS, &c., 


IN TWO, THREE, AND FOUR PARTS, 


FROM THE WORKS OF 
Dr. ARNE MULLER 
A. W. Bacu NAUMANN 
BARTHELEMON NOVELLO 
Dr. CALLCOTYr PERGOLESI 
CORELLI RICHARDSON 
GRAUN RINK 
Dr. GREENE SCARLATTI 
HANDEL SCHNEIDER 
M. Haypn STEIBELT 
KEEBLE WERNER 
Max KELLER WINTER 
MENDELSSOHN | 


TO WHICH IS ADDED 


SOME ACCOUNT OF THE INSTRUMENT 
ITSELF ; 


A NOTICE OF ITS VARIOUS STOPS, AND 
THE MANNER OF COMBINING THEM; 


WITH THE 


DIRECTIONS AND EXERCISES FOR THE 
USE OF THE PEDALS. 


JOHN HILES. 





Price Five SHILLINGS. 








VOLUME II.—Now Reapy. 
FOLIO, HANDSOMELY BOUND IN CLOTH, GILT EDGES, 2Is. 
OctTAvo EDITION, IN THE PREss. 


VOLUME I., Foto, cLotu, GILT EDGES, 21s.; Octavo EpiTION, 
PAPER COVER, 5S.; CLOTH, GILT EDGES, 7S. 6d. 





NEW AND CAREFULLY REVISED EDITION 


OF 


SCHUMANN’S 
ORIGINAL COMPOSITIONS 


FOR THE 


PIANOFORTE. 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


CONTENTS OF VOLUME II. 


Op. 13. Studies in the Form of Variations (Sym- 
phonic Etudes) :— 

Thema, C sharp minor. 

Variation I. (Etude I.) 


I.( , IL) 
Etude HL 
Variation i (Etude IV. ), 





C sharp minor. 
C sharp minor. 

sharp minor. 
C sharp minor. 


” . ” ’.), C sharp minor. 


‘wi V.( 5, _VI.), C sharp minor. 

‘a VI.( ,, VII), E major. 

» __VII.(_ ,, VIII.), C sharp minor. 
Ftude IX... .. C sharp minor. 


Variation VIII. (Etude X. ), C sharp minor. 
ee at » en 4G sharp minor, 
Finale D flat major. 
Appendix (Etude 3 XIL, First Edition), D flat major. 


Op. 14. Third Grand Sonata (Concerto without 
Orchestra), F minor. ; 


Op. 15. Scenes of Childhood :— 


Of Foreign Lands and People, G major. 
A Curious Story, D major. 

Catch who catch can, B minor. 

Child’s Petition, D major. 

Quite happy, D major. 

An important Event, A major. 
Dreaming, F major. 

By the Fireside, F major. 

Knight of the Rocking- horse, C major. ° 
Almost too serious, G sharp minor. 
Goblin Stories, G major. 

Child falling asleep, E minor. 

The Poet speaks, G major. 


Op. 16. Kreisleriana :— 





No. 1, D minor. No. 5, G minor. 
» 2, B flat major. » 6, B flat major. 
» 3, G minor. » 7, C minor. 
» 4, B flat major. » 8, G minor, 
Op. 17. Phantasie, C major. 
Op. 18. Arabesque, C major. 
Op. 19. Flower Piece, D flat major. 
Op. 20. Humoreske, B flat major. 
Op. 21. Novelettes :— 
No. 1, F major. No. Fe D major. 
» 2, D major. » 6, A major. 
» 3, B minor. an E major. 
» 4,D major. » 8, F sharp minor. 
Op. 22. Second Sonata, G minor. 
Op. 23. Night Pieces :— 


No. 1, C major. | 


No. 3, D flat major. 
» 2, F major. * maj 


» 4, # Major, 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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NEW FOREIGN PUBLICATIONS. 


BRAHMS, J.—51 Studies. For Pianoforte. aes wn net 
— Intermezzi, &c. Op. 118 .. ee ” 
—— Intermezzi and Rhapsodie. Op. I 9 
—— Waltzes. For anew a (Double: Bass ‘ad lib): — 
Score net 
Parts ve es 
BRUNEAJU, A. al L’Attaque du Moulin.” “Opera — 
Vocal Score - os se on .. net 
— Bouquet de melodies. From the same. For Pianoforte. 
Books I. and I ae ss a each 
CHAMINADE, C. tp our Pieces. For Pianoforte :— 
Menuet. ae oi a 
Berceuse 
Barcarolle . 
Chaconne . : a is is ae 
FLUGEL, E. —Four Original Duets. For Pianoforte and Har- 
monium complete 


GODARD, B. —Berceuse. From “Jocelyn. ” Opera, — 
for Pianoforte and Violin .. 


For Flute and Pianoforte i 


—— The same. 

—— Thesame. For Oboe and Pianoforte . 
—— Thesame. For Clarinet and Pianoforte 
—— Thesame. For Cornet and Pianoforte 


GRIEG, E.—Quartet. Arranged as Pianoforte Duet. Op.: ‘ol net 
— Danse arabe. For Pianoforte Solo. Op. 55, No. 2. ” 
—— Thesame. Arranged as Pianoforte Duet... ” 
— Lyrische Stiicke. Op. 57. Book VI.:— 
No. 1. Menuet; Ha 2, Gade; No. 3. Illusion 
complete, net 
No. 4. Geheimniss; No. 5. Sie tantzt; No. 6. Heimsuch 
aE, net 
GRIEG-ALBUM. For Harmonium.. Sis, REE 
GRIEG-ALBUMS. For Pianoforte eons “Cloth: 
Vol. I. oe sis oe os “net 
Poetic Tone-Pictures. ‘Album Leaves. 
Lyric Pieces (Book IV.). 
Vol. II. - net 
Humoresken. Ly tic Pieces (Book ‘TIL. aa 
Holberg Suite. 
Vol. III. 


— March. 
Vol. 5 ne os a ie ws net 
Two Melodies. Northern Dances and Popular Songs. 

Sketches of Norwegian Life. 


; é oP ies OE 
Peer Gynt ‘Suites, Nos. I. and II. 


—— Peer Gynt Suites, Nos. I. and II. o>. set 

—— The same. Arranged as Pianoforte Duet cloth, ,, 

— Holberg Suite—Norwegian Dances. Arranged as Piano- 
forte Duet cloth, net 

“i “A— Au Monastére.” " Esquisse. For the 
Harp. Op. ‘i aie os 

— Aubade. Pl the Harp. Op. 30 - em oe 

— Mazurka. Forthe Harp. Op. 


3r 
LISZT, F.—Two Notturnos. fon * Liebestriume.” Arranged 
for Harp by SCHUECKER .. 
OVERTURES. For Pianoforte, ‘Harmonium, and Violin 
(Violoncello, Flute, and Cornet-a-Pistons ad lib. ):— 
No. 1. BEETHOVEN, “ Egmont.” 


» 2 Weber, “ Freischitz.” 
» 3+ Mozart, “ Zauberfléte.” 
5s Mozart, “Don Juan.” 
ne Ps GLuck, “ Iphigenia in Aulis.” 
re CHERUBINI, “Der Wassertrager.”” 
i ) As Trio. For Pianoforte, Harmonium, and Violin 
each 


(b.) As Quartet. For Pianoforte, Harmonium, Violin, 

and Violoncello é - each 

(c.) As Quintet. For Pianoforte, ‘Harmonium, Violin, 
Violoncello, and Flute r +. each 

(d.) As Sextet. For Pianoforte, Harmonium, Violin, 
Violoncello, Flute, and Cornet ee each 

PIERNE, G.—Three Pieces. For Organ. Op. 29:— 

No. 1. Prélude; No. 2. Cantiléne; No. 3. Scherzando 


complete, net 
RHEINBERGER, JOS.—Rhapsodie. For Oboe and > 
—— Thesame. For Violinand Organ .. ee 
SAINT-SAENS, C.—“ Antigone.” Tragédie de Sophoce: = 


Vocal Score (French words) net 
— “Hymne a Eros.” From the same (French words) - 
— Concert Piece. For Horn and Pianoforte net 


THIERIOT, A.—Octet. For Wind and String nnae, 
(Clarinet, Horn, Bassoon, Two Violins, Viola, Violoncello, 
and — Bass) :— 


net 

TSCHAIKOWSKY. P.— —Symphonie pathétique. For Orchestra. 
Op. 74, No. 6:— 
Full Score. 


Orchestral Parts.. 5 ‘ 
— The same. Arranged as Pianoforte Duet 
VIEUXTEMPS, H.—Romance. Arranged for Violoncello and 
Pianoforte. Op. 40, No.1. 
WAGNER, R.—“ Walther’s Preislied.” 
forte and Harmonium by REINHARD 
— Four Poems. Arranged for Orchestra by Le 
No. 1. Der Engel. No. 2. Stehe still. 
No. 4. Schmerzen :— 


WILM, N. von—Religioso. 
Organ (or Harmonium) 
Sold at half-price, if n not nasiend a 


In the Press. 


Arranged for Piano- 
Mortt. 
No. 3. Im Treibhaus. 


each, net 
For Violin (or Violoncello) and 
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COMPOSITIONS 


BY THE LATE 


SIR GEORGE ELVEY, 


ORGAN. 
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8. d. 
Christmas Bells. (Impromptu) oa re ++ Met og 
Festal March. Arranged by C. Hancock .. ae ve en 
SERVICES. 
Te Deumand Benedcictus in F.. ‘ - Vocal score 2 § 
Ditto ue -. Vocal parts 2 9 
Magnificat and Nunc dimittis in F . Vocal score 1 § 
Ditto - Vocal parts 1 9 
Te Deum, Jubilate, “and Kyrie i in B flat - Vocal score 4 9 
Ditto ‘ -- Vocal parts 3 9 
Cantate Domino and Deus misereatur in D 10 
The Office for the Holy Communion in E, including Benedictus 
and Agnus Dei (No. 4 of Short Settings for Parochial - 
General use. Edited by GeorGe C. oy > ee 
Magnificat and Nunc dimittisinE .. ee - 06 
Benedictus and Agnus Deiin E + 03 
Kyrie Eleison in B flat .. se 02 
ANTHEMS. 
And it was the third hour. Verse, T. and B. r 
Arise, shine, for thy light iscome Vocal score, od.; 8vo, thd. 
Sol-fa o 1 
Ditt - Vocal parts o 6 
Pew are they that fear the Lord « + +. OF 
Ditto es ‘ Sol-fa o1 
Bow down thine ear. 5 voices. Ge 26 
Christ being raised from the dead. (Easter) Vv ocal Score, 6d.; 
8vo, 14d.; Sol Ifa o1 
Ditto Vocal Parts o 6 
Christ is risen from the dead Vocal score, ‘od. ; 8vo, Bt a Sol-fa 01 
Ditto . Vocal parts 0 6 
Come, Holy Ghost, our souls i inspire. . ‘ Vocal score, 1s. 6d.; 8vo 0 4 
Ditto > -- Vocal parts Io 
Come unto Me, all ye that labour. V erse, T. - Vocal score 1 6 
Ditto ; - Vocal parts : 0 
Daughters of Jerusalem. “(Palm Sunday) Vocal : score, 6d.; 8vo o 
In that day shall this song be sung. Vocal score, 3s. ; "8vo 0 § 
Ditto , . Vocal parts 2 0 
I beheld, and loa great multitude Vv ‘ocal score, 2s.; 8vo 0 6 
Ditto , Vocal parts 1 6 
I was glad when they said Vocal score, IS.; + Sol- fa, 14d. ) 
vo, 3d. | Vocal) 
O give thanks unto the Lord Vocal score, Is.; "Ss -fa, 1d. i parts j 
vo, 3d. 
O be joyful . ne we ae . Vocal score 40 
Ditto . Vocal parts 2 3 
O praise the Lord of Heaven. (Michaelmas) 7 v. Vocal score 2 0 
Ditto te - Vocal parts 1 3 
O ye that love the Lord. ‘ «> Oe 
Praise the Lord and call upon His name .. Vocal score, ae: 
8vo, 4d.; Sol-fa o 
Ditto ne ae ae . Vocal parts 1 0 
Rejoice in the Lord Vocal score, od; 8vi a 14d.; Sol-fa 01 
Ditto ‘ . Vocal parts o 6 
The souls of the righteous. (Funeral) % 03 
This is the day which the Lord hath made.. : Vocal score 30 
Ditto ‘ . Vocal parts 1 1} 
Unto Thee have I cried. Vv erse, “a. 1. Vocal score, 1s. 9d.; 8vo 0 3 
Wherewithal shall a young man. V erse, T. Vocal score, 3s.; 
8vo, 6d. ; Sol-fa 0 2 
Ditto . Vocal parts 2 0 
Come, ye lofty. (Christmas Carol) .. 1 
Come, ye Nations, thankful own. (Christmas Hymn) | I 
Two Chorales—‘‘I shall not in me om asians a To Thee, 
O Lord, I yield my spirit” . vo On 
CHANTS. 
Fifteen double Chants .. ae on ae ae af oo Om” 
| Thirty Cathedral Chants «7 00 oo 0% 9 iO 
ORCHESTRAL. 
| Inthat day. (Anthem) .. . String parts, 2s.; Windparts 1 3 
March for Military Band.. . : rchestral parts § 0 
Festal March... ae String parts, 2s.; Wind parts, MS. 
PIANOFORTE. 
The Albert Edward March... ate ae me re oo 20 
Christmas Bells. (Impromptu) on wa Pe “a oe OD 
Festal March ae es ae ‘ie ae a oo £2 
Gavotte a la mode Ancienne y ae ee 
PIANOFORTE AND VIOLIN, 
Introduction and Gavotte a te re Ag iis o 8 
PART-SONGS, &c. 
Britannia rules o’er land and sea. (Song and Chorus) .. 03 
From yonder rustling mountains ie ae 3 7+ oe 
Ode to the North-West Wind .. a a os “a os Pee 
Softly, softly blow, ye breezes .. ne a ua re oo 
Victoria. (An Ode) ‘ vs “ ws oo Pa 
Hark! those voices sweetly blending Vocal parts, Is.; 0 6 
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PERFORMED AT THE NORWICH MUSICAL FESTIVAL, 1893. 


THE WATER LILY 


A ROMANTIC LEGEND 
FOR SOLI, CHORUS, AND ORCHESTRA 


THE WORDS 


WRITTEN BY 


JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


FREDERIC 


H. COWEN. 





Full Score and Wind Parts, MS. 


Vocal Score, Octavo, Paper Cover, 2s. 6d. 


First Violin, 4s. 6d.; Second Violin, 4s.; Viola, 4s.; Violoncello and Double Bass, 6s. 


THE TIMES. 

Its constantly varied treatment is nearly always happy, | 
and a series of brilliant musical pictures is submitted to | 
the hearer, who may well feel almost overpowered by | 
their number and quick succession. 





DAILY TELEGRAPH. | 
The earlier and more supernatural scenes are treated | 


_ with a wealth and delicacy of imagination for which we 


might look in vain elsewhere, whilst, amid the human 

interest of the final section, and especially at that impres- 

sive moment when the knights advance in order to touch 

the unconscious Princess, he shows that he can be strong | 
as a composer of dramatic music. . . . I have no hesitation | 
in saying that Mr. Cowen, by his treatment of this scene, | 
including the love duet, has made it his masterpiece. It 

ishighly suggestive, and makes a very powerful appeal to) 
the imagination. 


STANDARD. 

The “Water Lily’? is the work of a consummate 
musician, and it is pervaded by an aroma of poetry highly 
gratifying to the artistic sense. ... Produced under 
such favourable circumstances, the ‘‘ Water Lily”’ has 
every chance of finding its way in due course into all the 
principal musical centres in the country. 


DAILY NEWS. 

. « « Mr. Cowen’s orchestration is of an infinitely more im- 
portant and finished a character than in ‘* Sleeping Beauty,” 
and the new Cantata contains some of his happiest melodic 
inspirations. Mr. Lloyd never sang a lovelier tenor song 
than his opening salutation to the face that has appeared 
from the Water Lily, and there is also much beauty in 
the dream music, which closes with the thoroughly English | 
chorus, ‘* Sing heigh, sing ho,” taken from the opening of 
the Prologue. 


MORNING POST. 
There can be no question but that the composer has | 
availed himself of his opportunities, and the ‘* Water Lily” 
is undoubtedly entitled to rank high in the list of his com- | 
Positions. .. . We do not think that his gifts have ever 
been exemplified to a greater extent than in the present 
Cantata. . . . One of its greatest charms lies in its perfect 
appropriateness to the subject. In dealing with so fantastic | 
atale Mr. Cowen is thoroughly in his element. He revels | 
in the production of light and fanciful orchestral effects. 
His instrumentation is throughout admirable. 





DAILY CHRONICLE. 
Whilst the musician’s workmanship is highly commend- 
able from the scientific standpoint—not one, perchance, for 
which the general public who will flock to hear this work 


| cares much—it is thoroughly satisfying in other respects. 
| No check is placed upon melody, whilst the orchestral 


accompaniment, though sufficiently descriptive to assist the 
imagination and embellish the incident in progress, does 
not draw attention from the vocalists. In other words, the 
instrumentation ably fulfils its proper function, and is there- 
with content. 


DAILY GRAPHIC. 

The fanciful nature of the legend affords excellent scope 
for the exercise of Mr. Cowen’s best abilities. He is an 
accomplished landscape painter, and the Prologue abounds 
in graceful and picturesque touches. There is also an 
appropriate suggestion of mystery and malignity in 
the instrumental introduction to Merlin’s first utter- 
ances, while the music illustrative of the swift motion 
of the magical boat is quite in the composer’s happiest 
vein. 


ATHEN/EUM. 

‘The Water Lily” is not only the most .ambitious, but, 
on the whole, the most successful of Mr. Cowen’s works of 
similar calibre. . There is an abundance of pure 
melody, and in the final love duet there is the ring of true 
passion, this climax being, perhaps, the most powerful 
piece of writing Mr. Cowen has yet given us, ... In 
brief, “* The Water Lily ” is a remarkably clever and effec- 
tive work, and well worthy the attention of our best choral 
societies, from whom alone it could receive justice. 





SUNDAY TIMES. 

As a whole, ‘The Water Lily’ must inevitably com- 
mand the admiration of cultured audiences, while, apart 
from its high poetic and musicianly qualities, it possesses 
many of the elements that tend to secure lasting popu- 
larity for a concert work of this kind. It is full to the brim 
of pleasing melody and ingenious device. Indeed, it may 
fairly be described as Mr. Cowen’s masterpiece in the 
cantata form. 


WEEKLY DISPATCH. 
‘The Water Lily” should certainly command attention 
wherever its merits, which are very great, can find proper 
attention. 
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PROGRESSIVE STUDIES. 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elementsof | ”* 
a complete course of pianoforte ¢echnique, and to provide students with the 
means of attacking and overcoming the different special difficulties which have ) 
to be encountered. With this view, the Studies have been arranged in groups, Bans 
those in each group being placed in progressive order, and having reference to mill 
some one particular difficulty. The greater part of the Studies themselves FM 
have been selected from the standard works of the most eminent Study. 


writers, and with these are included numerous others, which, though of equally 















































great practical utility, have hitherto been less generally accessible. R 
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